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Lluis Hortet

DIRECTOR FUNDACIO MIES VAN DER ROHE
SECRETARY IBERIAN DOCOMOMO

The Fundacié Mies van der Rohe-Barcelona and Iberian

pocoMoM0, organizers of the Third International pocoMoMO
Conference which was held in Barcetona from September
14 to 17 1994,

of the Conference, which brought together 250

are pleased to present the Proceedings

participants from twenty-five countries.
The first part of the Proceedings includes the
lectures by the seven keynote speakers: Juan Antonio

Cortés, Kenneth Frampton, Antonio Monestiroli, Gérard

Monnier, Bruno Reichlin, Dennis Sharp and Ignasi de
Sola-Morales.
The second part contains the papers delivered by the
conference participants, grouped together in the
following thematic groups in accordance with the
programme:
Registers
Technology
Architectural History
Education
The monographic session about modern-movement
architecture on the Iberian Peninsula closes this
section with the valuable contributions of the

architects Fernando Agrasar Quiroga, Isabel Bachs,

German Pavilion, Ludwig Mies van der Rohe, Barcelona,

1929 (reconstructed 1986)

Mario Corea, José Manuel Fernandes, Maria luisa

Gonzdlez Garcia, José A. Sosa Dfaz Saavedra, Maria

[sabel Navarro Segura and Jaume Sanmarti
For Iberian opocomoMo the organization of the Third
Conference meant a great effort amply rewarded by the
satisfaction of having welcomed our friends and
colleagues of pocomoMo International in Barcelona.
This experience also afforded us the opportunity to
consolidate our Iberian Working Party and to make
major advances in the preparation of our register of
modern-movement architecture on the Iberian
Peninsula, of which a first version was presented at
the Conference together with registers of: Argentina,
Canada-Québec,
Estonia, Italy,

Latvia, Lithuania, The Netherlands. Norway, Portugal,

Brazil, Bulgaria, Canada-Ontario,

Finland, france, Germany, Greece,
Russia, Scotland, Slovakia, Slovenia, Sweden,
Switzerland and the United Kingdom.

The Fundacié Mies van der Rohe prepared cp-rou
presentations of this important documentation for the
Conference and plans to make available the production
and distribution of these compact discs during 1996.
We hope that,

conferences,

following the tradition of previous
the Barcelona 1994 Proceedings will
constitute an efficacious instrument for the
dissemination of our work in common and for the
reinforcement of the activities of all pocomomo groups.
On behalf of Iberian oocoMomo I thank you for your
participation and look forward to seeing you again

soon in Bratislava.

(Iberian DOCOMOMO Register)
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German Pavilion, Ludwig Mies van der Rohe, Barcelona 1929 (reconsructed 1986). (Iberian DOCOMOMO Register)
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Hubert-Jan Henke

CHATRMAN DOCOMOMO INTERNATIONAL

The main theme of the Third International Conference
as presented by the Iberian oocomomo Working Party was
an experiment to combine both the conservationist
part of oocomomo's interest and its parallel task of
documentation. As the title suggests, the most
important question addressed during the conference
was what aspects of the cultural legacy of the
Modern Movement might be of value in terms of the

development of contemporary architecture.

Seven invited key-note speakers presented their
papers during the first two days of the Conference,
which was held in the decorous Palau Macaya, designed
by modernist architect Josep Puig i Cadafalch in
1898-1900. Almost 250 representatives from thirty
countries formed the audience and discussed the

intentions and results of the national and

international registers of modern-movement buildings
and sites and decided on a list of organizational
matters concerning the operation of opocomomo in the

next two years.
Intensive activity by the working parties of

Argentina, Brazil, Bulgaria, Canada-Ontario, Canada-
Québec, Estonia, Finland, France, Germany, Greece,
Italy, Latvia, Lithuania, The Netherlands, Norway,
Portugal, Russia, Scotland, Slovakia, Slovenia,
Spain, Sweden, Switzerland and the United Kingdom
resulted in a provisional international register of
534 (to date) modern-movement buildings which are

stored on standardized fiches and co-roM. This

provisional register was ceremoniously presented to

Leo van Nispen, Director of 1comos.

As many questions remained about the purpose and

criteria regarding a national register, an
international register and the formal proposal

the shortlist of modern-movement buildings and sites
to the World Heritage Committee, it was decided to
organize a special conference in Paris in December of
1994 for a selected group of representatives, to

arrive at an accepted set of criteria.

0f the thirty countries present, the representatives
of the twenty-four countries mentioned above had
voting power at the Council meeting, as a result of
the decisions taken at the Bauhaus Conference in
1992. Sometimes heated debates regarding the oocomomo
organization and future activities took place. The

most important decisions are as follows:

1. The Fourth International Dpocomomo

Conference in 1996

Both the United Kingdom and Slovakia presented well

documented proposals for the next conference.

secret ballot the Council decided that the next

conference will be held from September 18-22,
Bratislava, Slovakia. The main theme of the

DOCOMOMO International:
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Conference will be “Universality and Heterogeneity:
International Style and its Regional Reflections”.
2. Executive Committee
The International Secretariat will remain in
Eindhoven, The Netherlands. The Executive Committee
is extended with one member who is responsible for
coordinating the International Specialist Committees.
The Council voted for Maristella Casciato of Italy to
take this position. Kldra Kubickovd of Slovakia
replaced Lluis Hortet of Spain as the Executive
Committee member for the next Conference. Hortet
received very warm applause for all the work he and
his staff of the Fundaci6 Mies van der Rohe did for
the Conference. Wessel de Jonge was re-elected as
International Secretary and Hubert-Jan Henket as
Chairman of the Executive Committee.
3. Working parties
After some debate the Council accepted the following
for the establishment of a new opocoMomo working party
(either national or regional):
- the working party has to accept the constitution of
pocomoMo International;
- the working party has to submit a plan of action
showing both its aims and its organization as well as
its activities for the next two years;
- if the working party wants to represent a region
rather than a country (as accepted by the uwn
Charter), it must state its cultural and/or
communicative reasons for not joining or forming a
national working party;

the working party needs the support of the
representatives of four oocomomo working parties for
its conception;
- the working party needs a minimum of ten future
members of opocomoMo International. In special cases the
Executive Committee can make exceptions upon request;
- the application for membership should be submitted
to the oocoMomo Executive Committee at least three
months before the next Council meeting;
- if and when the Executive Committee agrees with the
application, it will submit the application to the
oocomomo Council. The applicant needs a majority of 51%
in the Council.
For existing working parties (either national or
regional) it was agreed that each working party has
to have at least ten members of oocomomo International
by September 1995. Exceptions to this rule need the
approval of the Executive Committee.
4. Membership
This item seems an endless affair ever since the idea
of a membership fee was introduced in Dessau. For
many countries the Executive Committee proposal was
debatable. Every working party was invited to send a
short report to the International Secretariat before
March 15, 1995, about how they solve their membership
to date and how they propose this for the future.
An International Specialist Committee was formed,
consisting of Jorge Gazaneo (Argentina), France
Vanlaethem (Québec) and Dennis Sharp (United
Kingdom), to propose a workable system for membership
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and fees for pocomomo International. The proposals of
this Committee should be ready to be sent for
approval and vote (by mail) to the Council before
September 1, 1995. In the meantime, the old
membership system will remain.
5. International Specialist
Committees (1scS)
As a general item it was accepted that all members of
the Executive Committee and all members of the 1scs
are up for re-election every two years.
5.1. 1sc on Registers
An enormous amount of work done by the various
working parties has obviously created many new
challenges. As mentioned above, a limited special
conference will be dedicated to these questions in
December 1994. The results will be announced to all
working parties.
The Council was unanimously in favour of
provisionally approving the national registers as
presented and commented on by the 1s¢/r. The homework
for the working parties for the period 1994-1995 is
as follows:
-those working parties which have not made their
register as yet have to start on phase one, that is,
make their national or regional register. The result
has to be sent to the 1sc/rR before January 1, 1996;
-those working parties which have made their register
have to perfect this in accordance with
recommendations of the (sc/r. Their recommendations
will be distributed by May 1. 1995. These revisiens
must be completed and sent to the 1sc/rR before January
1, 1996;
- all working parties who have made accepted
registers should present them to the legal
institutions that are in charge of protecting the
architectural heritage in their country. In
situations where this is not possible due to local
circumstances, the register should be published
extensively in the general and professional press.
The 1sc/R has to be informed about progress before
January 1, 1996;

the 1sc/r will recommend to the Executive Committee
which countries have done sufficient work to have the
right to vote, before July 1, 1996;
- Alan Powers (United Kingdom), Luc Verpoest
(Belgium)
and Dirk Baalman (The Netherlands) stepped back as
members of the 1sc/k. Gérard Monnier (France, Chair),
Maristella Casciato (Italy) and Xavier Costa (Spain)
were re-elected. France Vanlaethem (Québec) and David
Whitham (Scotland) were elected as new members.
Marieke Kuipers (The Netherlands) mentioned her
interest in joining and was invited to send her
curriculum vitae to Gérard Monnier.

5.2. 15¢ on Education

Mabel Scarone (Argentina) took over the chair of this
provisional 1sc from Catherine Cooke. She will propose
a working programme in the year to come. To date,
several educational activities between members in
different countries have been developed at an
informal Tlevel.

5.3. 15¢ on Technology

Wessel de Jonge will remain chairman for the time
being and it appeared that several members will
dedicate time to start collaboration soon.

5.4. A new preliminary 1sc on Gardens
and Landscapes

Franco Panzini (Italy) proposed the creation of a new
1sc, dealing with modern gardens and landscapes and
their protection. The Council approved this and
appointed Panzini as preliminary chairman. It is his
intention to establish a fiche for the registration
of important modern gardens and to have a session on
gardens in the programme of the next pocoMoMo
Conference. A1l those interested are invited to
contact Franco Panzini.

5.5 A new preliminary 1sc on Urbanism
Anna Beatriz Galvdo (Brazil) presented a proposal for
a more detailed study of urban developments both in
new cities, or interventions in existing cities, and
the preservation of these works in consideration of
their dynamic nature as part of an ongoing functionai
organism.

The Council approved this proposal and Anna Beatriz
Galvao was appointed provisional chairwoman. She will
present the basis for a formal 1sc defining
quidelines, priorities, active members, and so on. at
the next Conference.

6. Miscellaneous

Several activites as proposed at the Council Meeting
in Dessau, such as the wuwa Estate or the opocomoMo Award
were skipped, because no significant progress had
been made on these items.

The end of the conference was devoted to a
fascinating excursion. The obvious highlights were
the beautifully detailed Casa Bloc designed by GATCPAC
architects Sert, Torres-Clavé and Subirana, currently
undergoing restoration by Jaume Sanmarti and Raimon
Torres and the Villa La Ricarda by Antonio Bonet near
the sea. The Gomis family was very kind to open the
house and garden specially for us. Its unique
atmosphere gave us an intense awareness of the
timeless quality genuine modern-movement architecture
can bring about. As such, it formed a meaningful end
to the main theme of the conference and a beautiful
stimulation to us all to enhance high quality in

architecture for everyone.
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German Pavilion, ludwig Mies van der Rohe, Barcelona. 1929 (reconstructed 1986). (Iberian DOCOMOMO Reqister)
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Hubert-Jan Henket

CHAIRMAN DOCOMOMO INTERNATIONAL

Exerpts

pocoMoMo s the international organization for the
documentation and conservation of modern-movement
buildings, sites and urban districts. Created in 1988,
the organization was officially established by
representatives of fourteen national working parties
at the First International pocomomo Conference in
Eindhoven in 1990. Today there are thirty national,
three regional and one supranational working parties,
forming a vast network of hundreds of architects,
architecture historians, policy makers and lay people
motivated by their interest in and love for the Modern
Movement. Knowledge and ideas are exchanged via the
pocomomo Journal, meetings and symposia and the
organization acts as a worldwide watchdog to protect
modern-movement buildings threatened by unacceptable
change or demolition. The organization strives,
moreover, to persuade those in power to assume
responsibility for and inform the public at large
about the crucial importance of the modern-movement
heritage.

Since the Second International Conference held at the
Bauhaus in 1992, many tasks have been undertaken by
oocoMomo working parties and specialist committees,
including symposia and conferences in Europe and South
America; two itinerant oocoMoMo exhibitions and three
exhibitions by opocomomo Russia; the now famous pocomomo

open lectures in London; watchdog campaigns throughout
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Europe and research and consultancy for television
documentaries about the Modern Movement, urban design
and architecture. Best of all, however, is the fact
that between 1992 and 1994 twenty national working
parties put tremendous effort into the realization of
the first phase in the compilation of national and
sometimes regional registers of major modern-movement
buildings and neighbourhoods. This means that by 1994
some 450 of the most important buildings worldwide had
been registered and documented.

At the Bauhaus conference we took up the invitation on
the part of 1coMos, the International Council on
Monuments and Sites, to prepare a report for examples
of 20th-century architecture to be included in the
UNEsco World Heritage list, a project which is now
nearing completion. The fact that many important
buildings and neighbourhoods worldwide are either
disappearing or being changed beyond recognition makes
this form of acknowledgement of the Modern Movement
extremely necessary. Due to many rapidly changing
performance requirements, economic speculation or
political decisions, buildings nowadays may change or
disappear within the space of a few years.
Furthermore, the appalling fact is that over two
thirds of the 450 registered modern-movement buildings
mentioned above enjoy absolutely no form of legal
protection in their own country.

It is essential, therefore, that oocomomo should
continue with its watchdog activities, undaunted by
occasional failures, and that the working parties do
all they can to secure legal protection for hitherto
defenceless buildings. This, I believe, will be one of

our most important tasks over the coming years.
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Sert, J. Torres-Clavé, J.B. Subirana, Barcelena 1935.

Central ODispensary for Tuberculosis Treatment, catceac: J.L1.
(Iberian DOCOMOMO Register)
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Carles Marti

CONFERENCE DIRECTOR, PROFESSOR ESCOLA

D'ARQUITECTURA DE BARCELONA
Presentation of
Third International
pocomoMe Conference

One of the main issues facing those of us who are,
today, involved in planning and creating architecture
is that of defining a point of view with regard to the
history of our discipline; in other words, of placing
ourselves in a position from which we can establish
relationships from one perspective or another with the

history of architecture. [f this positioning in

relation to history is important in general terms
becomes critical when what is examined, interpreted
and judged is recent history, the immediate past.

our case architecture of the Modern Movement.

As Lucién Febvre so aptly stated. "history is written
For the present". Consequently the manner in which we
write recent history must necessarily and decisively
condition our understanding of the current situation.
History, Lherefore, ceases to be an intransitive issue,
a somewhat academic subject for specialists and becomes
a burning and transitive question of concern to whoever
aims to base his or her action on reasoned thought.

In my opinion these reflections point to the very
essence of poconemo, of its reason for existence and
give particular weight to its role as a springboard
for research and debate on the subject of modern
culture. Likewise. they shed 1ight on the reasons we
chose. as the main theme for this Third International

Conference in Barcelona, the exploration of

relationships - sometimes conflictive but always alive
- existent between the Modern Movement's cultural

legacy and the blueprints of contemporary architecture.

1 would like to focus my talk on this subject,

shall move into it in a roundabout way by calling up
the image of the demolition of Les Halles Market in
Paris in June 1971. 1 remember clearly the photographs
published at the time: some fragments of the metal
structure built by Baltard around the middle of the
19th century were still standing, dramatically set off
by the surrounding mass of felled rubble and twisted
metal, a reflection of their imminent ruin and the
irreversible and unstoppable nature of the demolition

process under way.

Not only did an architectural masterpiece disappear
with Paris' lLes Halles, but with it went a whole part
of a city, an urban monument which formed a significant
part of the modern cultural heritage. The razing of Les
Halles was certainly not an isolated event: in the

preceding and subsequent years speculation and

ignorance took an enormous toll on the cultural

patrimony of the city and the area. But, perhaps
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because of its extreme barbarity, the case of Les Halles
left a special imprint on the collective consciousness.
This was especially true for the architects of my
generation; Lthat is to say. for those of us who were
finishing our architectural studies at the time or had
recently graduated, the images of Lhe Les Halles
demolition served as proof positive that the cultural
crisis that had been gestating and incubating during
the 60s had hit bottom. [t then became clear that we
had to work on developing an architectural alternative
capable of squaring off against this uncivilized and
arrogant attitude which was leaving our cities in
irreparable ruin.

This is not the time to go into detail about the
vicissitudes of those years. I only wish to stress
that the architectural culture that emerged in the 70s
was based, among other things, on an awareness of
these problems and gained strength with the resurgence
of a new consciousness of architecture and the city
due in part to episodes such as the destruction of Lles
Halles. Here I might add that twenty-five years later
the situation, on some levels. is not so different;
the methods applied in the outrages committed against
buildings and land may have changed, but the effects
are very similar, which is to say that some of the
motivating factors underlying the cultural movements
of Lhe 70s are still valid today.

In any case there is no doubt Lhat the debate which
took place in the 70s prompted a more respectful
attitude towards the architectural heritage of the
past and a better understanding of the idea of the
city as a historical depository and as a collective
work born from the dialectic layering of various
contributions. AL the same time, however, that this
renewed attention to the history of the discipline of
architecture was taking shape, there was a growing
suspicion that precisely because of its supposed
contempt towards history, the postulates of modern
architecture implicitliy held the seed of destruction
of the legacy of the past which had been steadily
undermined over the course of the century.

What could be termed an anti-modern front was thus
created. Starting with sweeping accusations regarding
modern culture's contempt for and ignorance of
history., it even reached the point of placing the
blame for all of the il1ls of the contemporary city on
the architecture of the Modern Movement.

From here a climate was created of indiscriminate
rejection of the modern experience which some tried to
entirely cancel out or place in parenthesis as they
attempted to recover the thread of architectural and
urban tradition by reverting back to that mythical fork
in the road where the 'straying souls of modernity’
chose the wrong path. This is a strange way of
censuring an attitude of supposed contempt for history,
by trying to eliminate in one fell swoop tbe dense and
complex artistic experience of modernity as though it
were possible to ignore recent history and act as
though all of the cultural vicissitudes of the 20th

century had never taken place.
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Although I do not want to place undue importance on
these positions which I have labelled anti-modern -
positions which have been largely discredited by their
own actions - I would like to stay with the subject a
bit longer and attempt to refute them at a theoretical
level because I believe this critical analysis can
shed some 1ight on the problem which interests us:
that is, the relationships which can be established,
from our present perspective, between the Modern
Movement and contemperary architecture.

In my opinion the anti-modern front has committed two
the first,

serious, is that of confusing modern culture with the

serious errors of evaluation: and the most
speculative adulterations it has suffered or the cheap
caricatures which have been drawn of it while failing
to confront its ideas and the works of the architects
that embody.
The second, more subtle,

in all respects, the values of modernity.

error is that of associating

modern culture with a disdain for and an ignorance of

the history of architecture when, in fact, close

analysis shows to what point the modern architects
were receptive to the legacy of tradition and the
great examples of the past (for confirmation of this
one need only study the travel sketches of some
masters of the Modern Movement or observe the singular
importance given by modern culture to the vernacular
architecture of the various regions).

I would like to examine this second point in greater
depth,

In my opinion, what has been labelled as contempt for

as [ feel the first needs no further comment

history could be better understood as a particular
interpretation of history which emerges as a radical
criticism of the interpretation of history which was
prevalent in the late 19th century. Modernity did not
reject history as a whole but rather rejected
eclecticism's specific approach to understanding
history. (It is understood that whenever the word
history is used within this context it is a reference
to the history of architecture).

The relationship of 19th-century eclecticism to
history is not unlike that of the shopper who enters a
big department store prepared to buy what he needs but
with no forethought as to what exactly it is he is
going to purchase, certain that by browsing he will
find just the object he needs to solve his problem.
The eclectic perspective turns the history of
architecture into one great depository of materials,
perfectly ordered and catalogued, which can be used at
discretion as long as certain rules are followed as to
how they are to be assembled.

Eclectic thought is based on the neutralization of
historical materials. In order to be recovered and
profitably reused they must be stripped of their
valences and made neutral, separated from the value
system which links them to a concrete material cult ure;
they must be reduced to the condition of figures or
emblems which will allow them to be conventionally
used. The idea of character becomes key in the eclectic
process. The choice of the historical material must

necessarily be made according to the character of the
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work in question (solemn, severe, lively, mysterious,
It is through character that the
historical materials can be translated into the

energetic and so on).

language of pure convention, giving them, through that
language, a specific meaning.

While the eclectic interpretation presents history as
a neutral depository of materials, modernity offers an
opposing interpretation which we shall refer to as
teleological. Through the latter., history appears as a
‘meaningful story’, that is, a succession of periods
which flow naturally one into the other in keeping
with a determinism whose laws are revealed by
Tistening to the rhythms and constants which steer
historical evolution itself.

