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predmluva

Kreativita neodmyslitelné patfi k profesi architekta a stavitele.
Vznikla by bez jejich odvahy a schopnosti improvizovat prelomova
inzenyrska dila 19. stoleti? Jak by bez ochoty experimentovat
mohly vzniknout na pozadi po staleti viceméné neménnych
materiald a technologii tak rozmanité kulturni projevy jako
stfedoveka, renesancni nebo barokni architektura? Modernismus
v duchu nového spolecenského étosu a viry v moc rozumu
stavél zejména na zasadni proméné technologie, kterda méla
generovat nové formy, vyssi efektivitu a lepsi, spravedlivejsi
zivotni podminky. Technologicka revoluce vSak v mnoha
ohledech pokulhavala a prostfedky, s nimiz modernisté museli

v praxi operovat, Casto zaostavaly za jejich odvaznymi vizemi.

V zarputilém souboji se zastaralymi a moderniho Cloveka
nehodnymi nastroji se opét jako spasna zdala cesta improvizace.
A prave schopnost rafinované vytézit z mala maximum

se nejednou stala rozhodujici hranovu, jez odliSila dila prdmérna
od prelomovych ¢i nadC¢asovych.

Ani stavebnictvi v normalizagnim Ceskoslovensku nenabizelo
zrovna Siroké moznosti pro pIiné rozvinuti predstav architekt0.
Nadechnuti experimentalnich Sedesatych let sice prineslo celou
fadu inovaci, z nichz se fada dostala i do kazdodenni praxe, ale
uprednostnéni kvantity nad kvalitou a stale zoufalejsi hospodarska
situace vedly k v§eobecnému nedostatku i omezenému prostoru
pro tvOréi praci. Rozpor mezi ambicemi tv0rcU a redlnymi
moznostmi stavebnictvi vyvrcholil pravé v osmdesatych letech.
Existovala sice Uzka skupina staveb, které mély z podstaty svého
zadani nebo diky prominentnimu investorovi zajistény individualni
pristup, bezmala neomezené rozpocty, a tfeba i zahranicni
technologie, ale u vSech ostatnich museli tvirci a dodavatelé
za nemalého osobniho Usili a rizika Casto improvizovat. Chtél-li
architekt v churavém hospodarstvi a normalizacnim bezcasi
prosadit svou autorskou predstavu, stalo se kreativni pretvareni
vSeho dostupného a ohybani pravidel jeho kazdodennim chlebem.
Vyhledaval skuliny v jinak spiSe rigidnich prefabrikovanych
konstrukénich nebo fasadnich systémech (viz text Skelet),
upravoval nebo do nezvyklych pozic osazoval dostupné standardni
prvky (viz texty Transfery, Keramika), pfidaval na povétsinou



fadni budovy zajimavé doplnky v podobé lodZii, portal’, markyz
(viz text Jekly), zapojoval do projektd a realizaci vefejnost

i umélce (viz text Hristé), presvédcoval vyrobce, spolupracovniky
a vyzkumna pracovisté k ojedinélym experimentim (viz text
Pocitace) nebo k povéstnému tuzemskému ,high-tech na
kolené&" (viz text Transfery) a v neposledni fadé usiloval o alespor
Castecny navrat rukodélnych, femeslnych detail¥ a lidstéjsiho
mé&titka (viz text Remeslo). To v&e na pozadi v&udypritomné,
celospolecenské improvizace a shanclivosti (viz texty O kulture
protisluzby a Stavim, stavis, stavime).

V knize predstavené postupy a projevy mohou dnes
s ¢asovym odstupem pUsobit jako do velké architektury
prevedené kutilstvi a zoufaly souboj s tézkopadnym molochem
centralné fizeného stavebnictvi. Zaroven je ale mdZzeme vnimat
i jako projev kritické zarputilosti a nezlomného presvedceni
o humanistickeé roli architektury, jako ryzi osobni postoj a cestu.
A jako jeden z projevU kulturniho kvasu, ktery se na sklonku
éry odehraval mimo kontrolované platformy oficialniho
establishmentu. Vysledky okolnostmi vnucené neustalé
improvizace si proto zaslouzi nasi pozornost. Mnohdy sice
casem okoraly, ale dila téch architektU, ktefi dana Uskali pretavili
ve vyzvu a z improvizace vytéezili svébytny rukopis, dodnes nabizi
neprehlédnutelnou vrstvu architektury osmdesatych let.

Kniha improvizace vznikla jako kriticky katalog stejnojmmenné
vystavy a uz &tvrty hlavni vystup projektu Architektura
osmdesdtych let v Ceské republice v programu Narodni a kulturni
identita Il Ministerstva kultury Ceské republiky. Voln& navazuje
na prvni knihu (a)typ (2019), ktera se vénuje predevsim vybranym
priznacnym fenoménim a stavbam na sklonku normalizace,
druhou knihu nepostavend (2020), jez popisuje nerealizované,
mnohdy utopické a provokativni dobové vize, a treti knihu
rozhovory (2020). Na adrese architektura80.cz paralelné vznika
specializovana mapa a databaze architektury osmdesatych let.
VSechny vystupy se vzajemné doplniuji a zvidavému Ctenafi
mohou nabidnout mozna trochu necekany pohled na déni
v dosud spisSe prehlizené a podcenované dobé.



Creativity is part and parcel of the work
of architects and builders. Without

their sense of daring and ability to
improvise, would we ever have seen the
revolutionary works of engineering that
emerged in the 19th century? Without
their willingness to experiment, how
would it have been possible for such
disparate forms of cultural expression
as mediaeval, renaissance, and baroque
architecture to emerge while the materials
and technologies that they had to work
with remained otherwise more or less
unchanged for centuries? In the spirit

of a new ethos and a faith in the power
of reason, modernism was largely built
on a fundamental transformation of
technology, which was meant to generate
new forms, improve efficiency, and give
rise to better and more equitable living
conditions. The technological revolution,
however, in many ways lagged behind,
and the bold visions of the modernists
were miles ahead of the resources that
they had to work with. In the tenacious
struggle between ‘obsolete man'

and modern humans, improvisation again
presented itself as a way of overcoming
the problem of inadequate tools. And it
was this ability to discerningly get the
most out of very little that, on more
than one occasion, became the decisive
factor that rendered a work timeless or
pioneering instead of just average.

The building industry in
normalisation-era Czechoslovakia did not
offer architects any great opportunities
for exploring their ideas. The experimental
sixties, a short period of respite, ushered
in various innovations, many of which
became a part of everyday architectural
work during normalisation, but the
prioritisation of quantity over quality and
the increasingly dire economic situation
resulted in general shortages and
limited room for creative work. The gap
between what architects and builders
aspired to do, on the one hand, and what
was realistically possible in the building
industry, on the other, reached a critical
point in the eighties. Although there

were a small number of buildings that
because of the type of commission or
the involvement of a prominent investor
were accorded an individual approach
and had an almost unlimited budget and
sometimes even supplies from abroad,
in all other projects architects and
suppliers had to improvise extensively at
some risk and with considerable effort.
If within the ailing economy and in the
atmosphere of a temporal vacuum that
existed in the normalisation era architects
wanted to pursue a unique vision, they
had to take on the daily task of trying

to break the rules and creatively rework
everything they could get their hands
on. They looked for loopholes in the rigid
systems of prefabricated structures

and fagades (see Frames), modified
standard components or used them in
unusual places (see Transfers, Ceramics),
embellished largely dull buildings

with added features such as loggias,
portals, and awnings (see Jakl Profiles),
got the public and artists involved in
plans and projects (see Playgrounds),
persuaded manufacturers, colleagues,
and research institutes to engage in
one-off experiments (see Computers)

or in the legendary domestic practice

of 'homespun high-tech' (see Transfers),
and strove for an even partial revival

of handmade and traditionally crafted
architectural details and for work on

a more human scale (see Craftwork). And
all this unfolded against a backdrop of
the ubiquitous and society-wide practice
of improvisation and foraging around for
necessities (see On Trading Favours

and | Build, You Build, We Build).

The methods and work that are
showcased in the exhibition this book is
based on might today look like a do-it-
yourself approach writ large and practised
on the level of serious architecture and
like the results of a desperate struggle
with the leviathan of the centrally planned
building industry. But they should also be
seen as a reflection of critical tenacity and
the indomitable belief in the humanistic
role of architecture, and as the assertion
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of a highly personal attitude and path.
They can also be viewed as one of the
signs of the cultural efflorescence that
was observed late in the normalisation
era outside the controlled platform of
the official establishment. The results
that constant improvisation forced by
circumstances produced therefore
deserve our attention. Although many
of these buildings may have lost their
freshness over time, the works of those
architects who recast the difficulties of
that time into challenges and extracted
a unique style out of the work of
improvisation continue to form a stratum
of our architectural history that cannot be
overlooked.