The teleological position views history as a
diachronic flow heading towards a predictable
destination with the modern artist responsible for
helping it reach that place. One possible metaphor for
this idea of history is that of a river which winds in
and out of different places (the historical periods),
a river which steadily grows and moves along an
inevitable path marked by the mountainous slopes (the
evolutionary line of progress). Thus, with modernity
comes a view of history as a process of constant
forging ahead as well as unlimited trust in progress
and the prophetic tone of some of its proclamations.
The idea of zeitgeist, or spirit of the times, is key
It is the spirit of the
time which gives congruity to each historical period,

to the teleological construct,
reflected equally in social, political and cultural
reality. That is precisely why it becomes the main
A1l proud
works must be true expressions of the spirit of the

criterion in judging all artistic work.
times, and only with a knowlege of past and present
history can our actions be granted this fitting
inclusion in the course of human evolution.

Therefore, far from being contemptuous and ignorant of
history the modern point of view is instead attentive
and knowliedgeable. (One need only consider an author
like Siegfred Giedion whose explicit teleological
position does not belie the importance of his
historical research work).

It is just that this is a point of view with an end
in sight which, because it considers the historical
process as a continuous progression towards an
objective, tends to accentuate the viewing of the
different historical periods as sealed compartments.
And so, just as the teleological position, in the
manner in which it was adopted by modern thinking,
emerges from a criticism of 19th-century eclecticism,
we too take a critical stance with regard to the
former and develop our own interpretation of history.
The outcome of this criticism would be, without a
doubt, a far cry from that resulting from a simple
negation or a sweeping repudiation of modern culture.
In my opinion taking this critical stance towards the
postulates of modernity is the best path available to
us today to embark on an in-depth study of the recent
Critical

history of architecture. thinking involves

knowledge of that which is being assessed and, at the



same time, implies a will to correct those errors that
have been brought to light by the very criticism,.

In contrast, a broad, indiscriminate rejection of what
modernity represented tends to catapult us back,

unequivocally, to the world of eclecticism or,

most, to that version of eclecticism camouflaged by
the inclusion of fragments extracted from the ‘modern
repertoire’. The latter is characteristic of certain
postmodern positions which resort to the device of
surreptitiously slipping the modern experience into
the same package with eclectic thought and then, once
neutralized, presenting it as a new and expanded

depository of available materials which history

carries on producing.

Following the path I mentioned earlier, I would like
to devote the last part of my talk to outlining some
of the critical arguments against the postulates of

modernity with the purpose of identifying which

aspects of the Modern Movement continue acting as
fermenting agents in contemporary culture and which
other aspects have been left behind or, simply, are

not applicable from a current perspective.

However, in order to more precisely define the rules
of the game implicit in our approach, two points must
be clarified. The first is about the time frame of
this scheme of events which has come to be known as
the Modern Movement. The second is about the degree of
homogeneity, or orthodoxy, to be applied in deciding
what does and does not fit within this movement.
both cases 1 propose adopting broad and unrestrictive

criteria.

As to the question of timing, the Modern Movement in
architecture can be considered to have begun around
the time of World War I and continued, in varying

shapes and forms, until well into the 60s.

The cultural crisis of the late 60s interrupted the
relative continuity of this long process. causing a
significant change in its course. The situation was

altered and

looking back, from the perspective of these later

years, to the preceding experience the Modern

Movement was viewed with a certain distance, not
involved in the here and now and, therefore, able to

be objectively analyzed.

As to the degree of homogeneity, | believe that the
Modern Movement must be understood in the broadest
possible manner including within it all of those
architectural works which, in one way or another,
in with modern culture. This criterion seeks to break
the identification of the Modern Movement with certain
figurative style-devices the mere presence of which is
enough to qualify a work as belonging to this movement
and, conversely, the absence of which automatically
leaves it out of the movement or, at least, on the

periphery of the orthodox vein.
As opposed to seeing the Modern Movement as a

homogeneous whole or, if you will, a uniform and
disciplined army, we choose to present a view of it as
a confluence of varying concerns and contributions,
that is to say like varied and complex terrain which
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has a clear identity as a whole but which is made up
of multiple elements and ingredients.

We are. therefore, aware that an attempt to formulate
a broad critique of theoretical positions in the
Modern Movement is inevitably a simplification of the
truth, but we have to accept that fact becuse it is a
necessary step from a methodological point of view.

As we have seen, in modern thought the idea of
continuous and unlimited progress in the field of art
joins with the idea that this progress is made and
guaranteed by expressing the spirit of the times
through the work. Together these two ideas lead to a
worshipping of the new as a value in and of itself
and thus interpose an ontological break between the
present and the preceding experience. The legacy of
the past is seen as a completed event and the
different historical periods are seen as necessary and
valuable stages, though stages definitely left behind
and, as such, incapable of providing us, beyond being
an historical truth, with operating information
applicable to current problems. The spirit of the
times, then, acts like a jealous guardian of the
current terrain which is clearly demarcated.

We find this same modus operandi in certain
contemporary neo-avantgarde lines of thought which are
seemingly very different from the postulates of modern
thought but which, in fact, are faithful to them as
regards the worship of the new and unexpected, the
division of historical evolution into syncopated
periods and the anxious search now. not for the spirit
of the times, but rather for the spirit of the
upcoming season.

This position should be contrasted with the concept of
historical legacy understood as a potentiality which
can be updated at any time through our imagination. It
is not about imitating or reproducing the past or
using it as some pre-established solution but rather
conjecturing about the capacity to transform the past
into a possibility for the present. While the eclectic
position views history as even and neutral,
directionless and yet able to go in all directions,
and the teleological position sees it as a clearly
linear space, focused on and moveable in only one
direction, 1 suggest another option: viewing history
as topographically complex terrain which, in large
part. remains hidden from our sight but which can be
explored and traversed following numerous different
itineraries and which offers the possibility of
blazing new trails which join previously separate and
unconnected points.

This view of history involves, paradoxically, a
distant and relativistic attitude as regards the
capacity to sum it all up which is sometimes
associated with historical knowledge and its
application in understanding certain phenomena. This
understanding requires, as a counterpoint to a
historical analysis, what we could call synchronic
thinking. Synchronic thinking, by creating a momentary
suspension of chronological time, understood as pure
evolution, puts us in a position to look at history as
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present. As Claude Lévi-Strauss put it so well, it is

not a case of "the search for intelligibility
but rather

of history serving as "the point of departure for all

culminating in history as its destination”
searches for intelligibility”.

There are two basic concepts connected with the
synchronic viewpoint: place and memory. All of the
many historical layers of sediment deposited by time
are superimposed one on anether and coexist. The
concept of place allows one to simultaneously
experience the presence of all these layers.
Architecture consists, then, of adding new elements to
this previously formed structure in such a way that
the pre-existing elements, rather than being cancelled
out or distorted, become part of the new composition.
If place is the condensing of history in objective
space, we could say that memory is a condensing of
history in personal experience. Thus it is the
mechanism which allows us to activate our imagination
and travel through the history of architecture
creating analogies between objects and events
separated in space and in time.

When the architecture of the Modern Movement adopts
this teleological interpretation of history, threugh
which the idea of progress inevitably brings with it
It tends to

promote the total substitution of the human scenario

the obsolescence of the earlier periods,

foundations defining a completely new rule of action
which shuns the constrictions of that which already
exists. In this case the physical strata of the past
become okstacles or impediments to attaining new
values.

Contrasted with this attempt to wipe the slate clean,
or a global supplanting of reality, are the concepts
of place and memory through which the project is
understood as a new layer of sediment able to
superimpose itself on the preceding ones, coexisting
and sharine dialogue with them. Synchronic thought,
faced with the legacy of the past neither tries to
ignore it nor revere it but rather unveil its
presence, making it an important part of its project.
I believe that this way of approaching the
relationship with history can provide some important
keys to the problem of how to give recognizable shape
to the city in these times; this is a problem which
is perhaps the most pressing, the most obvious and
the least resolved following the decisive experience
of the Modern Movement.

We will,

these subjects in the

surely, have occasion to discuss all of

coming days. I am certain the
talks and papers will
What I

on certain general

of fer many valuable
contributions. have attempted here is to touch
questions and, also, to present a

point of view which can serve as a springboard for

and to rebuild physical resality from its own discussion.
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uan Antonio Cortes

PROFESSOR ESCUELA DE ARQUITECTURA DE

MADRID

Artistic Autonomy or
Functional Determinism:

The Dilemma of Form
Architecture

There was a wonderful moment in modern architecture

when it seemed possible that architectural form could
emerge directly from the functional arrangement.
that moment of programmatic euphoria architecture was
considered a strictly technical response to the needs

of structure and use
into the order of form' - thus eliminating all

subjective elements and all aesthetic mediation from

the building process.

This is the position taken by those architects from
the 20s and early 30s who could be labelled radical

rationalists: Hannes Meyer, Hans Wittwer, Otto

Haesler, Hans Schmidt, Mart Stam, J.A. Brinkman,
van der Viugt, Willem van Tijen and Johannes Duiker,
among others. Some of these architects put forth
their ideas and theoretical studies in what have
become today mythified publications and all of them

produced some projects and buildings which are

considered among the best examples of modern-movement
architecture. Various reflections can be made around

these simple, well known facts.

Firstly, although it is valid to view the issue from

this perspective, a close look at each of the

architects, and even at the work produced by each at

different points in their careers, reveals a

diversity in formal structure due to the subjective
and arbitrary personal factor which plays a role in
every process of definition of formal composition,
including architecture. Without wishing to categorize
or place too much importance on terms, we can talk of

personal poetics within this group of radical

Rationalists. Hans Schmidt and Otto Haesler are two

of the purest representatives of this strict

Rationalism or Functionalism; Schmidt by virtue of
his rigorous typological investigations resulting
a series of plans for dwellings - some which were

actually built, others not

Basel Museum of Art, the school in Lenzburg and the
women's residence in Basel: and Haesler with his more
strictly rationalist buildings such as the Siedlung
Georgsgarten, the school in Celle and the home for
the elderly in Kassel. The extreme Rationalism of
some of Hannes Meyer's buildings, such as the German
trade union school! in Bernau or the project for the
Worker's Bank in Berlin, is tempered by a certain
romanticism in others of his works such as the
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Petersschule project in Basel or the Palace of the
Society of Nations in Geneva. The Dutch rationalist
architects share certain characteristics yet at the
same time differ among themselves. Mart Stam, the
enthusiastic champion, internationally, of modern
architecture, aimed to achieve a severe impersonal
style and, in keeping with that, usually worked in
collaboration with other architects with results such
as his three houses in Stuttgart's Weissenhof
Siedlung, and both the home for the elderly and the
Siedlung Hellerhof in Frankfurt-am-Main.

The projects designed by L.C. van der Vlugt, working
in collaboration with J.A. Brinkman, reflect an
exquisite command of composition and a taste for the
less rationalist circular plans as evidenced in the
tea room of the Van Nelle factory or the circular
staircase and the design of the carpets and furniture
of the also magnificent Van der lLeeuw solarium/house.
Willem van Tijen exemplifies typological brilliance
and subtlety in his treatment of the exteriors of the
Bergpolder and Plaslaan housing blocks in Rotterdam.
Lastly, Johannes Duiker supports the concept of strict
Functionalism in his writings. However, his fine works
- counted among the landmarks of modern-movement
architecture - are testimony to the fact that form in
architecture cannot be the direct, immediate result of
the functions which the structure must fulfil, but
rather requires certain mediatory elements.

In Duiker's work the two mediating factors in the
definition of the form are the abstract tool of
geometry and the concrete element of the solid
structure. Throughout the course of his career as an
architect Duiker used geometry to structure his
projects, designing the floor plan according to a
specific geometric formula. Some of Duiker's most
important projects are based on the 45° angle: in the
Zonnestraal sanatorium in Hilversum it is the angle of
the relationship among the pieces, in the open air
school in Amsterdam it is the determinant in the
layout of the building as a whole and in the Nirvana
apartment building in The Hague it is applied in the
corner finishings. In other works he uses different
geometric figures as the matrix of the layout of the
parts: the hexagon in the plan for the residential
apartment buildings published in the book Hoogbouw and
the octagon in the open air school project in
Zonnestraal, Hilversum; the servants’ residency in
Zonnestraal is designed as a twelve-sided polygon, and
a circle, pentagon and rectangle are used together in
the competition project for a health resort in Salesel
del Elba. Other less rigid, less simple geometric
formulas were used in plans for theatres, in the
Cineac building in Amsterdam and in the Gand-Hotel,
restaurant and the Goiland theatre in Hilversum.

In any case, in Duiker's work geometry is not just an
underlying mechanism ordering the formal elements but
rather an expressly chosen solution determining the
compositional configuration. In addition, in his best
works Duiker achieves a powerful architectural form,
not only without undermining his functionalist
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convictions but precisely as a result of those
In effect,

economy Duiker creates the form and

convictions. in his search for maximum
functional
substance of the building from what is invariably a
strong structure - in the case of these works, of
cement which hardly needs more than a few finishing
elements of glass to be complete. The structure - in
keeping with the geometry of the plan and strictly
articulated through changes in the sections of the
columns, the hang of the beams, corbels, overhanging
fully defines the form of the
This

strong structure and final

flagstones, and so on

building: the structure becomes the building.
link between geometry,
form makes the end result of overall composition seem
there are two,

evident; apparently fixed,

configurations in play: the geometric for the

functional organization and the structural for the

distribution of forces. The problem of form seems not
to exist as a personal or stylistic option, however,
As we see in the case of Duiker, it makes its

presence doubly known when it moves into the arena of
what are, in the end, two personal compositional

choices - one geometrical, the other structural

which are at the very root of what the building is.
In spite of the observable individual differences
among the rationalist architects, their works reflect
a certain overlapping of ideas and, in general terms,

of results. However, if we consider architecture not
on its own but rather in relation to the artistic-
cultural panorama of its period, we must recognize

the contrast between rationalist architecture and that
which characterized avant-garde at the turn of the
century: the inorganic,

fragmentary, disintegrative

concept of the traditional unit underlying modern art
in general and manifested in various ways in the
different movements. Fragmentation as the artistic
principle of a period implied the rupture of the
whole unit with its parts, both from a syntactic and
a semantic point of view: there is both a separation
of the parts from each other and from the whole and a
dissolution of the relationship established between
that which gives meaning and that to which meaning is
given, ambiguous meaning or an empty sign.

The flip side of the priniciple of fragmentation is the
principle of montage, another key term in understanding
modern art®. From cubist collage, to dada collage,
assemblage and relief, or constructivist collage,
relief and counter-relief to dada or constructivist
environmental installations and Man Ray and Moholy-
Nagy's "painting with 1ights", photomontages,
photograms and 1ight shows', modern art is filled with
this principle of montage which visibly displays the
fragments resulting from modern disintegration.

The term montage, as assembly, can also be applied in
a different sense from that used by the most radical
avant-garde movements. Moholy-Nagy, for example,
refers to "engineering assembly as the economic work
principle"®*. The term here, connected with the concept

of assembly line, implies mass production and

mechanization, that is,
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rationalist architecture pursued for itself in its
search for the most rational, exact and economical
solution.

The early decades of this century offered two
artistic alternatives: there was the fragmentation
and montage of the avant-garde movements such as
Cubism, Elementalism, Constructivism and Dadaism and
there were the radical Rationalists or strict
Functionalists who repressed that artistic impulse
associated with modernity by denying any connection
with art and all

the creation of buildings as a mere construction

figurative influences and treated

problem, as the most appropriate technical response
to a specific issue of function.
Caught in this double bind, Le Corbusier - with his

wish to personalize issues and to be a leader in the

architectural vanguard offered a third alternative
in suggesting that the organic/renaissance principle
be substituted by a new mechanical/biological
principle: one which is neither an attempt to recover
the classical ‘whole’ nor a whole-hearted acceptance
of modern fragmentation but rather an alternative
which goes beyond both. He proposed a new unit which
is the result of a dialectic among the parts - not
arbitrary fragments into which the building has
been broken up, the subsystems of functions which are
at once relatively autonomous and yet play a role in
the function of the building as a whole.

- that of

of interior walls,

Le Corbusier defines a series of subsystems
the structure, of exterior walls,

of elements of circulation, of roofing, of sunlight
control, of geometry or proportions, etc.®

them with the addition of pictorial

shapes
elements and

integrates them into a new unit:
of the building.
found a solution to all the questions: to the impulse

the functioning unit
Thus Le Corbusier claimed to have

of fragmentation in modern art and to the unity of
classical architecture, to the artistry of pictorial
and sculptural representations and to the

The

but parts which
The
building finally achieved unity but not the classical
body,
rather a freer unity that functions as a whole.

functionality of rationalist architecture.
building emerged from separate parts,
were tied to a function, not arbitrary fragments.
unity among the parts of the architectural

Finally architecture found its link with
the
concept of function with the idea of functioning or

functionalist ideas substituting, however,

operation, and replacing the functionalist desire for
immediacy with the inclusion of figurative elements
in the creation of form.

One could say that with this brilliant compromise
solution Le Corbusier falsely closed the gap between
the most radically modern art and the most radically
modern architecture, two irreconcilable concepts. In
keeping with functionalist ideas, his architecture
searched for its model in technology and in the work
of the engineer but it betrayed the functionalist
spirit by including contemporary artistic elements
UnTike

and traditional compositional tools.



functionalist architecture, his was perceived as art
and willingly linked to modern art although, in
comparison to more genuinely modern works, its
artistry was strongly contained.

Le Corbusier's architectural system gave and
continues giving rise to splendid buildings though
has substituted

as well as

in general, today lighter material
the concrete structure and exterior walls-
to broadly applied Mannerism in the separation and
fittings,

and so on.

expressive presentation of the structure,

walls, roof, circulation elements,
Archigram in the 70s and the integration of this
approach into today's high-tech aesthetic and
production system are the two most extreme examples
of the mark it left.

The extraordinary momentum of avant-garde art,
particularly painting, affected architecture only to
an extent. On the one hand the only concession the
functionalist architects, who explicitly rejected
artistic expression, made to this new sensibility was
lightness of material and

On the other hand, though Le

Corbusier included modern artistic concepts in his

simplicity of volume,
absence of decoration.
architecture, they were confined within the volumetric
parameters of the shell, the governing plans and a
system of proportional measurements which controlled
those pictorial elements which had already been
tempered in his own painting (from Cubism to Purism).
Finally, it is important to add that even in those
cases where architecture drew directly on one of the
avant-garde movements in art. the very nature of
architecture itself kept it from being treated in the
same terms as painting.

Modern architecture was greatly influenced by
Neoplasticism (for example, Le Corbusier's Maison La
Roche),

which could be considered truly neoplastic: the

however, there is, perhaps, only one work

the

of appearance

Schroeder house by Rietveld. Even there, however,
Neoplasticism is reflected at the Tevel
more than on any in-depth level and is the result of
the exceptional client-architect relationship
informing the commissioning and building of the house.
Van Doesburg and Van Eesteren's attractive proposals
demonstrated, in reality, the impossibility of
applying Mondrian's neoplastic principles or Van
Doesburg's own Elementalism to architecture.
Malevich's Suprematism, the other important avant-
garde art movement with architectural possibilities,
produced the attractive axonometric volumes of his
Planitas and the pilot homes and carefully worked
sculptures of his plaster Architectones, but never
generated truly architectural proposals.
It was El

question of the step from planes to volume in his

Lissitzky who most rigorously explored the
Proun paintings and who, in addition to Ivdn Leonidov,
proposed the most radical suprematist-based

In effect, El
horizontal skyscraper project (misunderstood in Mart

architectural ideas. Lissitzky's
Stam's version, who introduced the teaning supports)

is, together with the projects from Leonidov's early
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period such as the Lenin Institute project and the
project for the Centrosoyuz, the most important
contribution to the idea of architecture not subject
to the laws of gravity. Together with the exceptional
case of the Schroeder house and E1 Lissitzky's and
Leonidov's projects which were never executed, the
closest thing to a work of architectural scale which
avant-garde art left us are certain installations such
ast El

constructions.

Lissitzky's Proun space or Kurt Schwitters' Merz

Modern architecture, caught between impossibility and
repression, remained on the fringe of the great
But

the artistic will of a period cannot be denied or

artistic explosion of the avant-garde movements.

completely suppressed, not even in a discipline such
as architecture, so 1imited by its own conditions and
so marked by its specific needs and technical
requirements. Given Functionalism's reductionist
approach to form and architecture's exclusion from
the world of art, modern architecture, as it evolved,
had only indirect means to express something more
than its own utilitarian functions. Over the course
of decades, architects of the modern tradition aimed
for subtle

attempt to

symbolism, deforming the building in the
achieve artistic expression through the
criticized

building's very form as Robert Venturi

many years ago in his book Learning from Las Vegas:
The Forgotten Symbolism of Architectural Form .

In the last twenty-five years a rapid succession of
events has taken place. On one hand, following
Venturi's own criteria, the architectural shell and the
decoration applied to it were considered as two
separate concepts which opened the way to false
facades, On the other hand,

in keeping with the ideas of Aldo Rossi and other

superimposed elements, etc.
members of the Italian Tendenza, the reutilization of
traditional architectural models in new contexts
resulted in a certain sense of dislocation and rupture.
Some time later came the disintegration and breaking up
of what was considered as collage architecture, a
collision of fragments, old and modern, a good example
of which is Stirling and Wilford's New State Gallery of
Stuttgart and other projects, either urban or simply
architectural which were conceived as collages within
so-called postmodern Classicism.