This book was created as a critical
catalogue to accompany an exhibition of
the same name and is the fourth main
outcome of the project ‘Architecture in
the 1980s in the Czech Republic - the
Distinctive Quality and Identity of
Architecture and Parallel Reflections
against the Backdrop of Normalisation'
(DG18P020VV013) conducted under the
NAKI Il programme of applied research
and development of the Ministry of
Culture of the Czech Republic. The
exhibition and the catalogue freely tie
in with the project's first publication
(a)typ ('(A)typical' 2019), which looked
at selected buildings and phenomena
that characterised the last years of
the normalisation period, the second
publication nepostavend (‘Unbuilt’ 2020),
which showcased some oftentimes
utopian and provocative architectural
visions from the eighties that were
never built, and the third book rozhovory
(Interviews' 2020). A map and database
that can be accessed at architektura80.cz
have also been created to accompany the
exhibition. All the outcomes of the project
supplement and complete each other and
together they offer inquisitive readers
a rather surprising picture of a period
that remains relatively overlooked and
underappreciated.



Na zacatku
je vzdycky
improvizace

Miroslav Petricek

Improvizace neboli to, co vznika znenadani a nepredvidatelng,
a l'improviste, jak fikaji Francouzi, je vzdy véci vyjednavani,
protoze nezacina od ni¢eho, nybrz vzdy zprostfedka a v situaci.
Neni nutna ani ndhodna. Neni véci. Je vazana na svUj kontext
odpovédeéla. A musi odpovidat po svém, ne zcela oCekavatelnym
zpUsobem; nefidi se néjakym predem danym pravidlem, a presto
musi byt zfejmé, ze neprerusuje, ale navazuje. Ma tedy rusit, ale
nerusit, stru¢né freceno.

Tomu vSemu je vSak tfeba dobre rozumét a nenechat se

svést tim, co mi¢ky predpokladame jako nesporné. Tak napfiklad:

neni skutec¢na odpoved tam, kde se pouze nahlas fika to, co
naznacuje samo tazani. Improvizace zacina, snazime-li se teprve
zjistit, jakou otazku vlastné kontext (okoli) klade ¢i mUze klast.
Improvizace odpovida na otazku, kterou sama objevila. Proto
je predem nezarucend, nevyplyva neprerusované z toho, co
jl predchazi, a je novym prehodnocenim svych predpokladd,
protoze cely kontext (okoli) ukéze v jiném svétle. Je originalni
v tom smysluy, Zze z urCitého, jiz uskute&néného radu nechava
vyvstat jiny. Je-li odpoveédi, pak proto, ze umoznuje klast
jinou otazku.

Improvizace nejprve odmitne vétu ,tak to je" V druhém
kroku fekne ,mohlo by to byt jinak". Ale za¢ina teprve tehdy,
kdyz nékoho napadne: ,pro¢ to nezkusit?" To, co nasleduje, se

10
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Na zaéatku je vzdycky improvizace

jen tézko popisuje. MUze se stat, Ze v daném kontextu najednou
zaCnou vychazet najevo stopy néjakych jinych, prave tak
moznych, ale ve své dobé nerealizovanych &i nerealizovatelnych
projektd. Dnes by se asi uskutecnit daly, ale protozZe zZijeme v jiné
dobé a jiné situaci, je tfeba improvizovat. Odpovidat navazovanim
i nenavazovanim.
Patfi-li k improvizaci uréeni ,jinak’, je jejim mistem
diskontinuita jako pocatek nové kontinuity. Improvizace jako
by nam fikala: pocatek neni na zacatku, kdykoli je mozné zacit
a se starym pracovat jinak, a to tim spisSe, ze cilem je odpoveéd,
a nikoli uskutecnovani néjakého principu Ci planu. Neni tedy divu,
jestlize improvizaci vnimame jako cosi zivého a obrozuijiciho.
Vime totiz, ze kdyby mél zivot cil, nebyl by zivotem, ackoli si to
jen neradi priznavame. Neradi se ocitame v situaci herce, jemuz
selhala pamét a je nucen improvizovat. Jenze to, cemu se fika
tvorba, je nezfidka podminéno prave podeziravym vztahem
k paméti, tradici a nezpochybnitelnym danostem.

Everything Starts with Improvisation

Improvisation, the creation of something in
an extemporaneous, unpredictable way or
& l'improviste, as the French would say, is
always a negotiation, because it does not
begin from nothing, but always starts from
the middle of something already under
way. It is neither necessary nor random.

It is not a thing of itself. It is bound to its
context (to its environment in the widest
possible sense), and it becomes a part

of its context to respond to it. And it
must respond in its own particular and

not entirely foreseeable way. It does not
follow any pre-established rule, but there
should be no doubt that what it is doing

is forming a connection, not breaking one.
In short, it should be both continuous and
discontinuous at once.

We need to understand this well,
however, and not let ourselves to be
misguided by what we silently assume
to be certainties. So, for example: if the
answer only states what the question
itself is pointing to, it is no real answer.
Improvisation only begins when we try to
determine what question the context (its

environment) is asking or could be asking.
Improvisation answers a question that it
discovers itself. There is therefore nothing
certain about improvisation, it does not
arise fluidly out of what was already
there; it is a reconsideration of its own
foundations, because it shows the entire
context (what is around it) in a different
light. Improvisation is original in the sense
that it is able give rise to some new order
out of another order that had seemed
already to be in place. If it is an answer,
then it is so because it facilitates another
question to be asked.

Improvisation first rejects the
phrase 'that's the way things are' In
the next step it says, 'it could be done
differently’. But this only begins when
someone thinks to ask: 'why not give
it a try?" What ensues is difficult to
describe. It may happen that in the
given context there suddenly emerge
traces of some other, equally possible
projects that were never realised or were
unrealisable in their time. Today they could
probably be implemented, but because

we live in a different time and in different
circumstances, we need to improvise.

To respond by both creating continuity
and breaking with it.

If 'doing things differently’ is
the vision that defines improvisation,
then discontinuity, as the start of a new
continuity, is where this begins. It is as
though improvisation is telling us: the
beginning is not necessarily at the start,
we can begin at any point or time, and
work differently with what's already there,
especially since the goal is to find an
answer, not to realise some principle or
intention. It is not surprising, therefore, if
improvisation feels to us like something
that is alive and regenerating. We know
that if life had a point to it, it would
not be life, however much we may not
like to acknowledge this. We don't like
feeling like an actor who has forgotten
their lines and is forced to improvise.
But a mistrustful relationship to memory,
tradition, and unquestionable facts is
often the precondition for what we call
creative work.



O kulture
protisiuzby

Hubert Guzik

EN - p. 23

MO

Némecké demokratické republiky, vykreslil obyvatele onoho
zaniklého statu takto: ,Kutilové, improvizdtofi, ktefi investu;ji tydny
a mésice do zmatenych a dobrodruznych, vskutku romantickych
cest, cest, jeZ je vedou stdle dokola pfi hleddni néjakého stavebniho
materidlu nebo ndhradniho dilu. (Malé mésto v pohofi Harz, jaro
1989: Trabant jede za mopedem Simson. Papirovy sd&ek na nosici
zavazadel postupné odhaluje svdj obsah: soucdstky odpadu ke
dfezu. Ridi¢ Trabantu je u? néjakou dobu shdnél. Postupné sbiral
jednotlivé ¢dsti a nyni véri, Ze je ditétem Stéstény, na n€jz se
usmdla sama Fortuna.) Svoboda Vychodu znamend svobodu byt
diletantem. Jisty muz trdavi Zivot opravou Renaultu Dauphine z roku
1958 a jeho dvorek zdobi pfinejmensim Sest holych rémU tohoto
modelu; pokud se auto nékdy podafri zprovoznit, bude radost v ném
sedét, je to tak okouzlujici, Zenské, francouzské auto a takovy Sarm
je neocenitelny stejné, jako je Francie nedosazitelnd. Mimochodem,
tento vSeumél vydéldvd penize jako pfehazovaé uhli v plné
automatizované prdmyslové peci."t

Nasledujici esej vénuji Ceskoslovenskym improvizdtorom -
tém, kdo chtéli bydlet, a také tém, kdo chtéli stavét a navrhovat.
Tém, kdo si budovali chatu, jakoZ i t&€m, kdo realizovali sidlisté &i
rozkreslovali nové tovarny. Staviteldm rodinnych domkd, architektdm,
stavbyvedoucim, manazerOm statnich podnik¥ a Urednikdm rdznych
Urovni, ktefi vSichni dennodenné dohanéli plan.

12

Martin Ahrends, The Great Waiting,
or the Freedom of the East: An
Obituary for Life in Sleeping
Beauty's Castle, New German
Critique, Winter 1991, no. 52, (Special
Issue on German Unification),

s. 41-49.



13 O kulture protisluzby

Tak zrovna tuhle cihlu jsem si koupil,
mam jesté od ni papiry... ® | bought
that very brick. | still have the receipts
for it...

Petr Jufena

(Dikobraz XLIV, 1988, 30. 11., s. 3)

Legislativni rdmec zde tvoril Vynos
ministerstva obchodu CSR ze

dne 3. srpna 1977, o pfednostnim
zdsobovdni individudini svépomocné
bytové vystavby vybranymi
stavebnimi hmotami, dilci a vyrobky.
Vice srov. Bohumil Dosla - Miroslav
Fess - Ludék Fiser a kol., Budeme
stavét rodinny domek, Praha 1976,

s. 145.