This latter term gave way to another, almost as
unfortunate one, which was Deconstruction and to which
architects of very diverse tendencies subscribed; some

of these, however, readopted in their architecture the
processes of free fragmentation and montage associated
with the avant-garde Cubists, Suprematists,

Zaha Hadid,

Libeskind and Coop Himmelblau connected with

Constructivists and Dadaists. Frank Gehry,
Daniel
these avant-garde movements and brought to
architecture, almost three quarters of a century later
in some cases, the most characteristic features of
avant-garde art which modern architecture had not
allowed to filter into its own works.

Having reached this point we can ask ourselves: is

this the end of the history of contemporary
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architecture? Is this how the cycle, set in motion by

the Modern Movement, comes to a close? Far from it, |
believe there is a great wealth of ideas in modern
architecture which remains to be tapped.

The blossoming of artistry and the neo-avantgarde's
transposition of the methods applied by the avant-garde
artists of the turn of the century, together with the
influence of later movements such as Pop Art, is a
reality in current architecture which I not only

in the first
all repression should be done away with, and

consider inevitable but healthy as well;
place,
secondly a new enriching field of experimentation has
though I

to a fault,

been opened to contemporary architecture,
think that many of these works assume,
architecture's artistic autonomy.
Nonetheless, having demonstrated the impossibility of
setting and maintaining architecture apart from the
art movements, and being convinced that the technical
and cultural complexity of 1ife today makes a direct
correspondence between functional order utilitarian
and strong functions - and formal order impossible as
well, I should like to position architecture at a
poetic level which is less dependent on other artistic
movements and supported by some of the postulates
championed by our admired functionalist architects.

In his reflections in a work entitled Or.
the

his

Berlage and
'New Objectivity’, Johannes Duiker sheds 1ight on
ideas about architecture which can be followed in
this and other of his writings published in the
magazine De 8 en Opbow’. In qualifying the statements
Berlage makes in a magazine piece, Duiker upholds an
idea he later reiterates which is the law of economy.
though economy understood not simply as material
economy but also as what he calls spiritual economy.
The law of economy implies. in the first place, a
process of dematerialization which aims for
spaciousness, opening, sun, light and air and tends
towards delicateness of materials and lightness.

As Duiker writes: "If the principle of Functionalism in
Berlage's work has any cultural validity it is not
because of its financial economy but rather its
spiritual economy. This spiritual economy leads to the
construction, which is possible or not depending on the
material used and it grows as the work moves towards a
state of dematerialization and spiritualization.®
However, what is most interesting, precisely because
it is unexpected, is that in order to refute Berlage's
statement that "Art begins where technology leaves
off",

sentiment, artistry or whatever you wish to call

Duiker writes: "Inspiration, intuition,

ity
led Berlage to the greatest technical solutions and
thus he defined the spriritual validity of the
resulting architecture....since inspiration, etc., as
the initial driving force precedes the material
decision throughout technical history. Nonetheless,
the development of the driving force is only
culturally valid if it follows the law of economy.'"
The statement that inspiration or intuition is the
initial driving force not only in science and

technology but in all cultural expression is
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surprising coming from an architect who is a partisan
of strict Functionalism and radical Rationalism and it
reveals a richness of thought which is reflected in
the richness of his architectural work and which goes
beyond the limits of mere functional determinism.

In his comments on a theatre set designed by Moholy-
Nagy, "What turns the set into

functionalism’ is Moholy-Nagy's spirit which created

Duiker states: 'new
this set, understanding that the ideal of
Functionalism can be found only through the extreme
economy of materials and an extreme focusing of
tensions.”" These two ideas of economy of materials
(and also of compositional solutions in general) and
focusing of tensions could be taken as a ‘walker's
guide' through the territory which modern
architecture has had to traverse until now and could
even be considered a wager for the future. To give an
example, [ believe that the current team of Swiss
architects, Herzog and de Meuron, could be considered
a good example of car-rying on Duiker's idea.
However, if I may I would like to talk briefly, not
about them, but about Alejandro de 1a Sota, an
architect from the city of my birth, Madrid.

I believe de 1a Sota expresses through his works the
best functionalist tradition whereby the building
emerges as an inspired response to the basic conditions
of the problem to be resolved and it achieves a poetic
level through both the preciseness and, at the same

time, imaginativeness of that solution. Essential
elements of this poetic level are the economy of
materials and focus of tensions which Duiker

propounded.

In effect we can speak of spiritual economy

in the work of de la Sota as well, or what he called
on one occasion, "simple simplicity”?, together with a
functional and technological choice: use of the new
techniques and new materials which confer precision and
lightness on the work without actually displaying the
technical elements or solutions applied.

In each project, functionality is the search for the
most efficient, economical and simplest solution
possible. This simplicity to which de Ta Sota aspires
in fact,

and which, he achieves in his works is by no

means easily attained or obvious, in spite of the fact
that it seems to be a natural outcome of the
application of certain technical solutions to resolve
a concrete problem.

Modern architecture fluctuated between the breaking
down of the building into a series of differentiated
volumes, each corresponding to a functional unit, and
the compact form, reducing the building to a single,
simple volume. The three buildings by Alejandro de 1la
Sota which T am going to discuss fall into a tightly
balanced middle point between the volumetric
composition of works by the functionalist architects
and the pure prism of the houses designed by Le

Each of

the three examples by de 1a Sota is an exercise in

Corbusier in the 20s or Mies' American works.
balance in the superimposition or layering of a series
of functions, a series of spaces each with a certain
function. Layering and interconnecting a series of



materials, defining spaces and achieving a stable
result is the foremost task in constructing. Making the
layering seem light and effortless and achieving an
ultimate balance, neither forcing the form, positioning
and dimensions needed by each space nor putting
constraints on its natural way of being and of being
part of the whole, are features of good construction,
0f what could perhaps be called architecture.

The first project which I will discuss, though the most
recent chronologically, is a small house constructed in
Galicia in 1976.

the architect refers to a text by Eero Saarinen,

In explaining the idea of the house

according to which "Man's dwelling can be represented
by a sphere cut at the equator by a ground plane. The
lTower semisphere is used for rest, inactivity, revival
of energy and thought; the semisphere above the 0 plane
is where man carries out his activity, where he acts on
what he has thought. The former is of stony, earthy
materials, the latter transparent, of glass."?

The idea of a building elevated above the ground
natually calls to mind Le Corbusier's Villa Savoye,

but its separation into two parts, one semi-buried,
opaque, heavy, stony, intended for nocturnal functions
and another, aerial, transparent, light, crystalline,
in which daytime activities are carried out, may have
found its inspiration in the Robert Wiley house in New
Canaan, Connecticut, built in 1953 by Philip Johnson.
This project, from Johnson's Mies period, is enormously
attractive as a compositional display reflecting the
idea, a perfect glass box - truly immaterial - set
over a base which is neutral as a result of the
homogeneous treatment of the masonry and the regularity
of its spaces. Apart from the marked difference

between the materials used, the key decision for the
success of the project was the differentiation between
one part and the other by a 90° turn.
De la Sota's project is less radical, less
programmatic, more realistic and more focused on
responding to a set of normal domestic circumstances
and taking the best advantage of the small piot of
land.

tightly arranged both in terms of the connection

The underground floor with the bedrooms is very

between the bedrooms and in terms of the compactness
of each type of bedroom: one features two beds end to
end in order to leave as much open space as possible
for opening and closing the windows and closet and the
other features two cabin/bedrooms which open on a
shared common space where, in the area which would
otherwise be taken up by doors, the closets are
located. The bathrooms are tightly arranged as well
with solutions providing a separation of functions
within the bathroom according to varying degrees of
privacy required. this
floor is not one uniform mass but rather extends along

In spite of its compactness,

one entire side of the site and is arranged in
ascending half-floors connected by a strategically
placed staircase.

At the same time the Tand around the house is

- the level at which

terraced, starting at sea level

the entrance to the house is located and leading to

the highest terrace which is almost at the level of
the upper floor. The rear of the garden slopes
irregularly down to the basement level thus providing
this floor with natural lighting. It is in the upper
floor where the house achieves the geometric
perfection of a square, becomes a prism: white
and light.

compartmentalized basement floors, the upper floor is

pure,
In contrast to the heavily

almost diaphanous though, at the same time, it is
clearly structured by the positioning of the staircase
- as was the Cook house designed by Le Corbusier -

and can be compartmentalized through the use of
sliding elements. In addition to the probable
references in this work to the Robert Wiley house,

the de 1a Sota project draws from the lessons of the
French-Swiss master’s Villa Savoye and the Cook house,
but he also explores the possibility of interweaving
part of the building with the land, something
unthinkable in Le Corbusier's terms. The building, in
fact, does not faithfully follow a strict stylistic
tradition, neither that of Le Corbusier nor that of
Mies, as is the case in the Philip Johnson project;
de Ta Sota's project emerges more freely from the
original idea and from the specific conditions of its
placement and surroundings.

The building for the Gobierno Civil
of Tarragona, dated 1957, began with an apperently

of the facade facing

(Civil Government)

naive drawing, apparently simple,
onto the square on which it stands. The idea was to

layer a series of different floors, one on top of the
other, which woutd each maintain its independence and

functional hierarchy while, at the same time, forming
a single outer shell which, as I have mentioned, is
characteristic of these works by de Ta Sota.

This building can be compared to one of Le
Corbusier's projects, the Governor's Palace of
Chandigarh, dated 1951-1953. There is the similar
monumental building front, as there is the
hierarchically differentiated layering of the floors.
However, while Le Corbusier opts for simplicity
rather than figurative detail in the outer structure,
de la Sota maintains both, creating a single image
which can be broken down into parts, one which is
synthetic and instantaneous but full of content.

In spite of a certain affinity with Terragni's work,
as Juan Navarro states: "We are very far from an
abstract complexity born purely from the visual arts.
The abstraction of the Gobierno Civil
closer to Malevich's
spontaneity than Mondrian's deliberations. It would
be difficult to find as precise, as hypnotic, an icon
in another work of contemporary architecture.”"

building is based on

is direct, an

instantly formulated image

The design of the Gobierno Civil
two superimposed bodies, the office area and the
private living quarters, so that, as the architect
explains in his plans, it is two buildings, one on top
of the other with a single fagade which is one of the
key achievements of the project. The other
accomplishment was finding the appropriate scale for

the building. The fagade facing the square is the
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Gobierno Civil, A. de la Sota, Tarragona,

focus of intensity. There are two structures on
columns, placed one on top of the other and almost
meshed together both on the frontal and lateral planes
of the building. The second floor., where the office
spaces are leocated, projects stightly out towards the
front and the sides. The subtle relationship of the
structure to the exterior walls is essential to the
differentiation between one floer and another; the two
central columns of the structure on the front of the
ground floor and the second floor suggest a gentle
curve reflecting the curvature of the square while the
wall of the building is consistently flat, though
situated at varying depths.

What is dominant in the facade is the embiematic,
almost totemic overall effect of the empty spaces
opening on it. The depth, the impressive size, the
clean cut and the individuality of the facade give the
face of the building its representative features.

As author of this project, de 7a Sota shows himself to
be a marvelous architectural acrobat by breakine the
axis of symmetry only to reinstate it in the upper
empty space and, above all, through the placement of
the two off-centered windows meeting at an incorporeal

1957, (Iberian DOCOMOMO Register)

geometric point. It is the marvel of acrobats who, by
depending upon one another for the minimel necessary
support and dangerously defying gravity, achieve a
result at the end ef the exercise - a figure,
balanced, but at the very 1imit of that balance. Some
of Paul Klee's drawings reflect this same tense and
simultaneously risky and volatile balance where, as in
the Gobierno Civil building, the lightness and virtual
simplicity of the final figure is the result of the
complex interaction of a system of forces. Referring
back to what was said earlier, this point at which the
two spaces merge is an expression of maximum economy
in the encounter between the two elements and an
expression of the maximum focus possibie of tension in
the entire fagade; it is an example of Duiker's ideas
carried out to the extreme and., to a large degree, is
what makes this building fascinating. An analysis of
the interior spaces requires mention, needless to say,
of the transparency and diaphanous manner in which
they have been handled.

The last example to which T shall refer is the
Gymnasium of the Colegio Maravillas in Madrid, built
in 1961 and considered to be this architect's
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Alejandro de la Sota in the Gymnasium of the Colegio

Maravillas, Madrid.
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masterpiece; it was included on the 1list of the ten
most important buildings of modern architecture in
Spain and Portugal by the commission of the Iberian
section of pocomomo. While in the case of the home which
I first discussed, the explanatory drawing of the
building is that of a bubble and in the case of the
it is that of the facade,

it is the cross section. This shows that the building

Gobierno Civil in this case
compensated for a brusque metre drop in the level of
the land” and that the interior space is crossed by
two lines from the southern front to the retaining

in the back:
downwards and the 1ine of the air directed upwards,

wall the 1ine of the sun directed

both strictly functional aspects of lighting and

ventilation but, in this case, carried out in a highly
poetic manner. The cross section also shows the

of the

by the flat

structure and

lightness, the effect of floating planes

building's floors: the new floor created
roof gravitating towards the convex roof
the ground floor gravitating towards the
Above all

idea of the project which is to invert the roof

concave
basement structure. it shows the fundamental
structure which then provides space for an outdoor
playing field, two levels of classes and offices,
lecture halls and additional overhead lighting in the
centre of the playing court. While in the two projects
I previously commented upon we could still consider a
certain sense of composition, of rules of art, in this
project there is none of that, as the building is the
direct realization, without compositional mediation,
of a logical and successful idea.

We could compare this building with one of the
emblematic projects of the radical Rationalists, the
strict functionalists, which is the Petersschule for
Basel, presented in 1926 by Hannes Meyer in
collaboration with Hans Wittwer. In this case as
well the main issue was to create spaces for outdoor
play. But without wishing to take credit away from
the Meyer and Wittwer project, isn't their solution
more rhetorical than simply logical, in comparison
with de Ja Sota's? Isn't the projecting hanging
double platform and the spectacular exterior stairway
leading to the interior floors and the roof a form
of structural boasting? Is it not,in the end, a less
economical solution?

I will

state that de la Sota once again was able with this

leave these questions unanswered and simply

building to put a varied series of functions within

a simple, unadorned shell in keeping with the
and to concentrate
the

inverted roof structure, thus creating some clear

principle of economy of material
the tensions of the building in one element,

spaces and volumes which radiate intensity, in
keeping with the principle of spiritual
this art? We don't know,

economy. Is
nor does it matter,

although in any case it would not be autonomous art
but rather art which is dependent on the utilitarian
of is that

it is a tremendously satisfactory solution for the

needs of the building. What we can be sure

body and for the spirit, a strictly functional,
profound and freely inspired answer to an
architectural
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Kenneth Frampton

WARE PROFESSOR OF ARCHITECTURE
COLUMBIA UNIVERSITY SCHOOL OF
ARCHITECTURE NEW YORK

Megatorm and Landform
as @ Remedial Strategy

Unlike in the latter half of the 19th century,
unable to project urban form today with much
confidence, neither as a tabula rasa utopian proposal

we are

nor as a piecemeal reformist policy to be engineered
over the long term through the application of zoning
codes and by-laws. In the main we can envisage the
urban future today only in terms of fragmentary
remedial strategies, as these may be effectively
applied to the dense urban cores of existing
metropoli or to the surrounding of the megalopoli of
the urbanized region. This is largely due to the fact
that we are increasingly subject today to sporadic
waves of development that either go out of control
with great rapidity or, alternatively, take place in
spurts followed by long periods of stagnation.
Needless to say, this predicament confronts the urban
designer with an all but impossible task, one in
which civic intervention has to be capable not only
of engendering an immediate identity but also of
serving as a decisive catalyst for the subsequent
develpoment of the surrounding area. However, none of
this is totally new and at different times over the
past century architects have been acutely aware that
the contribution they might be able to make to future
urban development would of necessity be limited. This
is already evident in Camillo Sitte’s rather
reactionary City Planning According to Artistic
Principles of 1889, where clearly what is envisaged
in relation to the ‘space-endlessness’ of the
Ringstrasse is a form of urban intervention that
would be capable of providing some definition in
terms of a bounded domain and a certain continuity of
built-form.

I have coined the terms Megaform and Landform in the
first

character of the work in hand and second in order to

instance in order to stress the form-giving

emphasize the need for the topographic transformation
of any given site rather than in the mere
aestheticization of its available ground surface.
Thus while the term of Megastructure, dating from
60s, may well seem to overlap with the notion of
Megaform to such a degree as to be identical with it,
what is at stake here is the plastic continuity of
the form as opposed to the articulation of the
building into its component parts and thus into a
proliferation of relatively open-ended relationships.
Similarly, the idea of the Landform may appear at
first to be indistinguishable from landscape, despite
the fact that the coinage implies that what one has
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in mind is not merely a matter of horticulture or
the decorative arrangement of vegetation.

When one looks back at the history of 20th-century
architecture one is immediately struck by the fact
that Le Corbusier’'s mode of beholding the city was

by seeing the world from the air.
Thus he would write in his book Aircraft of 1935:

“The flight of the plane provides a spectacle with a

totally transformed

lesson-a philosophy. No longer a delight of the

senses. When the eye is five feet or so above the
ground, flowers and trees have dimension: a measure
relative to human activity, proportion. In the air,

from above, it is a wilderness, indifferent to our

thousand year old ideas, a fatality of cosmic
elements and events...From the plane there is no
pleasure...but a long, concentrated mournful
meditation...The non-professional who flies (and so
he can take

But

whose mind is empty) becomes meditative;
refuge only in himself and in his own world.
once he has come down to earth his aims and
determinations have found a new scale”.

This was the scale of Le Corbusier Plan Obus of 1931,
a project made for Algiers that was inspired by the
volcanic topography of Rio de Janeiro which he had

in 1929. This aerial

panorama of an exotic corniche brought him to imagine

first experienced from the air,

an urban Megaform in which one could no longer
discern quite where the building ended and the
it was also a

landscape began and so, in this sense,

tandform. A significant corollary of this was to
render the building itself as a kind of artificial
ground, within which the occupant would be free to
build in whatever way he saw fit. Hence, while
postulating the continuity of the Megaform as a
monumental topography, Le Corbusier left the actual
domestic fabric open and accessible to popular taste.
At the same time it has to be said that the Plan Obus
was not a particulary rational proposition from either
or a productive standpoint. In its failure
of the city, it

rupture with any received kind of

a political
to conform to any received model
represented a total
urban t&po]ogy. Unlike his Ville Contemporaire of 1922
it was neither Haussmannian nor Sittesque. It patently
had nothing to do with Joseph Stubben’s codification of
regularized urban space as this is meticulously set

forth in his book Die Stadtebau of 1890.

anything to the perimeter block type., widely applied in

Nor did it owe
European urban extensions of the 20s. At the same time
it did not conform to the Taylorized Zeilenbau row
house model; this ostensibly industrialized approach to
housing production as it was widely adopted in the
Weimar Republic and elsewhere. In terms of
constructional rationality, it totally repudiated Le
Corbusier’s eartier propositions for a utopian but
Distantly

related to that naive projection of an urban extrusion

nonetheless normative form of urban housing.

crossing the open landscape, as we find in Edgar
Chambless' Roadtown of 1910 the Plan Obus surely
represented the idea of the Megaform taken to extremes.
It was already conceived at the scale of the urbanized
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region, thirty years before the urban geographer Jean
Gottmann recognized this urban proliferation as totally
transcending the traditional city.

Apart from this brilliant but outlandish projection, to
what other paradigms in the modern legacy may we turn
in oder to trace the evolutien of the Megaform as I
have attempted to postulate it here, that is, as a
topographic inflection in what is otherwise an
increasingly placeless domain? Before attempting to
answer this, we should first establish some
hypothetical criteria for this concept of the Mesaform.
One may imagine it as displaying the following
characteristics; (1) a continuous urban mass extending
or horizontal direction
unlike the
Megastruture its mass is not broken up into a series of

predominantly in a lateral
rather than vertically. However,

structural subsets; (2) a form capable of inflecting

the existing topography and context. In this respect it
is patently not a freestanding object but rather a

In this
landscape or
it should be

capable as a complex form of being read as a metaphor

continuation of the surrounding tepography.
sense it may be perceived as an artificial
rather as a geological metaphor; (3)

for the absent or invisible city. It should appear as a
dense urban symbol, within the dispersed urbanization
of the Megalopolis.

New York (1930-
1939) which, despite its height, surely meets many of

One is reminded of Rockefeller Center,
these criteria. And while we may not think of
Rockefeller Center as a polemically modern work, it is
surely one of the finest urban set pieces that the
20th century has achieved. In this regard, it is not
only a metaphor for Manhattan but also a city in
miniature in much the same way as the Palais Royale in
Paris, even if it lacks any residential accommodation.
Above all,

form in such a way as to be as readable as a kind of

it maintains the plastic continuity of its

artificial Landform. This characteristic seems to find
reflection in Raymond Hood's proposal for installing
gardens on the lower roofs of the complex.