Frantisek Savov, Otaznik nad
sortimentem, Tribuna XX, 1988,

¢. 49, s. 4. Podobné jako tomu bylo
u zdlouhavého dokoncéovani sidlist
a nizké kvality jejich technického
provedeni, odrazel se viekly
deficit na trhu stavebnin také

v zrcadle Ceské satiry. V Casopise
Dikobraz najdeme desitky kreseb
vykreslujicich kazdodennf strasti
stavebnikd rodinnych domkd

a mechanismy chovani spotrebiteld
tvari v tvar nepruzné distribucni
siti. Autofi pfinasi obraz stavebnikd
nucenych zdlouhavé shanét
nedostatkové zbozi, nakupujicich
vse, co Ize nasledné vymeénit

¢&i preprodat, a balancujicich na
hrané& zakona (srov. Petr Jufena,
Tak zrovna tuhle cihlu jsem si
koupil, mam jesté od ni papiry,
Dikobraz XLIV, 1988). Dikobraz
pritom zpravidla nepiekracoval
mantinely tzv. komunalini satiry;
systémové ddvody nerovnovahy
na trhu se stavebnimi materiély
nechaval stranou. Ke kreslené satife
sedmdeséatych a osmdesatych

let srov. téz Jifi Pernes, Déjiny
Ceskoslovenska o&ima Dikobrazu:
1945-1990, Brno 2003, s. 165-214.

Srov. mj. Zahrddkdr XV, 1983, ¢&. 4,
s. 95; XV, 1983, ¢. 5, s. 119; XV, 1983,
C. 6,s.144; XVI, 1984, ¢&. 6, s. 143.

Zahrddkdr XV, 1983, &. 10, s. 240.

Petr Jufena

.Tak zrovna tuhle cihlu jsem si koupil, mém jesté od ni papiry..."”

Za¢néme v mikroméritku, u individuadiniho rodinného domu.
Redln& socialistické Ceskoslovensko, jeho? hlasanym zavazkem
bylo zajisténi bydleni pro obcany, fakticky prenaselo na bedra
budoucich stavebnik¥ rodinnych domU velkou ¢ast zatéZe spojené
s timto Ukolem. Jednotlivci, ktefi se své bytové potieby rozhodli
uspokoijit touto cestou, investovali do vlastniho bydleni ¢as, energii
a finance, zatimco stat nabizel formalizovany dotaéni, administrativni
a distribu¢ni rdmec. Stavebniny $lo ziskat oficidlné v rdmci
tzv. pfednostniho zdsobovani, a to na zakladé tzv. materidlového
listu, posvéceného stavebnim Urfadem. List ovSem obsahoval
jen uzavieny katalog materidld a nezarucoval jejich dodavku dle
harmonogramu vystavby.2 Centralni distribuce - koordinovana
narodnim podnikem Staviva - se ukazala byt natolik nepruznou (a ke
konci osmdesatych let paralyzovanou individualnimi ekonomickymi
zajmy osamostatnujicich se podnikd), Zze jednotlivci byli asto nuceni
budovat ,jen z toho, co prdvé sezenou”3

Z inzertni ¢asti Zahrdadkdre, popularniho zajmového Casopisu,
vysvitd, Ze mimo stadtem spravované struktury Slo ziskat snad vse
nezbytné k vystavbé domu &i rekreacniho objektu, k zafizeni bytu
¢i k Udrzbé zahrady. Se Spetkou trpélivosti a trochou hotovosti
bylo mozné pofridit stavebniny i nastroje.* Oblibené byly barterové
obchody - tak typické pro nedostatkovy trh realného socialismu.
Sekacky se vymeénovaly za umélecka dila, magnetofony za kaktusy
a pod znackou ,Doplatim” inzerent nabizel ,vepfe 150 kg" vyménou
za minitraktor Mepol Terra s taznou napravou,® jejz ve francouzské
licenci vyrdbél Agrostroj Ji¢in.

Pokud selhal i barterovy obchod, nabizely se riskantné&jsi cesty,
za hranou zdkona. Ve stavebnictvi bujelo Uplatkarstvi: dle dat za Iéta
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1977-1978 ,nejfrekventovanéjsi pfilezitosti k pfijimdani Uplatkd" bylo
.Obstardvani véci &i sluZeb - automobild, stavebnin, stavebnich
praci, zdravotnickych sluZzeb apod."® Tisk znovu a znovu pranyfoval
pfipady ,zneuzivani prostifedk’ socialistickych organizaci napfiklad
pfi vystavbé rodinnych domkd nebo rekreacnich a jinych objektd

v osobnim viastnictvi'? pri¢emz pod slovem prostiedky se skryvaly
jak materidly a stroje, tak zaméstnanci-melouchéfi. Jak barvité

ligil Josef Snejdar, na prelomu sedmdesatych a osmdesatych let
vedouci inZenyr Stavenistniho zavodu prazského Palace kultury:
Nékdy zjara ¢ekala na mne hned rdno asi pétatficetiletd dama,
kterd se mi predstavila jako kapitdnka z ministerstva vnitra,

mad ke mné prosbu: jeji bratr pracuje na paldci jako truhldr, nyni

ve Spoledenském sdle, odnesl si z provadénych obkladd stén
lehou&kymi a hezkymi oranzovymi deskami dodanych rakouskou
firmou pdr desek, vzduchotechnickymi kandly je pronesl k vétraci
véZi, vecer po prdci si je nalozil do auta a odvdzel domd. Jel rychle,
aby s tim pokladem byl co nejdiive doma, bdéli policisté ho ndhodou
zastavili za prekroceni rychlosti, vidéli v auté nezvyklé desky,
zeptali se ho, kde pracuje - a méli podareny Ulovek. Soudruzka
kapitdnka by potfebovala moje prohldseni, ze jde jen o néjaké
bezcenné nepotifebné desky. Bohuzel, byla to vzdcnd a drahd
zahraniéni doddvka, jak to dopadlo, nevim."® Stavebni materidly

v Ceskoslovensku sice schazely, nicméné, jak uvadi polsky historik
Jerzy Kochanowski, zéroven se ze zemé pasovaly, jelikoz ,v Polsku
neustdle chybély, a pfitom byly nepostradatelné k vystavbé
horalské soukromé turistické sité, prindsejici obrovské zisky"?
Heslo ,Kdo nekrade, okrada rodinu” se tak nakonec - a vlastné
nevyhnutelné - dostalo do projevd nejvyssich komunistickych
stranik(®® a ideologicky podbarvenych sociologickych rozbord.**

A satiricky Casopis Dikobraz situaci pointoval aforismem s ndzvem
Povzbuzeni reviznim orgdndm: ,Do vasi &innosti vliejem trochu
vzpruhy: nekradou véichni, jenom kazdy druhy."1?

Jak uz ve druhé poloviné sedmdesétych let upozornil
sovétsko-americky ekonom Aron Katsenelinboigen, neni v pripadé
ekonomik sovétského typu snadné vytycit striktni hranici mezi
oficidlnimi a neoficidlnimi ekonomickymi aktivitami. Vedle vyslovné
kriminalniho ,&erného” trhu zde totiz existoval véjif jednani
a strategii, nad nimiz stéat takfikajic ,pfiviral oéi" - strategii, jez nelze
jednozna&né oznadit za protisystémové. Povahu &i ,odstin” trhu,
na némz $lo ziskat danou véc &i sluzbu, ovliviioval jak druh a pGvod
predmeétu transakce, tak forma jeji nasledné realizace. Na legalni
strané spektra Katsenelinboigen identifikoval ,rudou” ekonomikuy,
kde statni obchody prodavaly za statem urCené ceny, ale stejné
tak trhy ,r0zové" ¢&i ,bilé’, kde ceny - kupfikladu pfi prodeji z druhé
ruky - vyrazné ovliviiovaly nabidka a poptévka. Na strané opa&né

s u sn

koexistovaly organizovany ,Cerny” a neorganizovany ,hnédy" trh jako
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Radomil Resch - Josef Zapletal,

K nékterym vysledkdm vyzkumné
sondy do problematiky Uplatkarstvi,
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Josef Snejdar, Boh, osud a jd,
Vétefov 2016, s. 284. (Za upozornéni
na knihu dékuji Karoling Jirkalové.)
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dgjiny XVII, 2010, &. 3, s. 335-348.
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Filipcova, Socidalisticky zpUsob
Zivota - skute&nost i program,
Praha 1980, s. 133. Systémové
dOvody nerovnovahy mezi pranimi
spotfebiteld a moZznostmi reéiné
socialistické ekonomiky nechévala
oficiéini ¢eskoslovenska satira
stranou. Nicméné obecny rozpor
mezi prislibem socialistického
zivotniho slohu a skfipajici
kazdodenni realitou na stranky
Dikobrazu prece jen pronikal (srov.
Jifi Daniel, Postavme si vyssi cile,
Dikobraz XLIV, 1988). V tomto
kontextu pripomerme konstatovani
polského sociologa Stefana Nowaka
o tom, ze ,[s]ocialismus, ktery lidé
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ktery by radi vidéli a o jehoz
spravnosti byli presvédcovani:
rozpor mezi realitou a standardem
vyvoldvd silné zdporné Usudky”.
Viz Stefan Nowak, System wartosci
spoteczenstwa polskiego, Studia
socjologiczne 1979, &. 4(75),

s. 155-173.