If one attempts to trace the evolution of the urban
Megaform in the Modern Movement cne soon finds
oneself in Northern Europe, that is to say in the
Baltic rather than the Mediterranean. One looks, in
other words, to the legacy of the Hanseatic League
and to the German concept of Die Grossbauform as this
appears in the work of such architects as Hans

Scharoun, Hugo Haring, Emil
Karl
Berg, Wilhelm Riphahn, Wassily Luckhardt and above
all,

architects a predisposition for creating an organic

Fritz Hoewer, Fahrenkamp,

Hans Poelzig, Schneider., Hugo de Fries, Max

Erich Mendelsohn. One finds in the werk of these

civitas removed from the dematerialized spacefields

of the 20th-century avant-garde. [ have in mind such

works as Scharoun's Breslau Werkbund exhibition

buiding of 1929, Hugo Haring's Gut Garkau farm of

1924, Fritz Hoeger’s Chilehaus, Hamburg, Emil
Fahrenkamp's Shell House, Berlin, of 1931, Hans
Poelzig's House of friendship, Istanbul, of 1916,

Erich Mendelsohn’s Alexanderplatz proposal of 1927,
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not to mention Mies van der Rohe's Friedrichstrasse
competition entry of 1922 and his initial proposal
for the Weisserhofsiedlung exhibition of 1927.

In each instance it can be said that the building

assumes a topoaraphic, even ‘mountainous’ character.
The work of the Tyrolean architect Lois Welzenbacher
is also seminal from this point of view,particulary
since much of his architecture was expressly
conceived for an Alpine context.

Another architect who lies close to the German
Grossbauform tradition is Alvar Aalto, as is already
evident in is Sunila paper-pulp factory of 1935-1937
where a very delicate relationship is established
between the brick mass of the factory and the
surrounding landscape. This occurs at both a macro and
a micro intermediate scale. In a different context,
but equally powerful, is the affinity that Aalto
establishes between the mass-form of his Baker
Dormitory built en the edge of the Charles River in
Cambrige, Massachusetts, in 1938 and the form of the
riverscape itself.

And once one starts to examine Aalto’s work in this
1ight one finds incidents ef this syndrome throughout
his career; from the ‘tented-mountain’ he projected
for the Vogelweidplatz sports centre in Vienna in 1953
in 1956,

realized in

to the Pensions Institute built in Helsinki

or, say, from the House of Culture,

Helsinki in 1958, to the University of Jyvdskala., of
virtually the same date where the built-form is at
once readable as a metaphor for landscape. A similar
in the

Cultural Centre in Waolfshurg (1962) or in the Enso-
Gutzeit building in Helsinki. While this last is fully

it is still

elision will appear at an urban level,

articulated in terms of its framework,
perceivable as a mass-form. A similar stress upon mass
is also evident in Aalto’'s plan for a new cultural

of 1964.

of a similar Megaform approach can also be found

district on the Tooloo site in Helsinki
Traces
in the
London

in Alison and Peter Smithson’s
Roads Study of 1953,
that the work is more of a megastructure than a

work of Team x,
although here it may be
argued
Megaform. I am alluding to the way in which the
building engulfs an elevated road system in such a way
as to constitute a formidable barrier in passing from
one sector of the city to another.
This tradition of the Megaform will also reappear in
Jacob Bakema's Bochum University scheme of 1962 and
for Tel Aviv of 1963. The

basic preoccupation is always the same, namely, how

above all in his proposal
to accommodate the reality of a motopian
infrastructure and at the same time capitalize on the
fact that the road system is the one sector where the
massive investment is going to be made and that as a
result the autoroute is the only permanent structure
on which one can finally depend in designing the
megalopolis. One senses this kind of thinking in the
Smithsons' Berlin Haupstadt Competition of 1958 and
even in Louis Kahn's Philadelphia plans of 1956-1957.
However, a certain empiricism distinguishes this work

from the earlier German Grossbauform approach. One



may even see this split within Team x itself,
particularly when one compares the work of the
Smithsons, say, to Ralph Erskine's project fer

Svappavaara in Lapland of 1963 or his later Byker
Wall housing in Newcastle of 198l. One also has to
acknowledge at this juncture the presence of one
olLher seminal figure for the north: John Utzon,
while acknowledging the automobile, did not endow

with undue importance. Utzon's recourse to the

Megaform is surely evident in his Sydney Opera House
of 1953 as well as in the opera that he projected for
Zurich in 1964, and his 8agsvaerd Church, built

outside Copenhagen in 1976.

It seems to me that the tradition of the Megaform has
enjoyed considerable currency in Spain over recent
years. It is surely evident, for example, at an urban
scale in the work of Rafael Moneo, from his extremely
modest Bankinter building completed in Madrid in 1976
to the continuous form of his L’I11la block recently
completed on the Diagonal in Barcelona and designed in
collaboration with Manuel de Sola-Morales in 1993.
While the Bankinter was a relatively small building on
a restricted site urban, in a prestige neighbourhood,
it was still able to address the larger urban domain
of Lthe Castellana axis. At one and the same time
established both its own identity and contributed to

the changing character of the neighbourhood.

To varying degrees and in somewhat different ways,
the urban Megaform has ®een a consistent theme in
Moneo's work throughout his career. It is surely
possible to find this idea lying behind Moneo’s Roman
Museum in Merida (1986), as well as his Atocha
Station in Madrid (1992). In each instance, the
morphology of the existing fabric is given a specific
inflection, by transformation of the topography
surrounding each building. Such an inflection is
evident even in his more formalistic work such as the
town hall in Logrofo. It is present above all in his
1992 proposal for the Kursall in San Sebastidn with
its unifying podium and its inflected concert halls
turning first towards the river mouth and the sea and
then towards the land.

The remedial strategy of the Megaform seems Lo proffer
itself in two fundamentally different ways, first as
the ‘mound-like’ Megaform and second, as a ‘mat-
building’ as this appears. say, in Utzon's Kingo and
Fredensberg housing schemes of 1956 to 1963 or in Le
Corbusier‘s pioneering Roqg and Rob terraced housing
proposal of 1949, The two indispensable conditions for
the Megaform are first that the form should be dense
enough in mass, rhythm and profile to give an
unmistakable sense of identity to the location and
second that the building should not be perceivable as
a freestanding object but rather as a form that flows

University of Jyvdskyld, Alvar Aalto, 1952. (Finnish DOCOMOMO Register)

DOCOMOMO International:
These proceedings were originally published as a printed version.

29

It has been scanned and made digitally available following our Open Access Policy.

We are not aware of any infringement of copyrights.



with or from the topography and thus serves to create
a contour where one previously did not exist.

With the Megalopolitan dissolution of both city and
countryside, even in the so-called traditional city it
becomes increasingly necessary in my view to generate
a sense of place in the emerging built-up environment
which would otherwise lack any definition whatsoever.
This attempt to discriminate between Megastructure
and the concept of the Megaform finds a certain
parallel in the distinctions one may draw between the
Landferm in a plastic sense and Landscape as a rather
two-dimensional organization of the ground surface;
even if this last is something of a polemical
fiction, since there are very few landscapes that are
absolutely two dimensional. However, it is surely
obvious that Le Notre’s concept of the parterre is
much less three dimensional

in character than, say,

Luis Pena Ganchegui's setting for Eduarde Chillida’s
The Comb of the Wind,

in the harbour of San Sebastidn

as this was
in 1986.
We may find a number of recent Landforms having more

sculpture,
installed

or less of the same three dimensional character as
Ganchegui®s set piece. In this regard one may begin

by citing the ‘staging greund' built on the Philopapu
Hill, Athens,

Pikionis. More recently one may cite the proposals for

in 1958, to the designs of Dimitrious

a restructuring of the grounds of the Alhambra in
Granada as conceived by Peter Nigst, Erich Hubmann and
Andreas Vass. One needs to acknowledge here the work
of Enric Miralles who seems to have always attempted
to situate his work somewhere between the Megaform and
the Landform,

versa as in the Igualada Cemetery or in the archery

the one flowing into the other and vice

field house built for the Barcelona Olympics.
As 1
into consideration the transformation of landscape in

have already suggested, one has also to take

a more generic sense. that is, the attempt to give
shape to an extensive and otherwise rather formless
area. One thinks in this regard of the work of Luis
Barragan in Pedragal in Mexico City or the gardens by

Roberto Burle Marx. above all his Parque del Este in

Caracas, Venezuela and his 0livio Gomez estate in

Brazil. I personally feel that one cannot stress too
highly the importance of landscape today as a field
with which to mediate the otherwise totally fractured
fabric of the urbanized region.

It may be objected that all of the foregoing is teo
formalist by definition and that the future of the

urbanized region as an efficient infrastructure is not
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being sufficiently considered or, conversely, that the
physical constitution of the city is of little
consequence today in a telecommunications age. Again,
it may be felt that the European City can only be
reconstructed typologically, along the Tines of the
Italian Tendenza or again, one may argue, along with
that the context of the
historical fabric is of no particular consequence.

Al

viewpoints seem to me to be future development in one

the latter-day neo-avantgarde,

of these somewhat nihilistic, instrumentalist

way or another in that they do not face up to the

responsibility of giving shape to urban form in the
late modern and its surroundings. I[n the meantime the
left to
its ruthless,
At the end of the century,

never be designed as coherent wholes in the tabula

automobile, its devices, continues to spread
anti-civic character across the earth.

we know that cities can

rasa sense and that they are equally intractable to
being incrementally developed. Perhaps this was
always the case, but what clearly has changed
dramatically in the last fifty years is the rate of
technological change and the rapacity of development,
all of which tend to totally outstrip anything
urbanized society had experienced in the past. Both
city and country are affected almost to an equal
degree by the relentless

Above all,

fact that the ground is no longer being significantly

dynamism of motopia. perhaps there is the
marked by the act of work, that is, by production of

either an agricultural or industrial nature. Instead
it is being totally consumed by distribution,
tourism, and exchange.

At the same time we remain reluctant to commit
ourselves to a dense urban typology and to an economy
of land use, or at least to a planning policy that is
consistent with the production of a coherent civic
pattern. In the meantime, urban development is still
largely controlled by zoning codes and mortgage
companies and above all by banks and land speculators.
Certainly this is the case in the United States and
it
It seems to me that architects can intervene

is, 1 believe, increasingly becoming so in Europe.
effectively in such circumstances only in a remedial
way and that the most effective instrument for this

is the building fabric considered either as a Megaform
or as a Landform in which the topography,
of its As Vittorio

Gregotti architecture does not begin with

irrespective

location, is decidedly ‘marked-’.
once put it,

the primitive hut but with the marking of ground.



Antonio Monestiroli

PROFESSOR OF ARCHITECTURAL
COMPOSITION POLITECNICO DI

The Art of Building
Cities

MILANO

We must ask ourselves whether it is possible today to
think of the city as a ‘work of art’

We could say that it is the city of impressive
buildings built with intelligence, from a condition of
necessity, that it is the city of engineers, of major
technological infrastructure built to perfection.
answer: it would be to
It would be to
understand beauty as the representation of necessity

The beauty of bridges and roads lies in the

But this would be a partial
match necessity with beauty.

alone.
recognition of their necessity, of scientific minds
addressed to that necessity.

The city as a ‘work of art’ should be understood in
a broader sense, as representing a culture of living
- not only of the functions of living but of their
value. In the building of a city, the passage from
function to value is what enables us to go beyond the
city as a tool, and to understand it as a place of
self-knowledge, of reflection.

Few people today understand the city as a work of
art, except in the sense of its construction as a
technological apparatus. So the title of this paper
is an anachronistic one.

The Art of Building Cities is the title of Camillo
Sitte's treatise of 1889.

ago, it contains a deep aspiration: to build the city

Written a hundred years

as a place representing our culture, a place in whose
forms we recognize our identity.

Sitte's treatise was published on the threshold of a
great conceptual revolution. It is founded on the
analysis of ancient cities, whose secret it seeks to
But it fails to turn

precisely because the conception of city at that time

discover. itself into a manual
was going through a deep change.

1889 was a magic year for the architecture of cities,
in which three fundamental essays were published: The
Art of Building Cities by Camillo Sitte, Garden
Cities of Tomorrow by E. and The Manual of

Town-Planning by J.Stubben. Two years earlier lLe

Howard,

Corbusier was born.
These are three essays in which the aesthetic value
of urban places (Sitte) was claimed. and in which the
alternative to the 19th-century city was fully
expressed (Howard), and at the same time the rules of
its construction were codified (Stubben).
the

the subsequent research

Though contradictory to one another, three essays
contain the premises for all
and its conflict with the building modes of the 19th-

century city, enunciated during the very years in

which it was being built.
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dates from 1856. Howard's treatise was written in
1890,
norms for the building of cities by parts. among
If Stubben's

had not been written in the same year as

the same year in which Stubben defined his

which were its low-density suburbs.
manual
Howard's treatise, we might think it was an attempt
to mediate between the 19th-century city and the idea
of the garden city. But we know that the idea of the
city expressed by Howard is a deeper and more radical
one. We know it contains a conflict with the 18th-
century city which was impossible to mediate.

Sitte, too, starts from a criticism of the 18th-century
city, condemning its poverty of sense and extolling the
richness of places in the cities of history.

Both Sitte and Howard,
of the 18th-century city,
(Camillo Sitte's limit is the picturesque,

in enunciating their criticism
seem to take up rearguard
positions.
Howard's is arcadia). But in Sitte's positions as
well as in Howard's there is a grand, ideal spur that
was to underlie the whole of the theoretical
development of the Modern Movement.

Let us start from Howard. The Copernican revolution
on which the idea of the garden city is founded
concerns the relation between city and nature. As we
long time
with the

position of the Physiocrats interpreted by Ledoux.

know, the debate on this subject started a

ago, with the culture of the Enlightenment,
Nature is assumed as the context in which the city is
built.
of stone’:

It is a position opposite to that of the ‘city
a key idea which formed the basis of the
theory of construction of cities devised by the

Wolf who, in his Stadtebau

looked in the countryside for models on which

Modern Movement through P.
(1919),
to build new cities.

Camillo Sitte, for his part,
to recognize in cities the meaningful

insists on the necessity
places of a
culture of living. The theory of the square. in
Sitte's treatise, means this: to recognize the places
of urban institutions as places of collective ‘being’.
Sitte's theory is founded on the analysis of the
walled city, the closed city, and the square he talks
about is the closed square. The reversal of the city-
nature relationship, the choice of nature as the
context in which to build cities, entails a theory of
open spaces. Here nature itself is the space of

This is

why Sitte's research did not become operative.

relations between distinct urban elements.
However, Sitte's hypothesis of the city as a ‘work of

art’ remains valid: the shape of places will need to

be representative. It is only the point of view that
changes: the theme which the modern city has to tackle
is that of the search for a rule of construction of
open spaces. A rule recognized and shared, as was that
of closed spaces in pre-19th-century cities.

This said,
theory developed by the Modern Movement remembering

let us sum up the main points of the

that the Modern Movement focused its attention on the
theme of housing. It is precisely on the theme of
housing that the few principles upon which all

subsequent research is based were enunciated: the
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denial of the street as a place faced by hausing;
the denial of the block as an elementary part of the
city; the assumption of nature as the place for
housing, of the natural landscape as the place they
look onto; the definition of the size and form of
the new units of residential settlement, understood
as new elementary parts of the city.

So the principles listed involve dismantiing the
process of building the 19th-century city that had
been perfected with precision a few years before, and
the search for new forms on the basis of a priority
choice: that of a new relationship with nature.
This is familiar history, however it is a history
Today the will to establish
perhaps

of the

idea of the
expressed with
that of

which to

that closely concerns us.
a relationship with nature is strong,
stronger than it was at the beginning
century. Yet the desire to draw up an
city in compliance with nature is not
still
apparatus with

the same clarity; nor, less, is
setting up a technical
build it.

The contradiction whereby a sharply environmentalist
culture like ours has allowed a return to the 18th-
century pattern of cities is remarkable.

But let us go back to the principles proclaimed.

Ever since the merchant cities in Europe, the street
had been the place onto which houses faced, and the
block had been the elementary part of the city's
construction. The abandonment of these principles had

and still has a traumatic effect upon our discipline.

La cite ideale, ledoux.

A great ideal spur was necessary, inducing

experimentation with new forms.The vital issue is
that of the new constitutive elements of the plan, of
the new ‘elementary parts'.

The block is replaced by the residential unit. More
complex than the block, this is surrounded by nature
and traversed by it., and related to other units
through the infrastructure system. Also part of this
unit was the detached one-family heuse, a type which
until the 19th century had not been considered an
but which in this idea of the city finds

its own precise situation,

urban type,

The research theme therefore becomes the residential
the
dimensions that define it as a part. and the form

unit, for which dimensions and form are sought:
which represents its identity.

Through this research the architects of the Modern
Movement built the suburbs of European cities, taking
from these their peculiar character which is that of
being a place where city and countryside
interpenetrate.

It should be remembered that the work done by the
modern architects on the units of residential

housing, at any rate as far as the examples built are
still
the city as the only centre to which reference could

concerned, regarded the pre-industrial core of
be made. The notion of suburbs was thus accepted and
consolidated. Attempts were made to give a

recognizable form to a wide residential (and

productive) area around a centre.
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In this programme the countryside, understood as
landscape, plays a decisive role in the definition of

urban morphology. The open spaces of outlying areas

acquire sense as places of relations between

residential areas which assume from their context

the countryside the characteristics of their

conformation. The programme seemed to be complete.

The Modern Movement succeeded in laying down a

precise set of regulations for the building of this
city. The greatest of the masters understood the

building of this city as a ‘work of art’.

[ believe that despite the extensive Titerature an
the subject, and the enormous theoretical effort
made, but above all, the technical precision with

which this city was collectively designed, has not

yet been attentively appraised.

After fifty years, only the negative results have
been assessed. And these, on close inspection, are
all contained in one premise: that of accepting the
notion of the suburb, of believing that the city can
expand without Timit, around a single centre, and

develop a pattern of expansion based almost
exclusively on housing.

Actually, the city has failed, perhaps it has not been
able to halt its growth before the free spaces of its
outskirts. It has failed to recognize their morphological
value. It has treated them as spare spaces and occupied

them. Furthermore the city has decentralized its
residential and productive systems, but also its
business, administrative and service functions.

In other words the city, due to its necessity for

growth, has decentralized a number of its vital

parts, without a model of development good enough to

welcome them into a clear and shared design.

Such a design ought to have firmly held together
public and private, to have shaped its places of
collective and of residential life into a close

reciprocal relationship. As in the old city.

This is the reason for the absolute supremacy of the

old city: the fact that it established a

morphological order in which public and private were

perfectly related to each other.

Thus the land pattern laid out by the Modern Movement
for the residential expansion of big cities failed to

cope with later urban growth.

Naturally this process does not justify a return to
the 19th-century city, as happened in a part of
architectural culture. Nor can it be thought that the

problem of urban dequalification can be solved only

by relying on architectural Tanguage another

misunderstanding of contempaorary culture. The

problem. rather, is a problem of urban engineering.
There is a necessity to build in the city the places

of civil 1ife, without renouncing the precious
theoretical heritage passed down by the Modern

Movement. Without giving up the search for a theory

of open spaces, where nature is assumed as the

general context of the city and of its parts: all
parts, those of its housing and those allocated to

the functions of civil life.
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The question is how to change from the model of the
monocentric city to that of the polycentric city. To
a city whose centres of civil life (connected by road
infrastructure across a wide territory, dominated by
nature) will perform a structuring role. Within that
structure will be situated the residential units that
will find justification for their form in their
relation with nature.

This passage was not carried out by the Modern
Movement, although it was announced from several
quarters and was prefigured in a few plans.
Nevertheless the idea of this city is an ancient one.
It belongs to the whole of that sequence of studies
and ideal proposals that consider the necessity to
infrastructure nature in order to inhabit it.

[ am thinking of the decisive role piayed by the
electric train in Howard's idea of a city. But still
more, of the idea of a city conceived by Laugier, the
city as a forest, built as a system of meaningful
places each containing and representing an aspect of
civil 1ife: a city as a place of knowledge in which
the functions and values of our life can be
recognized when we go through it.

The fact that this city is crossed by nature, that
all its parts are everlastingly compared with it,
witnesses the will to adopt nature as the context of
architecture, as the stage set on which., through
architecture, human affairs are represented.

This idea of the city is not founded only upon an
environmentalist attitude therefore. but more
intensely, on the desire to point up the comparison
between nature and history, the two poles of our
existence.

On this comparison will be formed the landscape of the
new city, ancient in conception but still to be built.
If we look at this programme from the point of view
of the city as a work of art, great perspectives are
opened up to our research. This will be carried out
on different but complementary levels.

The first level consists of defining the functioning
of this city, its engineering in fact.

The road infrastructuring of the land is the first
act that allows the polycentric city to be built.

The road and the railway become the regulating
elements of a city built on land restored to nature.
It is this element that establishes the relations
between parts and ensures their connections (Howard's
electric train)

Related to this pattern is every act of construction
of the polycentric city: the building of its central
places (of collective activities), of its residential
units, etc. For both of these, a scale and functional
order has to be defined.

Uninterruptedly grafted into this idea of planning is
the search for form, by which I mean the form of
places and of built works that have to be
representative of their identity. Only in this way
will it be possible to recognize a culture of living.
And only through that recognition is it possible to
create the kind of civic pride which makes the
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inhabitants of a city a collective body. As we see,
Without
architecture the city is rendered unknowable.

the role of architecture is a crucial one.
Today we design our cities in the absence of a shared
idea of plan. The context of our design is
prevalently that of urban surburbs, on which we
operate without any programme for their destiny.

The main points on which we may start up a comparison
for the designing of urban suburbs can be taken from
the ideal

with one consideration;

heritage received from the Modern Movement,
that our project is rooted in
a context that has its own historical reality and
advocation for development.

The joint presence of built areas and free areas
(once occupied by agriculture) in the suburbs, which
gives rise to the typical landscape of wide open
spaces, affords a concrete opportunity to implement
the reversal of the city-nature relationship that is
the basis of the modern project.

Nature can become the place where urban poles are
built and interlinked at a distance.

Peripheral areas can be assumed as an opportunity to
convert the monocentric model, predominant today in all
the principal European cities, into a polycentric one.
A polycentrism can be created on different scales,
from the regional to the metropolitan, where the
relation between collective places and residential
areas will allow an urban place to be recognized in
every part of the city's territory.

This is a key point of the programme, considering
that the suburb today is a large and wholly
inaccessible to those who do

It

privatized territory,

not live in it. It is the place of ‘non-places’.

View of Chandigarh, le Corbusier, 1951-1965.

constitutes the largest part of the city and it lacks
the fundamental requisite of all cities which is,
precisely, the relation between public and private.
It is necessary to bring into the suburbs what the
urban statute is founded upon: the public function.
This can be done both by locating newly founded
central places across the territory, by distributing
them along lines of traffic, so as to absorb
relations from a wide polycentric system, and by
strengthening places that have a historical pre-
existence, by entrusting them with a new role in the
metropolitan system.

This is to say that the idea of a plan, in our case
the idea of a polycentric city, can be put into effect
In the

relation between the particularities of places and

only from a concrete, particular reality.

generalities of the plan our project is fulfilled.

At this point two theoretical problems are posed: the
first is that of the morphology of central places,
the second that of the standardization of residential
units.

Agostino Renna says of the square: "We can say that
the square, as a built public place distinct from the
city's other unoccupied free spaces, fulfils a very
wide and general necessity, due to the fact that with
it the city represents itself. The city, or a part of
it, displays itself in the square and the latter is
the mirror, the representation, of the former.
Perhaps the architectural history of a city starts
from here"

This observation suggests that perhaps it is
precisely in the square, more than elsewhere, that

the city is built as a work of art.
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Lake Shore Drive Apartments, Ludwig Mies van der Rohe, Chicago, 1960-1963.

DOCOMOMO International:

These proceedings were originally published as a printed version. 35

It has been scanned and made digitally available following our Open Access Policy.
We are not aware of any infringement of copyrights.



It is in the square more than elsewhere that the
city manifests its representative intent, that it
makes itself recognizable and becomes a theatre of
men's lives. The city cannot renounce the square
without risk of decay and loss of identity.

If this is true, a technical problem now arises: the
building of a square in the modern city. Of the
redefinition of its meaning, but also of its size,
of the elements that make it up, and of the
relations between these. Answering the observation
made to us today that the square is an urban element
belonging to the city of history, that the
contemporary city does not contemplate it among its
constitutive elements, and therefore the problem of
its new definition does not exist.

This remark is linked to the fact that, in the
modern city, the squares of the ancient city are
still the only places of encounter and
representation. The monocentric pattern of the
majority of Western cities causes the original core
of the city and its squares to remain the only
centre of a big city in which areas of expansion are
characterized by large suburbs.

This, therefore, is why the modern culture of cities
has not taken into consideration the theme of the
square. There are in fact very few modern-movement
projects on this subject.

Today the possible reversal of the development of
cities, from monocentrism to polycentrism, once again
highlights this theme: the propagation of the centre
necessitates the morphological definition of its
appointed places.

Within the two main types into which the squares of
ancient cities may be divided, that of the Agora and
that of the Acropolis, the enciosed place and the
place of relations between distinct elements, the
research conducted by the modern-movement architects
follows, in the few examples produced, the way of
the Acropolis. That of the definition of a place
through the facing of distinct elements each with its
own evident identity. The character of the place
stems from the relations between these elements.
This choice is linked to the idea of the city as 1
have outlined it hitherto, which defines natural land
as the context of its construction. It is again the
natural land that crosses the collective place (the
square), making it possible to test unusual measures
and forms.

I am thinking of the monumental centre of Chandigarh,
of the nature of the land on which the public buildings
stand, of their relations at a distance, of the
measures that ensue from them, of the role played in
the landscape by the architecture-nature relationship.
[ am thinking of the distance between this, which I
again want to call the square, and the squares of
the 19th-century city. Of the conceptual revolution
against that model. Of how near we are, instead, to
the conception of the ancient (the classical) city,
of the relation between distinct elements typical of
the Acropolis.
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This is a frequent attitude in the work of Le
Corbusier: the desire to deny recent history (the 19th
century), and to choose his lesson from Antiquity.
What changes radically is the scale.

The greater distances between elements are necessitated
by the nature of the land. The land between the
buildings must be recognizable as natural land.

Let us now go back to Sitte, to the precision with
which he appraises the position of buildings, their
scale, their distances. To his determination to find
out the secret of the squares in ancient cities, to
his aspiration to reproduce their beauty.

We know that that beauty is not reproducible; it can
be produced again only by starting from the
conditions of our time. Only by starting from an idea
of a plan embodying the aspirations of a modern
culture of living.

This does not mean that the type of the closed
square, the square enclosed according to the pattern
of the Agora or of the Forum, has lost its sense in
the modern city. Here 1 mean to demonstrate only that
the type of public spaces, too, should be referred to
a general idea of cities. It is this idea which
shapes it in all its parts, moulding both collective
places and residential places.

It is this idea of a plan which led the modern-
movement masters to study open squares, without
boundaries, in which there would be no impediment to
long views across the surrounding nature.

Regarding work on residence, at this point we must ask
ourselves only why it stopped. Why the research did
not continue on residential units, on their size, type
and form. The answer lies perhaps not in architecture
and its culture; maybe it should be looked for in the
government of the city. As far as we are concerned, it
is research to be continued, that contains the
premises of its development. Moreover, the reasons for
its advancement can be found precisely if conducted
together with that on the collective places to which
the residence can be only complementary.

Perhaps it is precisely the separation between
housing and collective places that has halted the
research. The isolation of residential places from
those of civil 1ife has forced housing into the
sphere of privacy, making it useless to refer to a
culture of Tliving.

To act on the suburbs of our cities therefore calls
for an attention to the specific realities of each,
and at the same time for an awareness of what is the
ideal horizon to head for. Situated between these two
poles, between history and ideality. is our project.
If we are to maintain that the building of cities is
an art, we have to get to know the specific reality
of each place and move it towards that horizon.

The Modern Movement defined that horizon with clarity
and precision, handing down an idea of planning which
we must recognize and learn to adopt as our own.
Together with Ledoux's dream of equipping nature in
order to live in it. And with Schinkel's dream of
building a cathedral in the trees.



Geérard Monnier

SORBONNE INSTITUT D’ARTS PARIS

The Inventory
of Modern-Movement
Works: Monuments vs.
Ordinary Architecture

Since the very beginning the Modern Movement's approach
was marked by the weight of representations and
messages, by the power of the images selected and
circulated by books and the media, with the active
complicity of the authors. At that time, when pictures
were beginning to triumph in books and magazines,
everyone, architects and editors alike, needed this
strong information about the latest developments, about
their capacity to support something that was totally
new. Let us take a look at the first works dedicated
to the new architecture by Adolph Benne, beginning in
1923, which are now being republished. And these images
circulated widely and quickly. A circulation that was
relayed by the needs of the professionals and in the
schools of architecture by those of the teachers and
students, always looking for references, for a
practical way of grasping the new doctrine.

A good part of the modern-movement culture was thus fed by
pictures: photographs (the Villa Savoye, Falling Water),
designs (the designs of Sant'Elia, the photomontages of
Mies van der Rohe, formulae (the ‘living machine’).
Associated with the charisma of the leading
personalities who are often the ‘messengers’, the
from Wright to Le

and to Jean Nouvel,

first-class "communicators",

Corbusier, from Venturi these
representations established the ‘masterworks’ and the
in a sort of adventure story about

full

sparkle and glitter of myth, the power and the

‘heroes’
modernity, of sound and fury, but also with the
weaknesses of legend. Today's historians and

architects are often irritated by this phenomenon of
"heroization’, by this insistent glory that transforms
a building into an icon, and which has sometimes
touched buildings whose interest is limited to a
a sketch, or the name of an architect in

technically questionable realizations which are a true

form,

challenge to the criteria of usage and maintenance.
But we must also admit that this rapid promotion of
masterworks responds then to the need to communicate
brilliantly the breakthroughs in a world that until the
20s was overrun by the eclectism of the beaux-arts style
and the last echoes of Jugendstil. Because this
installation in the institutions that produce pictures,
the journal, the book, and the museum, this installation

of the image of the modern building is the necessary

tool of Tegitimation.

that the market for architecture is different from the
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market for products. Unlike other artistic products Tike
paintings or films, where the market of products
commands the representation and the celebrity, one must
admit that the intense, renewed, expanded representation
in architecture is the occasion for the recognition that
is essential to modernity and renewal.

The circulation of images is in opposition to the
official channels. when they exist, such as the Ecole
des Beaux-Arts of earlier days, the major competitions
today where the selection of the professional elite
and their social reproduction is organized.
From this standpoint, the history of images of
glorious buildings, this transformation of modern-
movement masterworks in icons, this history still in
the making: one has not yet measured the production
and circulation of their representations, in space
and time (how many pictures of the Villa Savoye, or
Falling Water are in circulation and where have they
reached and for how long?); one has not evaluated the

role, commercial or otherwise, of these icons in the

access to commissions, in the building of a
Some signs indicate the

thus the exhibition

professional career.
exceptional role of these images:
of new Brazilian architecture at the Museum of Modern
Art in New York in 1943 reveals that the image of
architecture can be a diplomatic stake where cultural
actuality, on a continent scale, becomes an argument
in favour of the United States foreign policy.

We need the impact and the power of masterworks and
heroes: as in all branches of culture, these icons
are necessary to stake out the territory of

its contribution to

architecture, to signal

contemporary culture, to install in the memory of the
elite and the masses the brilliant, simple and

obvious landmarks that signal the breakthroughs, the
experiences, the works consecrated by the first
generation of connoisseurs and experts. In short,
everything that is necessary so that the operations
of construction escape what Walter Benjamin called
the the blind eyes.

numerous economic and cultural

‘distracted gaze’, Because for

agents, contemporary
buildings, because one has so often Tinked them to a

commercial production of ordinary instruments of

housing, remain aloof from all issues of cultural

value. Starting with the institutions of education
and training, from the school to the university,
where the masterpieces and heroes of modern-movement
architecture are, in general culture, a great deal
less present than one believes.

From this point of view, publications and museums
never sufficiently celebrate the leading modern-
movement building as witness the success of recent
exhibitions devoted to Jean Prouvé and Pierre

Chareau, and which have revealed them to the general
public. And let us not forget that it is the power of
vanished icons, which justifies their restoration
(here in Barcelona, the Mies Pavilion) and the
replicas of icons, such as Le Corbusier's Unités
d'habitation,

destruction,

all of which have so far resisted
saved by the authority of the model
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But we now know that this is not enough and that the
selection inherent in the process of ‘heroizing’ major
buildings is reductrice; it produces nightmares.

By default, the production of icons condemns to
oblivion, and threatens with destruction, the essential
testimonies to the variety and wealth of the production.
This reduction follows from the methods, because the
architectural history book does not quickly follow

the renewal of the researcher's knowledge, because it
is a collection of somewhat outdated information;
thus in the reference books, as in the dictionaries

of architecture, there are delays, exemplary
buildings recently emerged from eblivion are missing,
among them Mallet-Stevens' Villa Noailles and
Nelson's Hopital de Saint-L6. I estimate that it will
take twenty years before today's books bring their
catalogues of icons up to date.
This reduction also stems from the interests at stake.
Operated by a generation of contemporaries, unequal
and sometimes partisan interests, heroization
sometimes draws a line through the production of the
the

of architects who are

competition, ignoring in France, for example,
contribution of engineers,
extraneous to our professional milieu, or simply

geographically removed from the centres of expertise.
Thus,

rather than attention being paid to working-class

official buildings are often unfairly celebrated

housing, to technical and commercial installations, in

short to the
architecture. This everyday architecture is

‘ordinary programmes’ of an everyday

overlooked: this is true of housing architecture since
the mass production of the 60s, which was largely
rejected; the architecture of transport systems and
industrial architecture,doomed to an excessive
instrumentalization. and which has trouble attaining
the status of a major work. The recognition of
‘ordinary’ buildings from between the wars, where
innovation is the work of architects who do not have
access to the more prestigious commissions., this
apparently does not thrill anyone. In the subsequent
generation the hierarchy of programmes again came into
play and it was easier for the architects who were in
the public eye to acquire gratifying commissions.

For pocomoMo these are important issues: first in terms
of our relationships to icons, which should be
considered necessary but not enough and that we should
correct this by paying more attention to everyday
architecture. And this brings us immediately to the
criteria as

famous issue of criteria for our actions,

to age (the icons are above all 'pre-1940'), criteria
in terms of the quality of the works.

It strikes me that the inventory wocoMoms has begun in
two years since Dessau opens the path to a greater
Indeed,

the 1940 boundary is often passed in the inventories.

recognition of significant modern buildings.
Without questioning the hierarchies, our work opens

the door to new local and international findings,

which the quantitative approach gives value and which
pub?icatioﬁ should put in touch with the responsible

people of cultural policies.

1. The status of the inventory

As of May 26. 1994, sixteen oocomoMo sections had
submitted 404 entries to the
Since then,

international index.
113 entries have been submitted (by five
sections), and Scotland made a supplementary
These 130

entries combined with the preceding submissions total

contribution with sixteen more entries.
534 entries submitted by twenty-one sections. It can
thus be estimated that more than 600 buildings
(exactly 607) have been studied or identified by
twenty-four pocomoMo sections. Considering that a
number of inventories are not yet complete (Germany,
Russia) and that a number of prominent countries
(chief among them the United States and Denmark) are
not as yet included in these figures, [ would
estimate that the final inventory will amount to
between 900 and 1000 buildings.

It was not without emotion or much respect that the
international index - 1s¢/R - received and registered
the results of this tremendous job last May, which was
in most cases purely voluntary. Only a very few
sections were able to mobilize the governments of their
respective countries in order to obtain funding for
this job. Special mention must be made here of Québec's
pocomoMo section, which managed to secure government aid
from the Ministry of Culture and Communication.

2. Comments on the catalogation

The catalogue is both incompiete and temporary. The
two main reasons for this are:
- Many countries which have played a leading role in
the Modern Movement are scarcely represented or not
represented at all.

-The selection criteria are still under discussion.
Although

any comments made at this time cannot be considered

This catalogue then is a work in progress.

as ‘scientific findings’, they can help clarify
certain points about the cataloguing technique and
the ongoing discussions.

These comments can be classified under three headings.
23l.
headings contained in the index sheet.
2.2,

2.3. Modern-movement representation in every country

Producing and presenting information under the
Assuring that the information is objective.

(i.e. selection criteria).
2.1.Producing and presenting
information

The standard information sheet is ambitious: it aims
The
idea of the headings demands precise and

to collect definitive scientific information.
‘open’
complete answers. Information under the heading
"Administrative" is frequently lacking (for example,
the date when the building was placed under legal
protection, the present owners, and so on) as is the
2).

(no.

heading "Historic" (no.
30

efforts be made to classify them by type,

I would suggest that
that is,

As regards publications
‘monographs,” "general works".

Information about the materials and building
techniques is often totally omitted from the
4).

description (no. This is a question of method,
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and requires us to look at buildings in another way
if we want to grasp the relations between new
techniques and new forms. Often a distinction should
be made between ‘supporting structures’ and
‘supported structures’ (floors, roofs); information
about initial technical equipment (how openings are
handled, the heating system) are necessary.

Under heading no. 5, one can list the relative
quality of the innovation of elements: point 5.5.
designates the role of the building as a point of
reference, in the following sense: has the building
served as a model or not? In its particular
category? In other categories?
2.2.0bjectivity of the information
Answering ‘open’ questions has its drawbacks. It
would be better to introduce the reference to
“categories of buildings" in point 2, specifying the
initial functional programme and if the building's
usage has changed over time. Perhaps another
observation should be added to description,
specifying if the building is ‘isolated’ or
‘integrated’ (in an urban ensemble, or an already
existing setting).

Specifying in point 5.4 whether the building can be
categorized as an ‘icon’ or as an ‘ordinary’ building
brings us once more to the idea of an icon as a
building that is widely publicized: can we reach an
agreement about the criterion that pictures of the
building should have been widely published
internationally?

2.3.Modern-movement representations
in every country

Statistics give a clear picture of the different
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facts about the Modern Movement, particularly its
spread in time: they will give us a new base on
which to continue the discussion begun in Dessau. The
discussion will continue in every individual country
and could give rise to the need for national
catalogues, which would differ from the ‘Top Ten'
classification which icomos destined, as you will
recall, as the process of choice.

3.Statistical information
3.1.Chronology of the buildings,
breakdown by decade

The year given here is the year the building was
completed. The figure covers the period 1921-1970
with a high point in the decade from 1931 to 1940
and an obvious break due to World War II. France and
Italy have listed buildings dating from before 1920;
all the buildings listed by Scotland date from after
1945. Recent production (60s and 70s) is largely
listed by Canada (Ontario) and Scotland, followed by
Spain, Finland and France, but is not even mentioned
in nine countries (out of fourteen). For Brazil, the
most recent date is 1942, the closing date for the
exhibition of Brazilian architecture held at the woma
in New York in 1943.

3.2.Distribution of buildings, by
type of programme

Public architecture programmes are dominant with
Health-tducation buildings and Sports-Leisure-Culture
buildings significantly in the lead. Public housing’s
secondary ranking may be only temporary. In many
countries, private residences play an important role,
as is the case in Argentina, Spain, Estonia, France,

Greece, Italy and Norway.
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CHAIRMAN DOCOMOMO- UK

The Division
Functions
City: The

CiAM and Team X

A1l s again in flux. The descriptive language currently
used about countries and cultures, about identity and
communities, region and migration, home and family,
constantly changing. The rapidity of change over the
past five years is making us all uneasy. We are left

feeling the only reality is history.

Renovation, conservation, preservation are components

in a scene that increasingly veers towards

anarchical, capital driven, small site developments.
Currently there seems to be an overwhelming nostalgia

for an imprecise past.

So where do we stand now? Where do we position
ourselves in the wars of nostalgia and mediocrity?

I believe this latter question is what opocoMomo has to
ask itself as an influential international group and
as a body of individuals who really care about modern
architecture and the way things look, feel and work.
We have to put our questions into context. We have to
think about the wider goals of the Modern Movement.
About the town, the community and the core of the city
and not just in terms of individual buildings or small
groups of buildings. Context means the place of the
object in its setting. Context is place; placeness is
part of modern architecture’s brief. This issue
relating to the wider question of ‘civic’' design-
I would argue, just as valid an issue as the essential
conservation of significant individual modern-movement
buildings. We fought for that concept -at least those
buildings that were deemed to be not simply of a
transient and temporary interest- at the inaugural

conference of pocomomo. Now we must shift gear.

This meeting in Barcelona has, I believe, been
planned to take into account some of these issues.

hope, in a sense, to reconnect the flow of

enthusiastic interest that oocomomo members have shown
for the uniqueness of modern architecture. We need to
look at the aims, theories and conditions that
prevailed during the 30s and inevitably to ciam and

its pronouncements.
After 1933 successive congresses dealt with

buildings, villages, towns and cities. This led
consequently to a wider understanding of the changing
conditions within society before the war. cian’'s
subsequent demise occured through an inability to

adapt to new conditions in the postwar period.

The postwar period saw a shift in power (that is,
theoretical power within ciam) from the Continent of
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Furope to Britain.

Members of the English mars Group (Modern
Architectural Research: set up by Coates and Maxwell
Fry originally in 1933) set the agendas for the ciaM
Bridgewater Congress in 1947 (ciam 6) and again four
years later in Hoddesdon. Bridgewater reaffirmed the
La Sarraz Declaration and the Athens Charter. By the
time ciam came back to England in 1951 things had
changed. A new found optimism prevailed boosted by
the Festival of Britain, the growing success of the
New Towns programme and the first manifestations of
the Hertfordshire Schools programme.

Royston Landau emphasizes in Rassagne the growing
bureaucratization of Modernism - half of all
architects working in Britain were in the public
sector. The Athens Charter was seen as only one of a
number of alternative routes in a society that had a
great planning tradition ranging from Adam to Geddes,
Howard's Garden City ideas, and a growing fascination
for the open planned new towns which were soon dubbed
prairie towns.

[t is the transition from the one set of principles-
ciaM’s - to another more diversely defined set of
theories- Team X's- that I shall examine today.

This, I must stress, is an initial study that forms
part of a broader examination of urban ptanning
principles within the Modern Movement which 1 with a
number of colleagues have been engaged upon for some
time, trying to examine the changes in broader
educational and planning terms.