Ivan Seiner, Povzbuzeni reviznim
organ0m, Dikobraz XLIV, 20. 4. 1988,
&. 2228, s. [16].
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Postavme si vyssi cile. ... Neni
cement Franto..! ® Let's set our goals
even higher. ... Hey Frank, we're out
of cement..!

Jifi Daniel
(Dikobraz XLIV, 1988, 1. 6., 5. 9)
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Tomas Tepper, Praha 1990, s. 25.
(Kniha v madaréting vysla v roce
1989)

O kulture protisluzby

?POS‘T.AYME S|
NYSSt CILE

Jifi Daniel

misto obéhu zbozi ziskaného a nasledné preprodavaného protipravné
¢i jen pololegalné.

Zatimco stat potiral tyto transakce, vyrazné benevolentnéjsi
byl u ,8edé" ekonomiky. V soukromé sféfe sem spadal obchod
legaliné ziskanym zbozim, jenz ovSem probihal mimo zorné pole
statu a jeho kontrolnich mechanismu a ktery zpravidla doprovazelo
obchéazeni slozitych administrativnich opatteni &i prisnych darnovych
zakonU. Naopak ve vyrobni sféfe Katsenelinboigen za ,8edé" oznadil
situace, kdy se k zajisténi produkce daného podniku, k ziskani
nezbytnych materidld ¢i nastrojd a potazmo i ke zdarnému plnéni
planu ukazovaly byt nezbytnymi rdzné neformalini kroky, ¢asto na
hrané legality.2® DUslednost, s niz stat potiral jednotlivé ,barevné”
trhy, kolisala v Case, jelikoz - jak deset let po padu redlného
socialismu pripomnéla sociolozka Olga Smidova - ,[plrivétni,
neformdini sféra musela byt (...) tolerovdna, aby socialismus nebyl
neuspésny. FormdlIni a neformdini ekonomika, instituce a kvazi-
-instituce nejsou v tomto pohledu ani tak striktné oddélenymi
sférami, jsou spiSe urditymi strankami tychz vztahU a strategii."**
Bujeni polooficidlniho trhu ovéem zaroven prohlubovalo nerovnosti
a nespokojenost. Kdyz ,rudd” prilis ,zesedla’, legitimita statni moci
sldbla.'s Jak v roce 1989 volal madarsky ekonom Janos Kornai, ,dosud
bylo mensim zlem, kdyz &dst byrokratickych omezeni soukromého
sektoru nebyla alespori vynucovdna, to jest pokud se stdat smifoval
s tim, Ze tyto Cinnosti nebyly ¢erné, nybrz Sedé. Nyni nastal ¢as,
aby se staly jednoznaéné bilé."*é
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Kornaidv pojem ,nedostatkovd ekonomika"*? se
v Ceskoslovenském ekonomickém mysleni objevoval uz
v osmdesatych letech. Ke konci dekady Rudé prdvo informovalo,
ze ,ekonomové skutec¢né hodnoti nasi ekonomiku jako
nerovnovdznou, nedostatkovou”. Pfevis poptavky nad nabidkou
deformoval nejen soukromou spotiebu, ale i makroekonomicky
obéh, ,mnoZstvi investic, poZadavkd na suroviny, strojni
vybaveni atd."*® Vedlo to ke vzniku tzv. trhu dodavatele, kde se
vyrobce nedostatkového zbozi ocital v jakémsi kvazimonopolnim
postaveni*? zatimco spotrebitelé zazivali ,bezmocnou odkdzanost
na proddvajiciho"2°

Pestrobarevna $kala ekonomickych vztahd ovliviovala také
komplexni bytovou a investi¢ni vystavbu. Uz v roce 1968 si architekt
Otakar Novy posté&zoval: ,(...) déldme to, co bychom neméli délat.
Shdnime. Tak jako nase zeny shdnéji Casto Uzkoprofilové zbozi,
jako &esnek, &i destniky, shdnime my dodavatele materidld,
specidinich zafizeni a praci, které by ulehdily zZivot lidem, pro které
navrhujeme stavby a zlepsily jejich vzhled a trvanlivost. V tom
sméru zavidime bohuzZel nasim kolegdm na Zdpadé. (...) Stard
monopolni ekonomickd soustava vydala také architekty na pospas
vyrobcOm. Nenabizi Zddny vybér vzorkG materidll, zafizeni, varianty
konstrukci. KdyZ nechces, sezer si, architekte, dodavatele sdm."?*
Béhem onoho shanéni, béhem domlouvani barterovych obchodd
mezi jednotlivymi podniky, ostatné podobné jako pfi tvorbé
a dohanéni samotného hospodarského planu, byly podstatnymi
konexe a vlivy. Tento mechanismus, jejz Katsenelinboigen zahrnul
do zminéné ,8edé" ekonomiky, chté nechté akceptovali ,funkciondfi
na véech Urovnich hierarchie, kromé Urovné nejvys$si*2? Instituce
z prosttedka statni administrativy - v Ceskoslovenském pfipadé
zejména rezortni generalni feditelstvi a tzv. vyrobné-hospodarské
jednotky - nebyly totiz ,nezaujatymi ,pfedavadi' pfikazd a pridéld
pfichdzejicich shora, natoz zdstupci a obhdjci zajmd centra”.
SpiSe si hlidaly zajmy ,podfizenych ekonomickych jednotek,
protoze zodpovidaji za jejich &innost"2® Jak konstatoval polsky
historik Dariusz Jarosz, ,ve fdzi vytvdreni pldnu bytovych investic,
rozhodovdni o jejich umisténi a stanovovdni kvantitativnich
ukazateld, dochdzelo ke svébytnému ,nabidkovému fizeni' jak
mezi jednotlivymi ministerstvy na centrdini drovni, tak na nizsich
Urovnich rozhodovdni', béhem néhoz nezanedbatelnou roli hraly
pravé neformalni kontakty a vzajemné kolegialni zavazky.24V pribéhu
osmdesatych let se soukoli ekonomiky stéle vice zadrhavalo.
Silily ,Uplatkdistvi mezi podniky, spekulace s nadnormativnimi
zdsobami nedostatkovych ndhradnich dilS atd."?s Rada vyrobcd
nezanedbatelnou ¢ast své produkce radsi dodavala na bezesmluvni
bazi.2¢ Prijetim zdkona o stdtnim podniku, jenz castecné potlacoval
vertikalni mechanismy fizeni ekonomiky a jenz zodpovédnost za
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Nové mysleni, staré znamosti -

a preckdme i tuhle etapu. ® New
thinking, old friends - and we'll outlast
this phase, too.

Jaroslav Pop
(Dikobraz XLIV, 1988, 27. 1., s. 3)
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V obdobi ndstupu perestrojky
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politickou linii - rozsahle kritizovat.
Srov. napf. satirickou ilustraci od
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Alena Noskova - Jaroslav PaZzout
(eds.), Vnitrostranické informace
UV KSC 1979-1989, rok 1989, &. 085,
s. 7, dejinyksc.usd.cas.cz, vyhledano
16. 7. 2021.

Zdené&k Srein - Ladislav Chrudina -
Mojmir Marsék, Investi¢ni vystavba
a védeckotechnicky rozvoj

v prestavbé hospoddriského
mechanismu: uréeno pro stud. fak.
ndrodohosp., Praha 1989, s. 35.
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Ustfedniho vyboru KSC

a jejich dalsich Ukolech: Zpréva
predsednictva UV KSC prednesena
generalnim tajemnikem UV KSC
soudruhem Milosem JakeSem dne
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O kulture protisluzby

Jaroslav Pop

.Nové mysleni, staré znamosti — a preckame i tuhle etapu.”

rentabilitu firmy pfenasel na jeji management, se dosavadni stabilni
.Nasedly” systém paradoxné jesté vice utuzil.?” Ve vnitrostranickych
informacich z roku 1989 se doc¢teme: ,Naddle jsou zna¢né

potize s ndkupem materidlu potfebného pro dokoncéeni bytové
vystavby (vestavného ndbytku, rozvadédd, bytovych armatur,
elektromontdznich souddstek). Okresni a mistni stavebni podniky
maji nedostatek zdkladniho stavebniho materidlu (cementu, cihel)
pro realizaci sluzeb obyvatelstvu. (...) Rada stranickych organizaci
kritizuje zneuZivani monopolniho postaveni nékterymi vyrobci.
Spocivd ve snaze ziskat devizové prostfedky vyvozem bez ohledu
na neuspokojeni potfeb tuzemskych vyrobcU. Napfiklad na &lenské
schdzi ZO KSC Severo&eskd konstruktiva 08 Teplice (Severodesky
kraj) se kritizovalo, Ze v disledku takového postupu musi kupovat
za valuty v Rakousku vytokové baterie vyrdbéné ve Slovenské
[sic!] armaturce Myjava."?® Ve snaze navratit rovnovahu stavebniho
sektoru a potlacit systémovy previs poptavky nad nabidkou se
druha polovina osmdeséatych let nesla ve znameni 8krt0: jelikoz
aberace ve financovani investi¢ni vystavby vedly k tzv. nadmérné
rozestavénosti (vyplacelo se spide ,zahajovdni nezli dokon&ovani
staveb"??), stranické vedeni rozhodlo, Ze se nové stavby zahajovat
nebudovy, ,s vyjimkou ekologickych, komplexni bytové vystavby

a téch, jejichZ preruseni by zpUsobilo znac¢né ndrodohospoddrské
Skody"3° Uz dfive, pro roky 1987-1988, strana pozadovala ,sniZit
rozsah zahajovdni staveb o 15-20 % (...) a nepfipustit zahajovani
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téch, které neodpovidaji potfebdm efektivniho rozvoje ekonomiky
a postupnym strukturdlnim zméndm"3*

Improvizovali tedy stavebnici rodinnych domkd, majitelé
chat a chalup, a patrné také architekti, vedouci projekcnich
kancelafi a stavebnich podnikd, zapojeni do vyjednavani s investory
a dodavateli. Jak dokazuji nedavné pripadové studie vystavby
rodinnych domU, uskute¢néni stavebniho zaméru zaviselo z velké
¢asti na vlivech, zndmostech, konexich - tedy na socialnim
kapitalu.32 Nevykonnost a nepruznost oficidlnich struktur vedla
na sklonku tzv. redlného socialismu k bujeni svébytné kultury
sluzeb a protisluzeb, ke vzniku neformalnich skupin osob
spojenych vzajemnymi hospodarskymi zavazky.3® Tyto skupiny - &i
sociologickym pojmem fe¢eno rodiny - se rozpinaly pres vicero
generaci, 8ly naskrz politickym své&tonazorem, zahrnovaly nejen
pfibuzné, ale také rdzné sptiznéné osoby. Pristup k tém spravnym
Urednikdm, t&m spravnym manazerdm statnich podnikd a vyrobnich
druzstev &i kone¢né k tém spravnym prodejcOm mnohdy zélezel
na existenci siti: rodinnych, profesnich, rodackych, sousedskych
¢i spolkovych.3* Konexe se vyplacely nejen staviteldm rodinnych
domky, ale také cekatelOm na stétni ¢i podnikovy byt, a to vzhledem
k existenci ,skrytych, neoficidlnich pofadnikd" a ,neformdiné
rozdélovanych fond"3® Kdyz ekonomka Vlasta Stépova a sociolozka
ROzena Komarkovéa zkoumaly na pfelomu sedmdeséatych
a osmdesétych let zafizeni sidlidtnich byt0 v Praze-Bohnicich, na
hradeckém sidlisti Na Plachté& a rodinnych domkd v okresu Usti nad
Orlici, pozastavily se u rozdil¥ v bydleni u introvert( a extrovert0:
.U introvertU byl sice byt prvofadou zdleZitosti, ale chybéla jim
i ta nejmensi schopnost pro navdzdni spoleéenskych kontaktd,
potifebnych k ziskdni jiného nez bézné dostupného ndbytku."3é
Socialisticky klientelismus mél pfitom dvoji tvar - na jedné strané
vedl k péstovani stavaijicich socialnich siti a k trpélivému spradani
novych, na strané druhé ovSem Ustil v tzv. amoralni familismus,
tedy desintegraci pomysiné tkané spolecnosti. Boj o omezené
zasoby zde posiloval dvoji etiku - v zavislosti na tom, zda doty¢ny
patfil do okruhu ,nasich’, &i ,cizich"37 Klientelistické mikrostruktury
nejenze pasivné setrvavaly ve statem vytvorenych makrostrukturach,
ale také je do jisté miry ovliviiovaly, posilovaly &i oslabovaly. Jak
popisoval sociolog Ivo Mozny: ,Celd stdtni sit obchodU a sluZzeb
muUzZe byt z hlediska rodin nazirdna jako ekonomickd bdze pro
autonomii rodin v ni hospodaficich. Vedle ziskd anebo ztrdt, které
z této sité md stdt, jemuz samoziejmé patfi, jsou z této sité
odc¢erpdvany zisky rodinné, spocivajici v moznosti poskytnout
protisluzbu, ddt prednost v poradi, obstarat nedostatkové zboZi.
(...) To jsou zisky bezpenézni. Ale jsou tu dasto i zisky penézni -
z pfedrazovadni, Sizeni, rozkrdddani, Uplatkd. (...) Je to svym zpdsobem
idedini uspofdddni. Mnoho rodin tak dosdhlo skute&né spokojenosti,
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O kulture protisluzby

a to nejenom ty, které takto podnikaiji (...), ale i ty, které ,podnikaji’
s jejich podnikavosti: poskytuji ochranu, schvaluji obsazovdni pozic,
zachrariuji v malérech se zékonem. (...) Rodiny odebiraji &isty zisk,
veskerou reZii nese stdt. | ztrdty. A chudne. Plati otop, elektiinu
i ndjem, rodiny podnikaji. A bohatnou."3®

Uz zminéné presouvani t&ch Ukold na obd&any, které
v deklarativni roviné stéle zdstavaly zavazkem statu - coz sociologie
oznaduje pojmem responsibilizace?? -, charakterizovalo nejen
rodinnou vystavbu. Flikovani systému prostfednictvim rdznych
kvazidobrovolnych hnuti a akci zasahovalo i do architektury
s velkym ,A". ,Stranické organizace ve stavebnictvi," do¢teme se
v jedné z vnitrostranickych informaci z roku 1980, ,se zabyvaly
plnénim Ukold na rozhodujicich stavbdch, komplexni bytovou
vystavbou ve zbyvajicich mésicich letosniho roku. Napfiklad v ZO
KSS Pozemni stavby Bratislava byl zdUOraznén poZadavek zrychleni
montdznich praci, provedeni omitek a komplexnéjsiho dokoncovdni
staveb. K tomu byly svoldny aktivy BSP, zaktivizovdno hnuti Reflektoru
mladych a ZENIT a pfijatd opatfeni, aby se na stavbdch pracovalo
v prodlouZenych sméndch."4® Jakym zpdsobem hnuti ZENIT, zalozené
roku 1971 v rdmci SSM jako organizace zaméfena na zajmovou,
zlepSovatelskou a vynalezcovskou &innost a védeckotechnickou
tvorivost, mélo presné zlepsit provedeni omitek v Bratislavé, zprava
nevysvétluje.4*V rdmci popularni akce Z, kdy obyvatelé svépomoci
a ve svém volném Case suplovali nedostatek pracovnich kapacit
ve stavebnictvi, vzniklo prekvapivé velké mnozstvi objektd rdzného
Ucelu, velikosti a architektonické kvality. Tato aktivizace jednotlivcy,
vyhodnd jak z pohledu makroekonomické bilance, tak &asto
i individuédinich zajmd zU¢astnénych, v8ak v nékterych pfipadech
sklidila kritiku expertd.42 Jeden ze snad nejvymluvnéjsich prikladd
zéplatovani systému popisuje Uz citovany Josef Snejdar, tehdejsi
feditel rekonstrukce Nérodniho divadla a dostavby jeho okoli. Uklid
objektu pred prejimkou zajitovali dobrovolnici svolani prostfednictvim
sdélovacich prostredkU. ,Heslo Ndrod sobé neztratilo ani po stech
letech na své aktudlinosti, jen forma byla jind, misto penéznich
sbirek pfijizdéli [sic!] kazdou sobotu po dohodé s nasi sekretdikou
autobusy brigddniky z celé republiky, brali do rukou hadry, kostata,
védra a &istici prostifedky a pod dohledem nasich mistrd poctivé
a ddkladné distili a uklizeli pridélené prostory."43

Pokud realny socialismus nevytvarel jen pasivni vrstvu
homines sovietici, ale chté nechté vedl k responsibilizaci svych
obc¢any, je myslim zajimavé pozastavit se u dvou aspektd. Prvnim
je jakasi vratkost oné responsibilizace. Pfipomefime jen, Ze jako
klasicky priklad Sedého trhu Aron Katsenelinboigen uved| mj.
opravy bytového fondu - zatimco nasledkem nizkého najemného
neustéle schazely statu prostfedky na Udrzbu bytd, a i u banalnich
zasahU se Cekaci |hdty neUmérné prodluzovaly, mnozi uZivatelé byli
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nuceni opravy provadét ve vlastni rezii. Zaroven, jak deset let po
padu redlného socialismu komentovala Olga Smidova: ,[a]propriace
stdtnich bytd rodinami se (...) projevuje ¢asto relativné velkymi
vlastnimi investicemi prdce, ¢asu, umu a penéz do bytd, které jim
de facto (de jure) nepatfi. Jsou to nezfidka investice s nejistou
(formdiné nezarudenou) vratnosti, ale nakonec prece jen néjak
vratné na neformdinim trhu s byty. Fakt, Zze lidé masové investovali
nemdlo do ndjemnich bytd, jakkoli méli i jiné motivace nez zlepsit
vlastni standard bydleni, vypovidd dost o subjektivni roviné
apropriace, o tom, Ze rodiny vnimaly ndjemné byty skutecné jako
bytostné své a jako s takovymi s nimi dosud zachdzeji."+*