It is therefore far from conclusive. Rather, it is a
scene-setting exercise and one for which the
resultant discussion may prove just as useful as the
provocations proffered by the paper itself.

The mise-en-scéne

A moment’s scene setting might well be in order to
demonstrate some of the links between the pre- and
postwar history of the mars Group.

Before World War I1 there were two main currents in
English modern architecture:

The earliest current sprang from home and saw a
series of experiments some prior to the formation
of the mars Group in London in the use of structural
exposed reinforced concrete in building. These range
from examples by Owen Williams, Lubetkin, Connell
Ward and Lucas and F.R.S. Yorke to those architects
who, if not using structural reinforced concrete,
tried to make their buildings look as if they had!
The other current was strongly reinforced by the
presence in England in some cases for a short time-
of Walter Gropius, Marcel Breuer, Moholy-Nagy, Eric
Mendelsohn, Ove Arup, Felix Samuely and Arthur Korn.
The Tatter, unlike the others who were architects and
engineer teachers and designers, was also an urban
specialist with experience working on the Greater
Berlin Plan.

He brought the principles of the new city planning
into a public confrontation with the authorities
through the mars Group's Master Plan for London, begun
in 1937 but published during the war in 1942. This
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be
to demonstrate

plan forms a section of my paper and will
presented in some detail in a moment,
the ciam analysis technique.

Korn built hardly anything of any interest in his
London years although he had gained a reputation for
He did,

revolutionize ideas about city planning through his

good building in Berlin. however,

in London as

At the
‘young Turks’

teaching in Oxford and the aa School
well as through the controversial London Plan.
ar he taught side by side with the new
from the Mars Group who were to form Team x.
Moreover, 1 have to admit he was my own special
teacher for well over two years as I went through a
course of study at the aa under his tuition and his
hierarchical arrangement of studies, which divided up
looked Tike a course of zoned diagrams from the city:
3rd Year; The Village; 4th Year: The Neigbourhood and
5th Year: The City and its Core.

It was a profound learning experience for me and one
which, enhanced by individual crits and tuition from
John Kilick, Bill Howell and Peter Smithson, the
protagonists of the new Team x, has left an indelible
impression. Korn introduced a whole generation of

students to the work of Muliutin, Hilberseimer, Soria
y Mata, Garnier and Le Corbusier’'s city projects.
Those included Graeme Shankland with his brilliant
concept for a ciam-inspired new town at Hook (never
built), Arthur Ling’s Runcorn New Town (as radical a
solution as you will find anywhere), Geoffrey
Copcutt’s rather more doctrinaire but clearly Korn-
inspired Cumbernauld new town centre and lastly the
central area of the British new city Milton Keynes.
If the Korn influence remains somewhat neglected as a
subject of study, the influence of Team X members has
fared much better. This was largely because of
important vehicles 1ike the London-based magazine
Architectural Design and the Architects’ Yearbook
(which under Trevor Dannatt’'s editorship was
virtually a mouthpiece for the Mars Group) and the
Amsterdam journal Forum.
However, before I deal with the dissemination of Team
x's views, I need to go back to Arthur Korn and to
outline his unique contribution to urban thinking.
One of the earliest critiques that Korn wrote in the
English press was on the 1935 town planning scheme
for Amsterdam prepared under the supervision of Cor
van Eesteren, which itself was a vehicle for the
ciam/Athens Charter.

[t involved a number of innovative features including
the use of a scientific analysis of population growth
providing a projection for the new population for
Amsterdam in the year 2000 - a calculation which in
fact proved somewhat inaccurate as the proposed year
2000 total was reached around 1960.

It also divided the city up into separate districts
of 35,000 inhabitants separated by strips of green.
Each district was split up into smaller units which
were the responsibility of architect/developer teams
working in collaboration with the master planner.

Some of the older districts retained their integrity

and each neighbourhood had a green recreational area
and was within easy striking distance of the main
municipal park.

The marS Plan

The mars Plan for London was one of the first attempts
of the old guard to break up the homogeneous city
into smaller more accessible parts. It was the

British mars Group Planning Committee’'s major excursion
into ciam planning. The Committee, chaired by Korn,
had been set up to examine issues of urban planning
and transportation. It had as its secretary the
brilliant Austrian-trained engineer Felix Samuely.
The significance of this Master Plan for London was
profound, although as published it was respectfully
dismissed by the garden city advocates as a “very
clever piece of ruthless reconstruction based on the
principle that the city should have no limit”.' It
was seen as an excuse for analytical thinking without
synthesis.

C.B.

plan:

Purdom went on to say that the creators of the

lack philosophy: they do not accept
current ideas...The lineal city, which is the form of
city they prefer, subjects cities to the conditions
the city

(being) drawn out along or between them. Thus they

imposed by surface communications
put forward a ‘herring bone’ plan for London..”

In the publications of the advocates of the new
architecture and planning like E. Maxwell Fry in his
Fine Building, the Mars Plan was carefully analyzed
and its speculative basis as a concept requiring
interpretation (as Korn always intended it to be) was
underlined. The plan which was created in Fry's
office took the aspect of Research implied in the waRS
name (Modern Architectural Research group) to a
positive end. It was not providing a basis for a
practical plan as so many garden city designers
required, but provided a structural diagram that
isolated - in a hierarchical manner - cause and
effect, community and public domains and transport
as either

and industry. A11, it must be observed,

zones and/or connected units. It was one of the most
hierarchical of all the plans produced within the
framework of the Athens Charter.? Undoubtedly it had
a great effect on the later wartime County of London
Plan (1943) and the Greater London Plan (1944).

The outline Plan itself was a modified linear
concept; the result of a hierarchical rationalization
of a plan’s function. Its planners saw London as a
growth pattern held together by one main lineal
artery and controllable in all directions.

The diagrammatic layout of the plan resembled the
skeleton of a gigantic herring with a main vertebra,
extending from Tilbury in the east to Reading in the
west.

It was devoted to commerce, industry,

administration and the docks, and also included the
existing areas taken up by the West End and the City.
The bones formed the pattern of the residential units
and local pockets of industry and commerce. On the
top of the skeleton was overlaid the flesh of parks

and recreational areas.
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The main backbone of the plan was capable of

extension westward along the lines of earlier linear
plans (cf Soria y Mata’'s Ciudad Lineal., Garnier's

Cité Industrielle and the Russian linear city

Magnitogorsk of the late 20s). The residential units
were extensible in a north and south direction like a

pair of combs into the residential zone. Three
railway stations - replacing the ten - went

underground through the conserved West End and City.
There were sixteen residential districts in total,
each broken down hierarchically into one District

Unit of 600,000 people, subdividing into three
Subdistrict Units of 200,000 each and again

subdivided into four Borough Units each of 50,000

people apiece. Each of the sixteen residential

districts measured approximateiy 8 miles long and 1.5
miles wide and the population was spread out in

various densities.

High density areas were nearer the main arteries and
predominantly flats, while low density housing lay

exclusively on the northern edge.

The sixteen districts - making a city of nearly ten

million people - were spaced approximately two miles

apart with green 'wedges’ penetrating into the

central areas. The central spine was 2 miles wide and
the aoverall size of the plan was approximately 18

miles by 30 miles.
By the time it was published, the war was wel

way and little happened in Britain until the end of

the 40s.

What the plan did not specify was the preferred kind
of architecture. That would be left to individual
sector architects although Korn’s own preference
showed a suspicion of garden city architecture as too

picturesque. Hilberseimer, a friend of Korn's,

advocated a rational solution for housing blocks and
it was the adaption of this concept together with the

cubic aesthetic of British Modernists.

Architects 1ike Connell, Ward and Lucas. whose work
Korn praised highly in an article in the aa Journal,
offered the right formula ‘of their work'. He wrote
“Two aspects seem important: the courage with which
they exploited new materials (concrete, glass and
metal windows) and the artistic vigour in which they

conceived a new way of life in building form”.

Written in 1956 this statement coincided with the
period Colin lLucas was a leading architect in the Lcc

and directing the major ciaM-inspired building in

Britain
of his younger assistants, Howell, Killick and
Partridge, the caore group of Team x.

The demise of ciam

ciaM gradually became moribund. Of that there is

little doubt.

The welcome shadows of the great father figures of
Modernism, Le Corbusier, Sert, Gropius, Aalto, had

fallen far into the postwar era both as pioneer

architects and urban sages. Indeed, there were few
questions about the validity of their architectural

ideas. Le Corbusier had startled the postwar
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architectural world with his Modulor ideas and his
capacious condominiums at Marseille, Berlin and Nantes.
Eventually the tours de force at Ronchamps and La
Tourette brought him back on centre. Chandigarh
revived his reputation as an urban planner. There he
worked on his famous grid with his English colleague
Max Fry. Aalto held my generation in thrall. Gropius,
apart from a dubious exercise in Playboy aesthetic
had extolled the virtues of teamwork and through Ac
had seen a mixed outcome.

ciaM as a collective was for a time still strong. The
MARS group made sure of that. But it too, with the
return from service abroad of those trained prior to
the war and the growth of a new generation of
inquisitive youngsters asked different questions. So
was the thinking. It shifted from the Cartesian mould
to a pragmatic, behavioural one.

In a note on the Tenth ciam Congress, the a4 Journal
indicated: "It came clear that what goes to the
making of 1ife and falls through the mesh of the four
functions lies in fact beyond the scope of analytical
thinking. The meeting therefore attempted to
formulate a new way of thinking about urbanism that
would consider each problem as a unique example of
human association at a particular time and in a
particular place”.

Today we view Team x as the natural successor to ciam.
It was a new slimline version of what had become an
unwieldy and virtually unmanageable organization
which had entered an academic and technical impasse.
(ciam had 3000 members. eight membership categories
and endless numbers of formative and active
international groups, most of which were beginning to
go their own way.)

[ts younger members, entering the parent body via the
livlier national groups, soon began to have an
impact. The elder statesmen, Le Corbusier, Sert,
Rogers, Giedion and Tyrwhitt, were seen as holding
views that were becoming increasingly irrelevant in a
fast changing society.

The academicism which ciam had claimed to have overcome
now re-occured, like a fungal attack. There were no
antidotes available for the dogmatic, doctrinaire
generalizations of the older group. The younger members
inside formed a tightly knit group in order to start
investigating new problems and took over peacefully at
Dubrovnik in 1956, 1ike heirs to a vacant throne.
Existing fiefdoms were either closed or transferred.
The major shift in emphasis between the old guard of
ciam and the radical Team x was now about human
habitation, about ‘place’ and by extension the human
dimension in city culture and design. Gone were the
grilles, the zones, the heirarchical divisions of
society into units of varying sizes. Gone was the
rigid architecture.

Theo Crosby in the avs7 called this new dimension “the
human aggregation” of isolated (or individual
homestead), village, town and city. The new order was
established by A & P Smithson, Bakema, Candilis, the
Howells, Voelcker and Van Eyck.
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Aldo van Eyck at Dubrovnik had another way of looking
at it when he summed up a need to find new ‘devices’:
“...without these a house will not become a house, a

street not a street, a village not a village, and a

city not a city.” His studies took him far outside
the European and American milieu.

It must be said that the Team x definitions may not
on the surface appear too far removed from the
original four problems (or functions) that had

absorbed ciaM since its inception in 1928: House,

Group, Community and Core. Yet they underscored the
need to reconsider in detail the same area, but from
a social dimension.

They were also concerned with bringing into focus the
complementary study of community, kinship and

sociological issues. Behaviour, analyzed as a

scientific discipline, had never come within the
scope of the ciavm before, even with the interest in
Patrick Geddes’

At Hoddesdon a major decision was taken to pass on

survey before planning prescriptions.

control of the organization to its younger members:
George Candilis and Bill Howell were appointed to the
Council. Thus it was that for the Ninth Congress
Howell was able to invite some of the young
generation of British architects to contribute to its
theme on the Habitat Charter. These included the
Smithsons and John Voelcker.

In 1949 Alison and Peter Smithson first gained
prominance with the winning entry for a new secondary
school at Hunstanton in East Anglia.

The year before the 1953 Conference at Aix-en-
Provence, the Smithsons submitted what has now become
a celebrated competition entry for Golden Lane (the
story of which is summed up in their book

1970, -

of this scheme was to form the basis of their

Ordinariness and Light, At ciaM 9 the analysis
presentation grille, which propounded their views on
urban re-identification.

At the centre of this programme was the notion of
the
reidentifying

association within a community:
the district,
man with his environment.”

“the house,
street, the city (were)
It was thus a view that
directly opposed the isolation, density and zoning

implied in Le Corbusier’s planning proposals with his
The Smithson’s

new articulation of urbanity was not well received by

neighbourhoods and in the new Unités.

their elders at the Aix Congress.
at which the founders did
not hand over power as was suggested at Hoddesdon or

It was ‘an awkward event’
even carry on a positive debate with the younger
members. Alison Smithson reported “that the older
generation were quite aloof: this lack of connective
will was to prove the rotten core of cran".?

The Smithsons, together with William and Gillian
Howell and John Voelcker, issued a short report in
December 1953 in which they severely criticized the
it was felt

that ciav was no longer relevant in the way it was

direction ciav 9 had taken. Furthermore

organized and that the whole question that architects
and urban designers worked together needed to be

completely reconsidered. In January 1954 a meeting of
Holland,

Van Eyck and others and

like minded architects was held in Doorn,
which was attended by Bakema,
marked the beginning of what was to become Team x. It
was officially inaugurated in July 1954.

The Doorn Manifesto had proposed a methodological

but in order

its

revision of the four functions of cian,
to avoid trouble no comment was made about it in
final version. The manifesto emphazised the
Smithsons® ideas of association and the study of
particular functions in appropriate ecological
fields. The manifesto was tampered with by Giedion,
who claimed that the material Team x presented for
circulation lacked clarity.

In September 1955 many of the issues came to a head
in what proved to be an antagonistic meeting at La
The qulf
new generation widened.
in Dubrovnik in 1956,

Eesteren were so

Sarraz between the ciavm Council and Team x
between the old guard and the
By the time ciam 10 took place
Le Corbusier, Gropius and Van
opposed to the new views that
and did not attend. Three ciam elders were present:
Sert and Tyrwhitt, but all

direct contact with Team x members

they gave their excuses
Giedion, of them avoided
in the various
working commissions.
Returning from the Congress, the Smithsons wrote:
“The most positive result in the Tenth Congress is
that ciaMm as a whole began doubting the reasons for
its continuing existence."™

ciam’s final denouement tock place at Otterlo in 1959
at a meeting entitled ciam Study Group on the
Interrelationship between the Social and the Formal
The event was attended by fifty invited individuals,
all of whom were expected to contribute to the
meeting with a critical presentation, and which
culminated in a talk by Louis Kahn. After Otterlo,
ciam hardly existed.

Team x became autonomous and a group in which the
Smithsons were to play a dominant role. The mMars Group
had been disbanded a couple of years earlier and ciam,
even with Jaap Bakema's attempts to keep it alive in
further exchanges on the Habitat Charter, eventually
faded from view. In 1961 Oscar Newman's curiously
titled book cian 59 at Otterlo appeared, but even by
that time it was over.

As Banham has said: “These published documents reveal
that the close discussion of generalities could often
be as trivial as broad discussion of generalities!”
Banham also quite rightly condemned the acrimonious
end of ciaM and the accusations of bad faith Taunched
Nevertheless, he
claimed ciav was for two vital periods (1930-1940 and
1950-1955) the instrument through which the ideas of

modern architecture and town planning were

by the ciav founders against Team x.

disseminated throughout the world.
The influence of the new thinking of Team x and its
members, their involvement in the dissemination of

information in books, lectures and journals, saw a

wide application of their views in practice.
This whole area needs much closer attention than this
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short paper can provide and incorporates aspects as
diverse as Ralph Erskine’'s epoch-making community
housing scheme at Byker, Newcastle, to the continuing
work of Van Eyck and Hertzberger in Holland and
Giancarlo de Carlo in Urbino and elsewhere.

By 1959 Aldo Van Eyck was arguing for places that
could “serve the person in different ways and
different persons in the same way”. Two years earlier
(1957) Wilmott and Young's classic study of Family
and Kinship in the Fast End of London was widely
circulated among architects and planners intent on
increasing their level of social understanding or
awareness of the movement of populations and the
effects of satellite and overspill developments
In other architectural circles, particularly those
concerned with the second stage New Towns, the
publication provided an attractive and fascinating
account of working class habits. An important study,
too, of familial ties and obligations began in
Liverpool University in the late 50s. A number of us

working in the city at that time were able to use its

population out into new estate suburbs. The various
exhibitions mounted emphasized the cohesive character of
the ‘slum’. They sought to identify the social,
architectural and urban design aspects of culture, this
rather than a universal one.

offering a ‘local solution’

Van Eyck was clear in his views about space, time and

cultural preceptions: “whatever space and time mean,

place and occasion mean more. For space is the image
of man‘s place, and time is the image of man’s
occasion...provided that place articulates the in
between...makes a welcome of each door and a

countenance of each window... gets closer to the

shifting centre of human reality and builds its
counter form - for each man and all men, since they
no longer do it themselves”.

Notes

! Purdom, C.B..How should we rebuild London?, London,
1945, n. 131, p. 284

“I1.
ta Citta Oimonstrativa del Razionalism Europeo,
edited by Raffaella Pozzi. Milan 1981, pp. 96-125

? See Sharp, Dennis, piano MaRs per Londra™, in

3 Royston Landau, “The End of ciaMm and the Role of the
British”, Rassenga 52/4, Dec. 1992, pp. 40-47, p. 41
* Ibid p. 43

findings to argue for the retention of the more
homogeneous aspects of the existing community in the

city centre, rather than throwing this tightly knit
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Villa Savoye, Le Corbusier, Poissy, Ffrance. 1928-1931. (DOCOMOMO france Register)
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PROFESSOR OF COMPOSITION
EscoLA D"ARQUITECTURA DE BARCELONA

Problem and The

of Technology
Modern-Movement
Architecture

A simple look at the situation is enough to reveal
that,
has,

in recent years, a new architectural current

once again, captured everyone's attention. We
in the midst of the boom of what is

known as high-tech architecture which serves as a

find ourselves
‘serious’ alternative to the hackneyed banality of
postmodern Classicism or the laboratory
experimentalism of the

so-called Deconstructivists.

It is certainly true that these are all imprecise
terms, the outcome of the conventions which tend to
be created by what is fashionable at the moment and
the latest critical currents of thought. But taking a
closer look at the facts we discover that amidst all
of the confusion in the present situation those forms
of architecture in which high technology is the
characteristic feature are gaining acceptance and
recognition day by day in professional circles as
well as with the general public.

It is nothing new to focus on the technology-
architecture relationship. Nor is it new to suggest
that the latest technology in the field of
construction characterizes today's architecture. In
there exists a true tradition of the
it,
architectural newness is expressed through the

other words,

new, as Rosemberg would call in which

technnological innovations on which it is based.
Since the progressive ideas of Semper and Viollet-le-
Duc the relationship between technology and
architecture within the modern tradition has attained
the status of a fundamental problem.

Having abandoned its discourse on style, the
architecture of modern times seems to be
distinguished by its ability to profit from the
innovations which today science and technology offer
as specific achievements of this same modernity.

The new technology/new architecture relationship is
also a confirmed and basic fact in what we call
avant-garde architecture, to such a degree that it
was a dominant, if diffused,

of the innovative architects and in the shaping of

subject in the thinking

the new architecture.

The conceptual model upon which this modern-movement
tradition appears to have been based is the following:
new technology provides the springboard for new

which follow would spur the ensuing architectural
innovations. So-called high-tech, that is electronic
technology and the technology of global energy control,
is at the source of the architecture by the same name.
immediate note of what this
Within the broad

context of the crisis suffered by the modern project

It is important to take
current of thought signifies.

during which innovation ceased to be considered a
manifestation of progress, it is quite extraordinary
that there be an architectural current whose concept
of contribution is based on belief in the modern
project, in progress and in technological innovation
as the expression of this progress.

1efe, that is to say
man's and society's rational that leads to

an idea which formed part

on the one hand, it is science,
progress,
technological innovation
of the enlightened origins of the modern project, now
questioned by thinkers such as Vattimo, Deleuze or
Baudrillard -: and if, on the other hand,

technological innovation which sustains architectural

it is
progress, we must therefore conclude that the aim of
high-tech architecture - once again enjoying a boom
in the present culture - is none other than to update
that optimistic, scientifically based and allegedly
rational modern project which has been developing
over the course of two centuries within Western
culture.

But the relationships between technology, progress
and architecture are not now nor have ever been as
simple as this linear model seems to indicate.

I would like to briefly analyze a key text in the
In 1923 Le Corbusier
published Vers une architecture. defined by Peter
Collins in 1965 as the most influential

20th-century architecture. As we know this

modern architectural tradition.

book on

book/manifesto on the ideals of modern architecture
is, in fact, a montage based on a series of articles
published by Le Corbusier between 1920 and 1921 in
the magazine L'Esprit Nouveau. In the course of the
seven chapters comprising the book a complex thesis is
developed in which the problem of new technologies is
central in the definition of the architecture of our
time.

Le Corbusier structures his presentation of the
overall discourse on the new architecture in three
different segments.

Chapters 1, 2 and 3 are on the confrontation between
engineering and architecture. A defense of modern
engineering's radical submission to economics and
calculus is contrasted with the idea of architecture
as a pure product of the spirit. The forms and
relationships created by architecture differ from the
strict forms of engineering because in the latter
innovation is always open to the scientific and
Nonetheless, in

technological dictates of the moment.

spite of its call to learn the engineers' modus
operandi, architecture must fulfil a different
commitment: expressing the absolute. Le Corbusier's

position reflects a cautious reaction to the radical

architecture. The subsequent technological innovations technological focus supported by avant-garde
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materialism, by Russian Constructivist Productivists
and by the new German objectivity.

Indeed what initially appears to be a tract in
support of modern engineering as a guideline for the
new architecture immediakely takes on new shading
through the dialectic between identicalness and
difference and between engineering and architecture.
Chapters 4, 5 and 6 are seemingly an argument in

like
engineering: the design of large objects and assembly

favour of a new architecture which should act
line production. Boats, planes, automobiles,

turbines, silos and mass produced furniture appear on
the pages of Vers une architecture as icons of modern
civilization. But Le Corbusier's position is
immediately qualified by the sections on “The Lesson
of Rome”, “The Dynamics of the Plan” and
“"Architecture as Pure Creation of the Spirit”.
How can the architectural difference to which Le
Corbusier refers time and again be understood?

Let us say that for the architect of Vilia Savoye,
architecture is mediation. It is a significant
operation in which the new technological universe is
incorporated in the architectural statement but
without being its final end.

In the text in question we are meant to discover that
it is not that architecture is technology, nor
engineering but neither is it the forms of the past.
Before and now architecture is mediation between the
techniques, the images and the cultural scene at any
the

Mediation is a more generic

given time and what Le Corbusier was to call
order cf the universe.
werd which goes beyond the technical or practical
aspect of each work. There is mediation between the
technical surroundings to which the architect's eyes
must be open and the aesthetic end which is the
architectural work's final objective. Mediation of
instance,
of the

objects but rather on the discourse, expression and

architecture does not operate, in the final

on the practical, productive, specific level
message which, from them, can be expressed as a
manifestation of the present time.

The objective of architecture is not the literalness
of its functions or techniques but instead the
eloquent statement, the convincing presentation and
the credible expression of the message of
universality which can be found in these techniques.
These objectives of eloquence, credibility and
conviction are the objectives of rhetorical art: a
creative activity the object of which is effective
communication of a message. Architecture as mediation
is rhetorical, art of communication. eloquence.

To understand architecture's mediator effect in these

terms is also to suggest a fundamental aim for it. The
book closes with a chapter which is surprising at
first glance: “Architecture or Revolution”. If we were

not aware of the dichotomy to which Le Corbusier is

referring one would say that this is an impromptu

and fear, the lack of control and the threat posed by

the forces of the scientific/technical revolution if

their blind energy cannot be channeled to enable them
to be socially assimilated, collectively available,
controllable phenomena.

is the

rendering of the optimism which Le Corbusier displays

The dilemma of architecture and revolution

in all of his work through which innovation and
scientific/technical changes need not be considered
inhumane threats and destructive hazards to the
but instead

beneficent products capable of reconciling the

individual and to 1ife in society,
subject with its surroundings, architecture being the
mediator between one and the other.

Between the wars intellectual thought and art was for
the most part mistrusting and fearful of the new
technology, of mass production and the increasing
automation of the major manufacturing processes.

Be it in Titerature, film or philosophy of those
years, one finds a repeated and obsessive concern
with regard to the new mechanical and technical world
In Wells,

Orwell, in Huxley the apocalyptic vision of the

unfolding with the new civilization. in
future becomes the only one imaginable when faced
with the unstoppable process of technical

both on the Tlevel
society and of the individual's private life.

sophistication of urban life, of
Even in writers such as Ernst Junger who ostensibly
sing the praises of the new man of technical

civilization, one cannot ignore the profound

emotional instability that these new situations
create, in work or in war.
Something, as yet nonexistent, must be found so that
the new power be not a threat but a tool for

individual and collective growth. Heidegger, in his
thinking in the years preceding and following World
War II, places importance on this same attitude
This split
between techne and poesis
through the

exploration of these same categories in the ancient

reqarding the problem of technology.
between doing and being,
is, in Heidegger, the expression
world of a basic malaise suffered by man and modern
It is a malaise for which the antidote

of

societies.

lies in the direction of art, of talking,

constructing, of inhabiting.

While in German circles Simmel, Rathenau, Wagner,
Berhens, Giedion and May proclaimed the inevitability
of acceptance of the tehnological world of the

20th century,

less fervent in expressing their fear and dread as a

the intellectuals and artists were no

counterbalance to the optimism of the intellectual
and aesthetic vanquard. Surreal barren machines,
absurd Chaplinesque versions of Taylorism,
architectural expressionism against the horror of
industrial society are some of the proofs that the
relationship between the new technology and progress

was not always experienced as something obvious and

question. Revolution for him is not so much social almost natural.

disorder or the violent change that can be provoked by Nor for Le Corbusier, representing an intelligent and

the masses but rather, and above all, the insecurity measured position, was this relationship immediate or
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an unequivocal sign of progress. On the contrary, for
Le Corbusier mediation and resolution of ambiguities
of all

and the social order

sorts was necessary between the new technology
which architecture represented
of the facts of the new technical

for him; examination

and social situation through specifically artistic

operations. In other words, exercises in rhetoric,
using rhetoric in the accepted sense of the word: a
positive, accurate contribution towards the creation
of a lanqguage and the explanation of a reality which
can be approached only through mediation.

In 1962,
Design, Alan Colquhoun made the distinction between
the Titeral

of modern architecture.

in an article published in Architectural
and the symbolic in the technical aspects
This distinction was in a
certain sense parallel to that made by Colin Rowe and
Robert Slutzky in another memorable text written in
1956 and published in Perspecta in 1963, where they
established a clear difference between literal
transparency and a feeling of transparency.

The authors of the two texts, posed with different
problems, one with technology the other with
transparency - both being, nonetheless, topics in
established the difference

obvious and clear meaning of the

modern architecture
between an instant.
term and a meaning which can be understood only in an
assemblage of meaning through which the terms
technical or transparent were such insofar as they
were an expression or statement of a purpose or
objective. The immediacy of the literal meaning was
set in contrast to the mediation of a whole
linguistic system which offered a place for the use
of typically rhetorical means of expression such as
the metaphor, redundancy or eurythmy.
An example of literal presentation of the
relationship between technology and architecture in
called the

first and second machine age can be found in the

the transition period between what Banham

famous propositions of Buckminster Fuller.
This self-taught man, in the tradition of Giedion's
Mechanization Takes Command, who was extolled as a
pioneer by the then defenders of technological
architecture, is the best example of a direct
relationship between technology and architecture, if
the artifacts produced by him can be termed
architecture.

Through simplified development of certain problems
flexibility,

Fuller created a repertoire

urban movement, transport, unitary

climate control, etc.
of objects which quickly became the best images of
recent technology-based work

His

cases ,

inventions - not coincidentally linked, in many

with the war industry - were a straight 1line
approach to a clearly defined problem thanks to
effective simplification of the multiple inputs
associated with that same problem.

compact bath systems

The result was his houses, cars,

and portable dwelling units all known by the trade

name Dimaxion. Complexity, permanence and

relationship with space was nonexistent in all of
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with these
aim had been deliberately

these objects. Just as with war machines,
artifacts the final
simplified with the purpose of presenting the direct
relationship between need and technological response
in the most obvious way.

But what could have been seen as an extension of the
scientific-technical pioneer movement after the
fashion of Jules Verne's inventions became a paradigm
for a relationship which was considered the maximum
exponent of modern ideals: the happy encounter
between technology and architecture.

When in the 60s the Archigram group came to represent
the development of uninhibited architecture from the
standpoint of the incorporation of technological
innovations, Bucky Fuller was to become the guru of
all the radical neo-avantgarde movements that
preceded the outcries of the modern-movement crisis.
Archigram took Fuller's schematic concept further,
enriching it with the introduction of other
parameters in their projects. Probably the most
important step was that all of the formal repertoires
used by the architects, who together worked on the
publication of the same name, shared the media-based
concept of architecture.

The repertoires drew from the imagery of state of the
art technology such as space ships, offshore o0il

rigs, mobile homes, the boom of household appliance
technology and the increasingly frenetic consumption
A1l
together to produce architectural

the alternatives they intended to be,

of television images. of these ingredients mixed
proposals which, as
set mobility
against the traditional stability of historical
buildings: pop colours and forms against the
repertoires and canons of conventional architecture;
and the multi-media message against the
institutionalized communication which belonged to the
architecture of the past.

Accumulation, assembly, containment, change, multiple
impulses, tension and instantaneity are some of the
values put forward through the ironic and sometimes
utopian drawings and projects of a series of
architects for whom it was as important to offer an
alternative to established architecture - not just
the classic anymore but also the modern - as it was
to respond in this way to a social and cultural

situation in which the new technical, mechanical and
electronic age had burst in on Western civilization
from every angle. Architecture, once again, searched
for an expression of the spirit of the time and a
truly modern condition which did not have to come
from an adherence to formal repertoires but from the
ever-changing encounter between new technologies and
architectural artifacts.

The theorists of this renewed optimism regarding the
relationship between technology and architecture
first gathered in Great Britain under the umbrella of
the

architects,

Independent Group, a group of artists,
theorists and critics among whom were the
and the

John Wilson.

Smithsons, Richard Hamilton, Eduardo Paolozzi

young James Stirling and Colin St. From
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the theoretical point of view the most outstanding of
the group whose influence was important from the mid-
50s through the decade of the 60s was. without a

doubt,

In his doctoral

Reyner Banham.
thesis on architecture in the first
machine age,

Banham, a graduate of the Courtauld

Institute, chose precisely to re-examine the fiasco
of the programmatic intention on the part of the
masters of the Modern Movement to create an
architecture which was in direct response to the
conditions of the contemporary mechanized world.

By criticizing the inconsistency of that relationship
in the first machine age he was proposing,
implicitly, that it had to be in the second machine
age,
book,
and architecture was finally reached.

that is to say in the moment he was writing his
that the close relationship between machines
Banham placed
himself in the position of raising a call to
orthodoxy if by that what is understood is the need
to invent the architecture of the present time as the
outcome of a machine civilization.

Marshall MclLuhan rounded out the theoretical picture
‘with the affirmation of communication through images
as the new centre of reality in a culture which had
moved on from production of objects to production of
The call
in McLuhan,

messages. for pan-semiotic conversion was,

the theoretical base for the production
of ephimeral, instantaneous, changing and purely
communication-oriented architecture.

Against this backdrop of the theories on the
possibility of architecture engendered by the equally
new technological conditions, we can set the more
sombre analyses of the same situation made, for
example, by the Situationists and similar groups such
In all of

these the only point in common with the defenders of

as Cobra and the International lettriste.

the new technical context was that of using mass
culture as food for thought. But while in the pop
in Venturi's

climate of Archigram or. later,

‘McLuhanism®, the new situation was basically seen as
positive, Situationism focused on the misery and
banality of what Guy Debord called the big-show
society.

Just as in the period between wars the philosophers
and theorists of art and architecture had tried to
explain mechanization's uncontrolled impact by
accepting the positive aspects as an alternative to
the fear and terror which mechanization aroused, so
too in the flourishing decades of the 50s and 60s

the years of economic miracles and the great
development of the Western world - was there a strong
reaction to mechanization and its repercussions;
strong criticism was focused on the mass urban
development in the new suburbs of cities. on the
indiscriminate consumption of objects and images and
on the alienation resulting from community living.
This was expressed through calls for individual
freedom, for the reconstruction of private 1iving
space and for concession to situations. those
momentary events in which, for a limited space of
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time, it was possible for the individual to find
himself again.

The derive theory in the situationalist school of
thought placed positive value not on an organized,
clear and simple spacial experience but rather on the
richness of erratic wandering, of movement without a
clear end: possibilities for personal enrichment in
the context of modern city life.
Growing out of this same situation, another type of
critique of what Alain Touraine called post-
industrial society, was that of the nascent
ecological movement. Anti-urban and anti-technology
at the start, it focused its critical eye on the part
maudite of the society of abundance. pointing at the
squalor of its debris, the lack of control over its
waste and the unlimited consumption of resources and
energy as the signs of a new impending holocaust.
Perhaps the most immediate consequence of the
ecological movement was the investigation into
alternative energy sources, materials and

architecture, as well. This is not the moment,

however, to analyze the effect over the last twenty
years of the direct application of ecological
theories to architecture.

The issue here is that recent architectural movements
and styles are in a theoretical context of
chiaroscuro as a result of the new technological
situation in the Western world.

Seemingly the self-proposed mission of what we call
high-tech architecture is precisely that of
responding positively and with wide-eyed optimism to
the need for a renewed relationship between
technology and new architecture but also, in certain
cases, to the possibility of responding to the
criticisms of the situationalists or the ecologists
by proposing architectural works which are clean,
with energy control and, ultimately, provide comfort
and happiness to the users.

It is surprising to find on repeated occasions that
commentaries by Richard Rogers, Norman Foster or Jean
Nouvel, as three well-known examples, reflect a
stronger interest in demonstrating the ecological and
communicative aspect of their works than in
justifying technology as an adaptation to the spirit
of the present time.

Firstly, the works presented by these architects have
nothing to do with the crisis which, from Habermas to
Baudrillard, has been labelled postmodern. Theirs is
Le

Corbusier and Aalto but also, without stretching it,

architecture which carries on from Gaudi. Mies,

from Fuller and Archigram.

Innovation is reflected in these works not only
through the construction, that is the application of
new mechanical possibilities, but also and especially
through the elements of communication and management.
A1l of the architects of this tendency place their
emphasis, above all else, on two factors. One is the
effectiveness with which the new artifacts describe
their function, present their objectives and display
their technical

logic. It is the triumph of



communication through images of architecture of
transparency and growing immateriality.

The other factor is the calling of attention to the
management procedures which lead to such
sophisticated and perfect artifacts. The business
techniques of management, interdisciplinary
cooperation and new division of labour seem to be the
key to explaining the novelty and modern quality of
these buildings.

[deologically this whole conceptual picture leads us
to a clearly defined rhetorical message.

In a conflictive world such as that of the end of the
20th century this type of architecture appears as
something obvious, evident, logical, rational and
There is nothing more compassionate than

It is

economical.
the victory of wisely administrated technology.

a victory reached by clearly conservative paths:
social lab coat

integration, professionalism,

architecture. It is the consummation of happiness.
The ecological imbalances seem to have disappeared
and the high production and maintenance costs are
secondary to the issues of adaptation to the
surroundings, to work place needs and to integration
into the urban scene. High-tech architecture is not,
therefore, something self enclosed but rather signals
a path by which the intelligent application of the
rationality of well utilized technology leads to the
attainment of the social objectives of a highly
developed culture.

The result is always a rhetorical exaltation of the
institutions, very especially the large corporations
who are most inclined to pay for the extremely costly
production of these great architectural artifacts.
More than the public sector or the private world of
housing,high-tech architecture's place of privilege
is with the great monopolies. the multinational
companies which represent the de facto powers in the
most developed capitalist societies.

Paradoxically what began as a pioneer and avant-garde
spirit now results in keeping with the discourse of
the happiest modern tradition - in a rhetorical
exaltation of the technological as, precisely, the
and social

path towards personal pacification.

Thus technological rhetoric finds its permanent
calling in the positive sense which I put forth
earlier: the art of eloquence with which a message

in this case integrative - is shaped by the creator
of the architectural forms.

It is rhetoric which, once again. unveils the quality
that we had detected in the origins of modernity and

since. It is rhetoric which can be literal or

mediated, a direct translation of techological icons

brought together as a redundant call for their

legitimization or architecture in which the

repertoires offered by technology are the object of
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mediation using (applying) rules, protocols and cedes
which result in the construction of an elaborate
system of communication through architecture.

It would not be difficult,

the most quintessentially high-tech architecture,

for example, to uncover in

that of Norman Foster, the application of a carefully
worked process through which his buildings represent
true media-oriented architecture, each more so than
the previous.

They are not exactly media-oriented through their use
of mass media but rather between the raw state of the
art technological element adopted and the final
architectural result comes the intelligent and
carefully worked process of typological definition,
of hierarchy of steps in treating the problems and in
the recurrent application of certain forms of static
resolution which work both for decisions on a large
scale and those adopted for detail work, furnishings
and complementary elements.

Union, tension, lightness., provisionality,
flexibility, juxtaposition of degrees of
intervention, total environment, continuity and
transparency are the main criteria which seem to
appear as a metamorphosis of the Vitruvian principles
of utilitas, firmitas, venustas.

What for other architects who were enthusiasts of
this very continuity of the modern project never went
beyond inarticulate babbling of platitudes on
mechanization, in the case of Foster's work became
progressively better articulated and syntactically
richer over time.

There is nothing on the current architectural scene
either as thoroughly worked out or as closely
reflecting the principle of accommodation between new
technology and new architecture. If it were not for
its obvious efficiency it would be a paradox that
this type of architecture should end up being the
purest example of conservative ideology and the most
stable base of the Establishment.

Perhaps the reason for this is the fact that this
architecture is diametrically opposed to that
critical pathos of objection to which other currents
in modern architecture resort. On the contrary, we
are faced here with the paradox that the purest
rhetoric which the technical world has to offer us
today through architecture is precisely the best
antidote to the fear and insecurity which
technology's unbounded development continues to stir
up in the majority of individuals.

As Manfredo Tafuri said in his famous opening words
of the book Architecture and Utopia: remove the

anxiety. Revolution or architecture, as Le Corbusier

propounded in 1923, could have been, from the start,
the true objective of the appropriation of the
technical,

of technology, through architecture.
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Monument for the Victims of Nazi Concentration Camps, BBPR, Milan 1946-1955.

DOCOMOMO International:

These proceedings were originally published as a printed version. 52
It has been scanned and made digitally available following our Open Access Policy.
We are not aware of any infringement of copyrights.



Bruno Reichlin

PROFESSOR INSTITUTE OF ARCHITECTU
UNIVERSITY OF GENEVE

Critical Restoratlion

G = ~ VA U E L,
of Modern Architectu
[n the case of the conservation and restoration
monuments,
cases. Perhaps the best one can do is
cases of conservation or restoration in detail

exchange of experience, an exchange of knowledg

RE

re

of

it is advisable to talk about particular
illustrate

as an

e. 1

shy away from generalizations, doctrines, catechisms,

which are often a Trojan horse for dangerous
operations. It is no accident that modern archi
often quote history, especially when they are i
process of destroying monuments. History as

legitimation has the history of the restoration

tects
n the

of

ancient buildings carried out in the 19th century as

a pretext for the destruction of modern monuments.

However, I am going to give a twist to what I

just said.

have

Indeed, what I propose to do now is to

present some specific cases in order to draw out some

more general consequences. That is to say, I

will

try

to start from an analysis of buildings which are not

even, or not necessarily, monuments, from buildi
which are not necessarily being restored,
from a number of
I will

show what problems the restorer may encounter,

have been, or will be one day,

fairly disparate buildings: in short,
the close connection between historical
research work on the building, interpretative
hypotheses, and the chances that a modern buildi
of surviving its conservation or restoration.
than

are forgotten,

Even more, perhaps, historical buildings,

buildings partially described,
subjected
which are brought to bear on them. And,
see.
of a distorted, partial perception which is
frequently the cause of their destruction.

I shall

propositions,

ngs

or which may

try to
to show

knowledge,

ng has

modern

to the state of the critical discourses
as we shall

those critical discourses are often the source

often conclude with questions rather than

because in fact there are cases which

pose more questions than solutions, and for that

reason my lecture will often be rather colloqui

al,

something of a chat about certain aspects of the

conservation and restoration of buildings.