Tyto mli¢ky tolerované socidlni praktiky, kde jedinci &i
podniky nezfidka vyuzivaly ,nejednoznacnosti fady instituci ve
svUj prospéch,"*® se ovéem mohly snadno obratit proti jedincdm &i
podnikdm. Dobfe to ilustruje kauza pfiprav na regeneraci prazské
lokality Jansky vrsek, které se tahly prakticky po celd osmdesata
|éta. Planované trvalé vystéhovani obyvatel véech 767 bytd do
nahradnich jednotek na sidlitich zdOvodrioval mistopredseda
Obvodniho narodniho vyboru v Praze 1 Karel Fronk nedostatkem
stavebnich kapacit, které by umoznily postupnou revitalizaci za
bézného provozu.*¢ Podnikavci, ktefi se provyménovali k bytu
na Malé Strané a nasledné investovali do jeho rekonstrukce, se
dozvidali, ze ,[v] Zddném pfipadé (...) podle zdkona nemaiji pfi zrugeni
uzivaciho prdava ndrok na finanéni vyrovndni. Jestlize provedli opravy
.na ¢erno, §li védomé do rizik. Jestlize uzavreli dohodu s OPBH
o opravdch bytu na viastni ndklady, podepsali také formulku,
Ze vytvorené hodnoty zdstdvaji v majetku OPBH."4” Tentyz stéat -
ktery micky profitoval z individudlni iniciativy obyvatel - dokézal ze
dne na den vysledky této iniciativy takfikajic smést ze stolu. Marné
teoretik architektury Petr Kratochvil volal po vytvoreni mechanism0,
které by pfi hodnoceni nutnosti revitalizace zohlednily rediny
stav bytd dané lokality a ,samod&inné" zvyseni jejich standardQ,
Casté zejména ,pfi generaéni vyméné uzivatele". ,Podpora téchto

samodinnych procesU by pfinesla vyznamné celospoleéenské 44 Olga Smidova, Co vypravéji nase
Uspory; naopak vidiny, Ze &tvrt projde modernizaci spojenou byty, in: Zdenek Konopéasek (ed.),
v . - .. L , Oteviend minulost: autobiografickd
s vystéhovdnim, okamzité utlumi jakoukoliv iniciativu. Jednostrannd sociologie stdtniho socidlismu,
orientace pouze na onu ,velkorysou', ,stdtni* modernizaci by byla Praha 1999, s. 171-204, zde s. 187

velkou chybou," psal Kratochvil t&sné pred listopadem 1989.48 45 Ibidem, s. 172.
46 Jifi Fleyberk, Vréek (ledovce?) zvany

Ve stejné nejistém postavgnl se' omtallotake experti. ?mlneny Jansky, Kusty XXXIX, 1989, & 25,
Karel Fronk upozorfioval, ze ,[s]ociologicky prdzkum [v lokalité s. 20-23.

Janského vrskul jsme v roce 1980 uskuteénili, aniz byly zndmy 47 Ibidem. (Vyjadfeni mistopfedsedy
Obvodniho nérodniho vyboru

dalsi nutné ndvaznosti. Byla to Cista véda', kterou pozdéji, bohuzel,

v Praze 1Karla Fronka.)
realita ponékud zaskodila. Je to samoziejmé chyba, v té dobé vsak 48 Petr Kratochvil, KomentaF k Navrhu
opravdu chybély reprezentativni znalosti o fyzickém stavu celé souboru socialnépolitickych

. . ) I . technicko-organiza&nich opatfent
oblasti. (...) Ted' probihd nové sociologické Setieni. Jeho vysledky iqo?eﬂéazeogi?vfﬁ:?oncéﬁa ren!

budou sice pouzity jako vyznamné hledisko pro dalsi postup, Architekt XXXVI, 1990, &. 9, s. 4-5.
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limity véak samy od sebe nezmizi." Vice prostofeky byl vedouci
realizacniho stfediska investora Stanislav Vesely: ,Vite, tyhle diskuse
jsou sice poucné, ale v konkrétni situaci nemaiji velky smysl. My jako
investor zpracovdvdme na kazdou stavbu projektovy Ukol, jehoz
soucdsti je i ,soubor socidlné politickych a technicko-organizaénich
opatfeni'. DUm po domu pfehled o bytovém fondu, soudasny stav,
ndvrh realizace, terminy kompletniho vyklizeni a terminy praci.
Jisté - ,hrajeme si' na socidini prdzkumy, zajimdme se o to, co si
lidé preji. Ale k ¢emu mi to je, kdyz predem vim, Zze nejsme schopni
uspokojit jejich pozadavky ani z desetiny ?"4°

Druhym aspektem responsibilizace, jenz si zaslouzi blizsi
pohled, jsou jeji praktické dopady do postaveného prostredi.
V Uvodu tohoto textu zminény Martin Ahrends psal o ob&anech
NDR: ,VSichni jsou nezdvislymi podnikateli: bez Zivnostenskych
listG, bez kapitdlu, bez obchodd, bez ndradi atd. Pohdni je
vSak nevycerpatelnd poptdvka. Jejich zdvazkem je zajistit to,
¢eho je zoufale tfeba, ale co stdt nemUze poskytnout: krdsné
véci."®® Nekonedéna improvizace pfi shanéni &i kutilském vyrabéni
nezbytného méla v sobé, jak - zda se - dokazuji nedavné
sociologické studie, jakousi prozumentskou povahu.5* Ono shanéni,
zafizovani, obstaravani a ziskavani vedlo ovéem &asto - a zde se
ukazuji meze improvizace - ke zcela prOmérnym vysledkdm. Jako by
se improvizace stavala hodnotou samou o sobé& a schopnost véci
zafidit se stavala obcas dUlezitéjsi nez vysledek onoho zarfizovdni.
Olga Smidova upozorfiovala, Ze se mnozi obyvatelé sidli&t snazili
o jakousi ,kompenzaci" prefabrikovanych bytd tak, Ze je prestavovali
.Na interiéry co moznd ,ne-paneldkové, klasické™5? Jenze ono
odpanelakizovdni bylo mnohdy stejné stereotypni, jako byly samotné
panelaky. Vlasta Stépova a RUzena Komarkova s prekvapenim
vypozorovaly ,homogenitu az stereotypnost konkrétnich pfedstav
a ndzord na zafizeni typického sidlistniho bytu" a stejné tak
uniformitu faktického vybaveni zkoumanych obydli. ,Ndbytkové
zarizeni i pouzity dekor jako by vyjadiovaly prani vyrovnat se,
neprovokovat, neodliSovat se od vZitych norem," konstatovaly
autorky.53 Uzivatelé byt0 podrobenych Setfeni pfitom z vice nez &tyf
pétin uvadéli, ze estetického UcCinku Ize docilit predevsim doplnky,
a nikoliv volbou samotného nabytku, coz vyzkumnice vedlo k zavéruy,
.Ze jsou si respondenti vice méné védomi neorigindlnosti a faddnosti
dostupného mobiligie a chtéji svou osobnost uplatnit asporn
nékde - ale bez velkého rizika, Ze pfilis napddné vybodi z Fady "5
Vyrobky z produkce druzstev byly sice povazovany za kvalitngjsi
a atraktivnéjsi, respondenti nicméné ,maji obavy pfilis se odliSovat,
vybodit z fady - a proto se na Urovni chovdni pfikloni spise k jinému
druhu mobiliGie"®® Otazkou zUstava, nakolik se tato ,konformita
a obava z odliseni"®® projevila jen mezi uZivateli panelovych bytg,
a nakolik byla také Udélem architekt0.
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Jak uz pred vice nez dvéma dekadami upozornoval historik
Stefan Wolle ve své studii vénované dé&jindm Némecké demokratické
republiky, ,[n]Jepovedio se dosud vyplnit obrovskou mezeru mezi
komplexitou individudini Zivotni zkusenosti a fragmentdrnimi
akademickymi vyzkumy. (...) Ukolem historickych vé&d je opét sloudit
rozchdzejici se perspektivy a sestavit obraz celku."®” Pohled na
improvizdtory, zda se, predstavuje jednu z cest vedoucich k tomuto
cili. Umoznuje sestavit obraz, v némz se déjiny vrcholné kultury,
vysoké politiky a ideologickych deklaraci budou doplriovat s déjinami
vSedniho dne. Umoznuje sestavit obraz rezimu stejné opresivniho
jako zaroven v mnoha ohledech prekvapivé bezradného. Bezradného
obcas natolik, Ze si lidé museli poradit sami.