1 would also like to show another aspect, which is

how certain fixed ideas or prejudices or points
doctrine, to give them their high-sounding titl

often lead, let us say, to a fallacious

interpretation of the building or monument and
bring about its transformation or destruction.
shall
correctly and teaches us

To begin with I am going to talk about an object

lessons.

is not actually in danger but, because of what ha
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But I

also show that sometimes chance adjusts things
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s
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happened to it, constitutes a kind of allegory of the
problems of the restoration, of the conservation of
modern buildings. It is a curious object, very small, it
weighs a few kilos of metal tubing and a stone plinth,
but it Tends itself to countless analyses and

[ will

I am referring to the Monumento ai

descriptions. spare you that and just talk about
certain aspects.
Caduti nei Campi di Germania, which was erected in the
Cimitero Monumentale in 1945 to commemorate the victims
of the Nazi persecutions. When you see that little metal
cube, one metre eighty-three, painted white, standing on
a small plinth, a small plaque in Carrara marble, and
some pebbles which seem to have been collected nearby,
you understand the anti-rhetorical purpose of the
architects Belgioioso, Peressutti and Rogers, the famous
that group of Milanese architects, one of whose
Banfi,

Now the work is not the work of the group but,

BBPR,
partners, was indeed killed by the Nazis.

by a
chance of history which is easily explained, the work

of Peressutti alone. It is a small object composed

according to the golden rule, an object shaped like a

cross. In the centre of the cross there is a pannikin

with earth from Mathausen. It is a pannikin which comes
from Germany, from the concentration camps. That metal
cross stands on a stone plinth. As [ said, the stones
were collected nearby, and so it has an eminently anti
rhetorical purpose in relation to all the buildings,
the famous monuments that stand around it; it is indeed
an extremely prestigious place, the Cimitero
Monumentale. It is a kind of declaration of war, if one
may put it that way. on the ostentatious signs of the
Cimitero Monumentale in Milan. In the grille formed by
the metal tubes there are plaques, plaques bearing
phrases taken from the Bible or dedications to the
victims, of the Caduti
The fact is that this building,

the eternal memory of those victims, did not last

nei Campi di Germania.
which is destined to

very long. Doing honour to the poor reputation of
Italian products just after the war, the monument
soon rusted and, two years after it was built, the
architects had already started to make plans to

replace it. Here are two more pictures of the first

the architects

version. In the second version,

decided to change its appearance a little. The theme
remains the same, but they think that bronze is more
appropriate to its commemorative function, since

bronze is the noble metal of cemetery monuments, is

it not? They make it in bronze and because of that
the white plaques become
And then,

important — and we can see that Italian design has

they now change the plaques:

black and the black ones white. most

made some progress — the plinth becomes a single
object in white marble, this time perhaps a smooth
white Candoia, without the 1ittle veins of the
Carrara, and because at the time there was a lot of
talk about the divina proporzione (in Italy there was
a congress on the subject attended by Vidcover,

they decide that the urn
And that is why they

increase the height of the piinth which is raised

Giedeon, Rogers and others)

must be raised to eye level.
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from forty odd centimetres to fifty odd, whilst the
volume keeps the same dimensions. Meanwhile,

who has heard that the object
is to be replaced, bursts into Belgioioso,

Kaufmann, from the noma,
Peressutti
and Rogers' office and buys the remains of the
ancient monument for the Museum.

The interesting thing is that when the object ceases
to be a monument it is enthroned as a work of art,
without the pannikin, without the earth from
Mathausen, without the base. Which means that when
all the symbolic elements which belong to Christian
symbolism —though not only Christian — are taken

1 would

awday, the object finally enters the museums.

say that it is a beautiful case of a superb
misunderstanding which saves a monument. Personally,
I hope soon to have those remains from the moma.

I said, it
that is the plinth of another

because there is a third one.

In the second version, as is far more

elegant, as we can see,
version, In the second
there are no longer any small feet, the cube is pure,
just resting on the base, as Max Bill would probably
have done at the Hochschule fiur Gestaltung, whilst
feet attached to the

the eriginal version had small

cube; an impurity, in fact.

But history wants even the bronze version to deny its
solidity, to rust, to become sick, and it soon has to
be changed. Then the architects contemplate returning
solution,

to the original and there we are in 1955;

they will say that in fact the bronze version was an
elegant object, not at all suitable, because of its
That

judgement passed on the previous ebject is very

very elegance, for its commemorative mission.
interesting because it indeed shows that a plus in
formal quality may be a minus in symbolic quality and
that the true value eof the first version was its

the fact that it had been made only
with war material at the end of the war

authenticity,

to
images that people

So they return to the third version. Naturally,
all

had left below were removed.

put things in order, the small
since evidently modern
art (because that is what the monument was considered
to be; Max Bill talks about
of concrete art) has 1ittle capacity of evocation for
they find it difficult to substitute
the name or image of the victim,
decorated the 1ittle ebject.

The history of the seerr studio tells us that the third
version actually restored the first one. Obviously

in the 70s, and in the 70s it
is clear that if architects who are concerned, like
about a monument and its conservation they redo

it in his texts as a work

simple people;
and so they had

they write their texts

BBPR,
ks,
original. That value was acquired during that decade.
the third

version dates from then and what actually happened

they redo it identically. which means lTike the

But the monument was redone in 1955,

was that the architects changed it once more, they

original height, but the plaques have been changed
because obviously the dimensions had been changed,
but more especially because the black marble
unfortunately tended to go grey. Which meant that the
black marble passed from the first version to the
black
then

second and in the third version it is still
marble, but once it was a marble from Varenne,
it was an urn from Belgium, and now it is black
granite from Sweden. What is rather interesting then

is to see the whole transformation of the object.

Naturally, if the base. the plinth, has changed
materials, perhaps the idea, unlike the first
version, was for it not to have a white Carrara base

any longer, but a greyish white base which is less
and that will

And meanwhile relations between Germany and Italy

striking, be made of sirizo antogorio.
which means that the Germans
the Italians that
the plaque bearing the words Alle vittime e caduti

have been normalized,
finally bring themselves to tell

nei Campi di Germania may be a little offensive to

Germans in general, which is why they were changed to
Alle Vittime de la persecuzione nazista,
like that.

text on the plaques,

or something
Which means that even the content, the

has changed.

Why do I find this case so interesting? Because it
even the
That there

is a clash between the monument and the work of art

shows first of all that modern monuments,

most commemorative ones, have a short life.
and that sometimes the work of art dispenses with the

monumental value and vice versa. That when architects
lay their hands on a monument they rarely agree to
leave things in their original state; they always
seize the opportunity to change, to modify, to leave,
Most of all,

So perhaps we

let us say, traces of their intervention.
when the architects are the authors.
intervene on their works to
But,

it must also be said that this story is beautiful

should never let authors
conserve them or restore them. on the other hand,
because it gives us the exact temperature of
architecture in Italy in the years immediately after
that

enormously experimental character in the work of the

the war. It shows what has always been said:

architects Belgiaioso, Peressutti and Rogers. That way
of continually transforming, of improving, the idea
that the work is never finished, is something open
which always lends itself to new interpretations.
whom I talked to at length,

told me that they themselves made an enormous number

And indeed Belgioioso,

of variations around the monument and that the
monument stands in a direct line from other monuments
from before the war — the monument in Piazza Fiume or
the Torre Velasca — which means that it stands within
a conception where the works constitute a whole and
which is

where each work illustrates a larger work,

the work of the authors in its whole extension. In
that sense I think that the history of that monument

the vicissitudes which

lowered the base again, is a good illustration of all
height of the urn. That
dimensions from one metre eighty-two to two metres

The base,

but they wanted to keep the
is why they changed the beset modern architecture.
I will

Villa Demandereau, about which I could tell you many

now move on te another case, the case of the

twelve. however, is more or less the
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but T will
aspects. We all know that the Villa Demandereau is a
turning point in the work of Le Corbusier.

things, restrict myself here to just a few
It is a
work which marks the passage from Purism to what one
might call Postpurism, with the recovery of materials,
the highlighting of materials, the techniques of
craftsmanship, the abandoning of pure, simple volumes
in favour of a greater complexity. That change is so
strong that when I began to study the building in the
early 70s, Alfred
Roth, told me that it was clear that I obviously had
no gift for architecture,
Pavilion Church I had attached myself to another
equally bad, botched building by Le Corbusier. That is
in the early 70s, did

an eminent student of Le Corbusier,

because after studying the

to say, the Villa Demandereau,
not even find favour in the eyes of Le Corbusier’s
pupils, his priests.

Nevertheless, it is a pivotal work. I have already
said that one of the most remarkable aspects is the
fact that we pass on to a new type of composition,
from a composition by subdivision which belonged to
the purist buildings, such as the Villa Stein in
Monzi, or the Ville Savoye, we pass here to a type of
composition by the addition of elements, of units. The
quality is in the element and in the principle of

It is the birth

of a concept of the open work in Le Corbusier’s work

aggregation, but the work may be open.

which culminates in the masterpiece of the Villas
Sarabaye or the hospital And here, Le
Corbusier tried to manipulate units by putting them in
front, behind, in 1ine, taking away and putting back.
I was asked to restore this house and it must be said

in Venice.

that once the preliminary studies were finished, my
commission was taken away, because I was taking too
long beating my brains over how to make a start and
the owner did it himself, but that is not what I want
to talk about;
with in this study there is one which I have kept
close to my heart: the treatment of stone. In this
house, indeed, Le Corbusier uses exposed stone for the

among the subjects we have been dealing

first time. They are Provengal quarry stones and Le
Corbusier was bent on emphasizing the fact, especially
in the book Croisade which is his reply to his
enemies, such as Camille Mauclair or Udenstock, a
lecturer at the Ecole Polytechnique, a famous fighter
for regionalism, as befits a French Alsatian. And in
the polemic with Udenstock, in defence of his
architecture, he made a great deal of the Villa
Demandereau as a tribute to a French tradition,
building in stone, and he emphasised that resurgence
of interest in the quality of the stone and in
craftsmanship in the work, for the people of the time.
Now, the interesting thing about that story is that,
first of all,
Provence does
tradition. It
Provence must
it is felt in
a coating is a naked house. Exposed stone is only
suitable for farm buildings, for purely utilitarian

the use of exposed stone in a house in
not correspond in any way to Provencgal
has even been demonstrated that stone in
be covered by a coat of plaster and that

Provencal tradition that a house without
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ones, but not for dwellings. Moreover, Monsieur Emon
Hetique, a very important person since he is the man
who builds for Le Corbusier, tells him that he is very
worried about that way of leaving the stone exposed,
Indeed,
what we know is that there is always water in the
house. And from 1931 to 1936 Le Corbusier spends all
his time tackling the problems of the watertightness
of walls. At first he assumes that the water gets in
through the joins and so the proposal is to apply
cement to the joins, to thicken them. But then he

thinks that the stone itself is porous and at that

without plaster, and not protecting the wall.

moment, in a false interpretation, he thinks of
covering the stone with a very fine plaster

Now it is interesting that Le Corbusier writes to his
builder to tell
changing their names,

him to cover with materials that keep
always specialities — at one
time it is Kessel magnesium, and at another it is an

April plaster, whatever that is; on another occasion,

it is a selfaraticine; the whole house becomes an
experimental laboratory for all the wonders that, in
the field of watertightness, France was engaged in
producing during those years. Even products for

making concrete boats watertight. And we can see all
that on the facade of the house, just as it still

Here you can also see the traces of

was
a few years ago.
@ test made to see if the plaster could be removed.

The interesting thing is that Le Corbusier gives the
order to apply the plaster, but also to keep the old,
beautiful modelling of the wall. which means that he
was interested in the plastic qualities of the wall,

cannot be saved, at
letters

and he says that if the material
least save the texture. And there are several
which bear witness to this interest in the modelling.
So we were facing a problem (if we take theories of
restoration seriously): to find out exactly what should
be kept. Because we are well aware that the theory of
restoration tells us that we must keep the building in
the state in which it has reached us. Suddenly there is
a similar case with the specific intention of the
architect who shows a particular interest in the
modelling and who, through the misadventures of the
facade, basically discovers a new kind of plasticity, a
new formal interest. So it is interesting to know
whether the plaster must be conserved.

And that idea led us to discover something which came
as a great surprise, which is if you look at the
interior of the hall, you see a wall which looks
white, where the stone is exposed, perhaps just
whitewashed, and you see the relief of the wall. You
can see quite well that Le Corbusier took an interest
in the tactile qualities of the material, the
reliefs, but not necessarily in the material itself.
And the most astonishing thing is that when we
removed the plaster which was applied later by the
inhabitants when they took possession of the house,
we discovered that the white was not white in any
case; perhaps in a later overhaul, possibly just

at the hand of Le

Corbusier himself (there is mention of it in the

after the war, that white became,
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notebooks), that white became blue, as it is here.

You will say that I may be splitting hairs, but 1
think that it is a question that arises, since clearly
in this villa, as with many other aspects, there was a
1931 state and then a whole series of states until
1936 which changed its appearance considerably. And
the question, in the case of restoration, arises. In
this particular case, we need not worry, because the
present owner has done everything himself and I think
he has acquitted himself pretty well.

But let us consider another aspect. In his texts Le
Corbusier emphasizes the importance of the landscape
say that the

role played by the landscape in the composition of the

in the presentation of the house. He will

building is very important. He bestows special praise
to the flight of
steps which opens onto a view of the landscape of the
Indeed, he takes account of the fact that Mme
Demandreau herself spoke to him of that landscape and

on that exit, on the north side,

Var.

sent a postcard of the terrain when there was still
nothing on it.
land,
on the view given to him by Mme Demandreau.

Le Corbusier has seen nothing of the
but has learnt the lessons and the indications

On the other side, Le Corbusier knows that the landscape
is far closer; there is not the depth of field, to use
to the
south the landscape is much closer. That will be a

a cinematic term, that there is to the north;

major factor in determining the plan of the house. He
will determine it as follows: towards the north, towards
the flight of steps leading to the garden, and towards
the mountains of the Var, Le Corbusier closes off the
residence with a wall and opens only one door, and the
view of the landscape is only there when the door is
open. On the south, on the other hand, the landscape is
present all the time because there is a huge glass
fagade, partly transparent, partly translucent, but
there is always direct contact with the terrace in
front. And up there, which is very interesting, Le
Corbusier placed two sculptures by Lipchitz: towards the
north the Field of Vowels on a large pedestal which can
be seen from the terrace steps and which is picked out
against the sky when you go down into the garden, and
which sets off, acts as a foreground to the landscape

in a way, whilst on the south side is the Reclining
Nude With Guitar, also by Lipchitz, on a plinth, which
centres the terrace of the house and centres it on
itself and gives it a feeling of intimacy.

And so when in the late 40s, in order to get rid of
the house, Mme Demandreau decided to donate the
sculptures to the Zurich Museum, she asked for the
site to be photographed exactly before they were
removed, and for a survey to mark the exact spot
where they had stood, since she considered that the
works were fundamental for an understanding of the
house and were part of a monumental whole. The young
historian who was sent by the Zurich Museum naturally
took this request as the whim of a crazy old woman
and naturally did not take any photographs, which
Field

so many years later, we know

means that now we do not know where Lipchitz’

of Vowels stood. Now,
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that Mme Demandreau was quite right. The removal of
the statues may well have destroyed one of Le
Corbusier’'s most important works.

A1
Corbusier, speak of the synthesis of the arts place it
in the late
in Ronchamp

the historians who, when talking about Le

40s and see its culmination most of all
I think
demonstrate that the idea of the synthesis

and the Pavillon Philippe. Well,
that we can
of the arts was already complete and present from the
time of the 1931.
1931 the V¥illa Demandreau with its sculptures proposed

Villa Demandreau, That means that in

by Le Corbusier marked a whole new direction, let us
say, in the artist-architect’'s relationship with the
arts. It was Le Corbusier’s reply to those who said
that he was an enemy of painting and the arts in
houses, because he had attacked, among others, La
Roche, when he had filled his gallery with cubist and
purist works, hanging the pictures any old how.

That is to say that in fact the state of critical
discourse on the arts,

on architecture, plays an

essential role in understanding and saving a
monument. 1 think that if the Le Corbusier adepts of
the 40s and 50s had been aware of the

that house,

importance of
it would not have run the risks it did.
If the art historians who had taken it upon
themselves to remove the sculptures had realized the
value of their location and the value of the overall
location, they might at least have thought of
documenting it all
back,

I will now move on to another work by Le Corbusier

and giving us a chance to put
if not the originals. at least copies.

which lends itself to a further consideration about the
problem of conservation and restoration. It is the case
of a residential complex in Briey-en-Forét. This
residential complex, built between 1957 and 1959, has
Indeed, it

it was inhabited for the
After the mining crisis in Lorraine and

been in serious danger of disappearing.
enjoyed a moment of success;
first few years.
the departure of the nat0 soldiers it was soon put to
other uses; the degree of social cohesion of the groups
of inhabitants was degraded and there was a moment when
the house was hardly lived in and, in any case, was in
an incredible state of dilapidation. It is even said,
though possibly by partisans of Le Corbusier who want to
defend the idea of the interior street at all costs,
that at a particular moment one of the streets had
become a kind of brothel, something like the streets in
the red light districts of S&o Paulo or Amsterdam, where
one could enter, visit and choose the whores by peeping
through the slits that had been cut in the doors of the
houses. But that may well be a tribute, an invention of
Le Corbusier’s most devoted fans.

In any case, at one time there was a plan to demolish
the complex and it is thanks only to the fact that it
was built of solid concrete that such a thing never
happened. And it is also thanks, it must be said, to
some very committed people. among them a doctor and
owner of a hospital in the surroundings who decided
rather reluctantly to save the complex. On the right
It must be said that,

you see the plans. unlike the



complex in Marseille, the partition walls are all
made of concrete, 18 centimetres, on all floors,
opposed to the skeleton principle of the Marseille

complex. Also the ducts with the technical

installations are collected in elements, in boxes
that you can see on the plan, and are not contained
in the thickness of the bearing structure, as in
Marseille. And that plays a rather important part.
Now the interesting thing is that the people who decided
to save the building went about it in a rather original
way. First they used part of the complex as residences
for nurses and to do that they dug into the concrete of
the residential complex Tike rats into a Swiss cheese.
They made holes everywhere with a drill, even with a
laser cutter, leaving the surfaces of the complex like
vertical plots of land. This shows how solid the complex
was. They say that artists and architects clubbed
together and bought houses, residences, in that first
street to save something of Briey-en-Forét. The lots
were sold so quickly that certain spaces remained empty,
caught between two dwellings, and no-one even knows who
they belong to, because in the rush the division of
ownership was not exactly regulated. In any event, that

is what people say.

But the interesting thing is to see that the buyers
were offered different types. The original residence
was considered to be far too small and so, starting
from small dwellings, like these, one-room apartments
were accumulated, then two-room, three-room, four-
room, by regrouping more elements horizontally. Those
were the models on offer to the buyers, but the
buyers did far more, or far worse: they cut even more
holes than the ones you see on the plans to link

different surfaces. Even the staircases do not

necessarily respect the original state and in any
case the stairs have often been mounted the other way
round; those that went up now go down on the other
side; in short, the whole house has been treated a

bit Tike a plot of artificial land.

And that, perhaps, is the lesson to be learned from
this case. On the one hand we may be appalled by the
transformations the complex has undergone. Indeed,
conserves characteristics of the original state

inside, but others are totally new. It has been

treated with a good deal of brutality and not always
with too much intelligence. However, it has provided

us with proof of the basic flexibility of a

residential complex. It shows us that fundamentally
the residential complex is still a very interesting
principle, especially now that children no longer
leave home, that they stay willingly until the age of
fifty., until just before retirement, with their
parents, that couples separate and come together
again according to the season and that the family,
any case, is extremely unstable. Why not imagine a
structure like this, one where you can provide many
spaces with ways out to the public space by going up
or downstairs or walking out on street level? It is

an eminently flexible structure, you can buy a plot

or you can rent one.
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That means that in a certain sense, this very
demolition of the interior layout of the residential
complex of Briey-en-Forét provides us with proof of
the vitality of the principle. Indeed, it reminds us
that the complex is characterized not only by its
famous vertical section, which we love so dearly, but
also, let us say, by other sketches, by other
drawings which were a little the basis of L'Abac, the
residence planned by Le Corbusier in Marseille, which
effectively shows the type in horizontal. vertical
and tentacular expansion.

Indeed, I would say that we can learn a lesson from
the transformations of the residential complex in
Briey-en-Forét, which is that even carelessness often
teaches lessons. I think that in a case like that of
the Briey-en-Forét complex, it is impossible to Tist
all of it; one would not even find people willing to
rent the building in its original state, and so we
can accept, perhaps, an operation of this order. In
any case, I would say, to be prudent, that the
operation opens our eyes to the potential, which may
well have been unsuspected. of the principle of Le
Corbusier’s complex and also its survival within the
present problems of accommodation.

Above all, I think that the complex still has many good
days ahead of it when I look, in the first street, at
the state of the piping. The owners have even taken the
liberty of removing the envelope which protected the
ducts and the pipes are now exposed, crossing the house
like organs. A1l of which gives an impression of great
fragility, but also inspires a good deal of confidence.
If one can live in a similar state of nakedness, I am
sure that the house will enjoy a long life.

Like most of Le Corbusier's complexes, the closer they
come to completion, the more things have to be removed.
The curious thing is that most of the complexes have
sacrificed most at the entrances. That is also the case
of Briey-en-Forét, where the entrance is reduced, in
the original state, to the stair and 1ift well. Later
on the zone was totally transformed. In some plans from
the Garland collection, which show the sketches of the
entrance zone of the complex, we can see clearly that
from here on Le Corbusier gave up managing this zone,
because there was no longer any economical way of
dealing with it. The zone was later transformed; a
central heating plant for the young nurses' residence
was installed, a caretaker's house was put in, etc.
Which means that the famous Piloti zone was filled in,
because naturally the common sense of the people who
lived in the house could not contemplate such a waste
of space. Which made the entrance sad and dark, but now
that they have become a little more aware that they are
living in a house of some vaiue, that the social strata
1iving there have become richer, the problem of the
refurbishment of the entrance arises.

The question has been put to me, as to other people, and
naturally I have wondered what should be done. In such a
case, should one simply return to the original solution,
take out the caretaker's house, remove the heating
plant? Is that possible? Or should one try to see if
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