57 Stefan Wolle, Die heile Welt der
Diktatur: Alltag und Herrschaft
in der DDR 1971-1989, Berlin
1998. (Pouzil jsem polské vydani:
Stefan Wolle, Wspaniaty swiat
dyktatury: codziennosé i wtadza
w NRD 1971-1989, prel. Elzbieta
Kazmierczak - Witold Leder,
Warszawa 2003, s. 19.)
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On Trading Favours

Writer Martin Ahrends, the author of what is perhaps
the most effective epitaph for the German Democratic
Republic, described the inhabitants of that defunct state
thus: 'Do-it-yourself-men, improvisationalists who invest
weeks and months in confusing and adventuresome,
truly romantic journeys, journeys that lead them in

a circle on the search for some construction material or
spare part. (A small city in the Harz Mountains, spring
1989: a Trabant is driving along behind a Simson Moped.
A paper bag on its luggage rack gradually reveals its
contents: the individual parts for the pipes leading out
of a sink. The Trabant driver has been looking for them
for quite some time. Gradually he has been gathering
the parts, and now he believes himself to be a child of
fortune, blessed by the hand of Lady Luck.) The freedom
of the East is the freedom to be a dilettante. One man
spends his life fixing up a 1958 Renault Dauphine, and
his yard is decorated with no less than six naked frames
for this model; if the automobile ever works, it will be

a joy to sit inside it, it is such a charming, feminine,
French car, and such charm is as invaluable as France

is unreachable. The fix-it man, by the way, earns his
money working as a coal shoveler at a fully automated
industrial furnace.' *

| devote this essay to the 'improvisationalists’ in
Czechoslovakia. To both the people who were trying to
find a place to live and the ones who wanted to build
and design on a bigger scale; to both the people who
built cottages and the ones who built housing estates
and designed factories; to the builders of family homes,
and to the architects, construction site managers,
managers of state enterprises, and public officials at
every level, who day in day out were struggling to keep
up with ‘the plan’

Let us begin on the smaller scale of individual
family homes. On a declaratory level, state-socialist
Czechoslovakia had pledged to provide its citizens with
housing, but the main weight of responsibility for actually
fulfilling this task was transferred onto the shoulders
of the future builders of family homes. The people who
satisfied their need for a home by building it themselves
invested time, energy, and money in their housing,
while the state provided the formal frame of subsidies,
administration, and a distribution network for this activity.
Building materials could be obtained by official means
through a type of ‘preferential supply’ system, which
was based on what was called the ‘materials list’ - a list
of materials approved by the local building authority.
This list contained only a limited catalogue of materials,
however, and there was no guarantee that the materials

could be supplied to fit the schedule of a construction
project.2 The centralised distribution system -
coordinated by Staviva, a state enterprise - proved to
be so inflexible (and by the late 1980s paralysed by the
specific economic interests of increasingly autonomous
individual state enterprises) that individuals were often
forced to build 'with whatever they could get their
hands on:?

If we look at the classifieds section of the
popular hobby magazine Zahrddkdr (The Gardener) from
that period, we can see that it was possible to obtain
just about anything a person needed to build a home or
recreational property, furnish a flat, or maintain a garden,
if these materials were sought through channels
outside those that were operated by the state. With
an ounce of patience and a little cash, it was even
possible to get hold of building materials and tools.*
Barter trading, which was typical in the state-socialist
shortage economy, was very popular. Grass cutters were
exchanged for works of art, record players for cacti,
and under the label 'I'll pay extra’ an advertiser offered
'150 kg pig' in exchange for a Mepol Terra minitractor
with a towing axle,® manufactured under French licence
by Agrostroj Ji¢in.

If this kind of trade failed, there were riskier paths
that could be pursued outside the law. Bribery was
rampant in the building industry: according to data for
the years 1977-1978 ‘the most common opportunities for
taking bribes' arose during ‘the procuring of items and
services - automobiles, building materials, construction
services, health services, etc..® Again and again the
press criticised instances of 'the abuse of the resources
of socialist organisations, for instance to construct
privately owned family homes and recreational and
other buildings'” where the word ‘resources' meant
both materials and machinery and moonlighting labour.
Josef Snejdar, chief engineer at the General Contractor
of the Palace of Culture in Prague in the late 1970s and
early 1980s, offered the following colourful illustration:
‘Sometime in the spring, @ woman around the age of
thirty-five was waiting for me one early morning and
introduced herself as a captain from the Ministry of
the Interior Affairs. And she had a request for me:

Her brother was working on the palace as a joiner,
momentarily in the Social Hall, he'd taken a couple of
panels from the wall panelling executed in those light,
nice orange boards that were supplied by an Austrian
firm. He snuck them through the air ducts into the
ventilation tower, in the evening after work he loaded
them into his car and took them home. He was driving
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fast to get his bounty home as quickly as possible.
Some alert police officers happened to stop him for
speeding, saw the unusual panels in his car, and asked
him where he works - and they nabbed him. Comrade
captain just needed me to declare that these were only
some worthless, unnecessary panels. Unfortunately,
this was valuable and expensive stuff supplied from
abroad. How things turned out | don't know.® There was
a shortage of building materials in Czechoslovakia, but,
as Polish historian Jerzy Kochanowski notes, materials
were still also smuggled out of the country, as ‘there
was always a shortage of them in Poland, but they were
essential for the construction of the private lodging
network in the mountains there, which was enormously
profitable’? References to the popular communist-era
saying ‘'whoever doesn't steal is stealing from their
family' ultimately - and in fact inevitably - made it all the
way into the speeches of the highest-ranking members
of the Communist Party*® and into ideologically toned
sociological analyses.'* The satirical magazine Dikobraz
(Porcupine) printed a humorous aphorism that purported
to offer: Heartening news for the inspection agencies:
'Here's a shot in the arm for your work: not everyone is
stealing, just every second person.?

The Soviet-American economist Aron
Katsenelinboigen noted in the second half of the
1970s that in Soviet-type economies it is not easy to
draw a strict boundary between official and unofficial
economic activities. In addition to the expressly illegal
‘black’ market, there were also a variety of other actions
and strategies, ones that cannot be unequivocally
labelled as anti-systemic and to which the state turned
a blind eye. The nature of the given 'shade’ of market
in which it was possible to obtain a particular item or
service influenced both the type and origin of the item
transacted and the way in which the transaction was
eventually made. On the legal side of the spectrum,
Katsenelinboigen identified the ‘red’ economy, in which
state-run shops sold things for prices set by the state,
and also the 'pink’ and ‘'white" markets, in which prices -
for the sale of second-hand goods, for instance - were
strongly influenced by supply and demand. On the
opposite side there was an organised 'black’ market and
an unorganised 'brown’ market, a space in which goods
were acquired and sold illegally or semi-legally.

While the state worked to eliminate transactions
of this nature, it was much more benevolent about the
existence of the ‘grey’ economy. In the private sphere,
even legally acquired goods were further traded in the
grey economy: this trade took place outside the field
of vision of the state and its control mechanisms and
was usually accompanied by practices designed to get
around the state's complex administrative measures and
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strict tax laws. Conversely, in the sphere of production
Katsenelinboigen applied the term ‘grey’ to the situation
in which it became necessary to undertake various
informal steps, often on the edge of legality, in order
to enable an enterprise to continue production, to
obtain necessary materials and tools, and eventually
even to successfully complete some official ‘plan'*® The
thoroughness with which the state sought to stamp
out these various shades of markets varied over time,
as sociologist Olga Smidova pointed out ten years after
the collapse of the state-socialist regime: '[t]he private,
unofficial sphere had to be (...) tolerated to prevent
socialism from failing. The formal and informal economy;,
institutions, and quasi-institutions are in this respect not
spheres that are so strictly separated but are rather
specific sides of the same relations and strategies:*4
The flourishing semi-official market, however, also led
to deepening inequalities and dissatisfaction. When
the 'red’ market became too ‘grey, the legitimacy of
the state's authority was undermined.*® As Hungarian
economist Janos Kornai noted in 1989, 'that the
state has failed to enforce much of its bureaucratic
restrictions on the private sector is merely a lesser evil.
In other words, the state seems to have resigned itself
to a situation where these activities are considered gray
rather than black. Now it is high time the whole thing
was painted unambiguously, glaring white'*¢

Kornai's concept of the 'shortage economy'*?
had already made its way into economic thought in
Czechoslovakia by the 1980s. Towards the end of
that decade, the newspaper Rudé pravo wrote that
‘economists genuinely assess our economy as one of
disequilibrium and shortage’. The surplus of demand
over supply had the effect of distorting not only private
consumption but also the macroeconomic circular
flow, 'the volume of investments, the demand for raw
materials, machinery, etc.*® This led to the emergence
of what can be called a supplier's market, where the
producers of shortage goods found themselves in a kind
of quasi-monopolistic position,*? while consumers were
relegated to a position of 'being at the mercy of the
seller'2®

This colourful range of economic relations also
had an impact on housing and investment development.
In 1968 architect Otakar Novy complained that: (...)
we're doing something we shouldn't be. We're running
around looking for things. Just like our wives are
often running around in search of scarce items, like
garlic or umbrellas, we're running around in search
of the suppliers of the materials, special equipment,
and labour that are supposed to improve the lives
of the people for whom we design buildings, and to
improve their appearance and durability. In this matter,
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unfortunately, we are envious of our colleagues in the
West. (...) The old monopolistic economic system has
left architects at the mercy of manufacturers. They
offer no selection of sample materials, equipment,
variants of structures. If it's not what you're looking
for, then, hey architect, go find your own supplier.?* In
all this searching and in the deals hashed out between
individual enterprises, what mattered were connections
and influence, which also was mattered for creating,
and trying to keep up with the economic plan. These
mechanisms, which Katsenelinboigen defined as part
of the 'grey’ economy, were, like it or not, accepted by
'functionaries at every level of the hierarchy, except
at the very top'.22 Institutions at the centre of state
administration - which in Czechoslovakia meant mainly
the general headquarters of a ministry and the economic
units of production - were not 'impartial ‘conveyors” of
orders and allocations handed down from above, nor
were they representatives and defenders of interests
of the centre. What they protected were the interests
of 'subordinate economic units, because they [were]
accountable for their work'.2® As Polish historian Dariusz
Jarosz has noted, 'during the stage of creating a plan
for residential investments, deciding where to locate
them, and establishing quantitative indicators, a unique
form of “competitive bidding process" unfolded between
the ministries at the central level and those lower on
the decision-making ladder’, and an important role in this
was played by informal contacts and the exchange of
‘friendly favours'24

Over the course of the 1980s the
economy's gears grew increasingly sticky. There was
a surge in the use of 'bribery between enterprises,
[and] speculation in the above-standard supply
of scarce replacement parts, etc.?® A number of
manufacturers preferred to supply a significant volume
of their production on a non-contractual basis.?¢ With
the adoption of the State Enterprises Act, which
partly suppressed the vertical mechanisms of the
economy's management and transferred responsibility
for the profitability of a firm to its management, the
‘grey’ system, which to this point had remained stable,
paradoxically became even more entrenched.?” An
internal briefing document from 1989 reads: ‘'There
continue to be significant difficulties with purchasing
the materials necessary to completing housing
construction (built-in furniture, distributors, residential
fixtures, electrical installation components). District
and local construction enterprises have a shortage
of basic building materials (cement, bricks) for
providing the population with services. (...) Many Party
organisations are criticising some manufacturers’
abuse of their monopolistic position. This involves
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attempts to obtain foreign exchange funds through
exports, with no consideration of whether the needs of
domestic producers have first been met. For example,
at a meeting of the members of the Czechoslovak
Communist Party's primary company organisation at
Severodeskd konstruktiva 08 Teplice (North Bohemia
Region) a criticism voiced was that this practice had
resulted in the need to use foreign currency and to

buy batteries in Austria that had been produced in

the Slovak armature factory Myjava.?® In an effort to
rebalance the construction sector and end the systemic
surfeit of demand over supply, the second half of the
1980s was characterised by cuts: because aberrations in
the financing of investment development had led to too
much construction in a partially completed state (it paid
more to 'begin than to complete work on buildings'?®),
Party leadership decided that the construction of no
new buildings would be initiated, 'with the exception

of environmental, complex housing projects and ones

to interrupt work on which would cause considerable
damage to the national economy'3® Even before that,
for the years 1987-1988, the Party demanded 'a decrease
in the scale of new building construction by 15-20%

(...) and to not allow construction to begin on buildings
that do not conform to the needs of the effective
development of the economy and gradual structural
changes:3*

The builders of family homes, the owners of
cottages, architects, the directors of design offices,
and construction enterprises involved in negotiations
with investors and suppliers all consequently had to
be ready to improvise. As some recent case studies
on the construction of family homes have shown, the
successful implementation of a building plan depended
largely on influence, acquaintances, connections -
and therefore on social capital more generally.32 The
inefficiency and rigidity of official structures gave rise in
the late state-socialist period to a unique and thriving
culture of exchanging services and to the formation of
informal groups of individuals united by shared economic
commitments.3® These groups - or in sociological terms
families - spanned multiple generations, transcended
different political worldviews, and included not just
relatives but people who were connected to each
for various different reasons. Access to the right
administrative officials, the right managers of state
enterprises and production cooperatives, and the right
sellers often depended on the existence of networks:
family, professional, local community, neighbourhood,
or associational networks.3* Connections benefited not
just people who were building family homes but those
who were waiting for a state flat or for the kind of flat
that employees of an enterprise could obtain, and this
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was due to the existence of 'secret, unofficial waiting
lists' and ‘unofficially distributed funds'®® When in the
late 1970s and early 1980s economist Vlasta St&pova
and sociologist Rdzena Komarkova were conducting
a study of the furnishings of flats in the Prague-Bohnice
housing estate, the Na plachté housing estate in
Hradec Kralové, and in family homes in the Usti nad
Orlici district, they were surprised by the differences
in the housing of introverts and extroverts: 'Among
introverts housing was a paramount interest but they
lacked even the most basic ability to establish the
social contacts necessary to obtain anything other than
regularly available furniture.® And there were two faces
to socialist clientelism: on the one hand, it led people
to cultivate their existing social ties and to patiently
establish new ties, while on the other hand it resulted in
an ‘amoral familism' and the disintegration of the fabric
of society. A dual ethic governed the battle over limited
supplies - depending on whether the individual was
a part of ‘our’ circle or came from outside it.3? Clientelist
microstructures not only remained a tacit presence in
the macrostructures created by the state, they also to
some degree influenced and reinforced or undermined
these structures. As sociologist Ivo Mozny described
it: 'The entire state network of shops and services
can be viewed in relation to families as the economic
foundation for the autonomy of families economically
operating within the network. As well as the profits and
losses that go to the state, and to which it is, of course,
entitled, there are also profits that families derived
from this network, and these lie in the opportunity to
exchange services, give someone priority, procure goods
that are in short supply. (...) These are non-monetary
profits. But often there are monetary profits to be
made as well - from overpricing, overcharging, pilfering,
bribery. (...) In a way, the arrangement is ideal. Many
families have achieved genuine contentment this way,
and not just those who engage in this kind of business
(..) but also the one who "make a business” out of their
business: providing protection, approving the filling of
positions, helping people out of troubles with the law.
(...) The families make a clean profit, all the overhead
is borne by the state. And the losses. The state grows
poorer. It pays the heating, electricity, and the rent,
while the families do business. And get richer.®

The shift onto the shoulders of citizens of
the duties that on a declared level remained the
responsibility of the state - which sociology refers to
as responsibilisation® - was not just characteristic of
family-level housing construction. The propping up of
the system through various quasi-voluntary movements
and campaigns occurred even in architecture with
a capital A. In an internal Party document from 1980 we
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read: 'Party organisations in the building industry were
concerned with the fulfilment of tasks relating to key
building projects, comprehensive residential housing
development in the remaining months of this given
year. For example, at the Czechoslovak Communist
Party's primary in-company organisation at Pozemni
stavby Bratislava the emphasis was placed on the need
to increase the speed of assembly work, pargeting,
and more comprehensive completion of the buildings.
To this end, meetings of the Socialist Labour Brigade
were convened, the Reflektor mladych [Youth Spotlight]
and ZENIT movements were activated, and measures
were passed to ensure that people would be working
overtime on these building projects.*® How exactly the
ZENIT movement, founded in 1971 as part of the SSM
(Czechoslovak Socialist Youth Union) as an organisation
devoted to activities relating to hobbies, innovation,
invention, and scientific and technological creativity,
was supposed to help improve the work or pargeting in
Bratislava the report did not explain.**

The popular Z (beautification) campaign, in
which inhabitants through their own activity and in
their free time made up for the labour shortage in the
building industry, was instrumental in the construction of
a surprisingly large number of buildings built for different
purposes, in various sizes, and of varied architectural
quality. However, this activity by individuals, which was
good from a macroeconomic perspective and often
beneficial to the interests of the individuals involved, was
in some cases criticised by experts.#? Perhaps one of the
best examples of attempts to patch up the holes in the
system is described by Josef Snejdar, already quoted
above, who at the time was the director of the project
to renovate the National Theatre and the grounds around
it. Before the final inspection the site was cleaned out
by volunteers, summoned there by a call put out in
the media: 'Even a century on, "the Nation for Itself" is
a motto that has lost none of its relevance, only the
form has changed, but instead of collecting monetary
donations, buses of volunteers from all over the republic
have been arriving every Saturday, after an arrangement
with our secretary. They picked up rags, brooms,
buckets, and detergents, and under the oversight of our
supervisors respectably and thoroughly cleaned and
tidied the spaces they were assigned.?

If state socialism did not produce merely
a passive class of homines sovietici and needs must led
to the responsibilisation of its citizens, it is interesting,
| think, to zero in on two aspects of this. The first is the
instability of this responsibilisation. We should recall that
one of the typical examples of the grey market that
Aron Katsenelinboigen cited was the work of repairing
the housing stock: because rents were low, the state



27

constantly lacked the resources necessary to maintain
flats, and the waiting lists for even the smallest work
grew to disproportionate lengths, so many occupants
were forced to take care of the repairs themselves. Ten
years after the collapse of the state-socialist regime,
Olga Smidova remarked: '[elvidence of the appropriation
of state flats by families (...) is offered by the in many
cases substantial labour, time, skill, and money that
they invest in a flat that de facto (de jure) does not
belong to them. Not rarely, there is no certain (officially
guaranteed) return on these investments, but there
is a kind of return in the unofficial market in flats. The
fact that people massively invest so much into rental
flats, whatever others motivations they may have
had besides improving their own standard of living,
says a great deal about the subjective aspect of
appropriation, about how families genuinely regarded
the rental flats as they own, and to now they continue
to treat them as such.*4

These silently tolerated social practices, where
individuals and enterprises used the ‘ambiguity of many
institutions to their advantage',*® could also, however,
easily work against individuals and enterprises. A good
illustration of this is the case of the preparations for
the regeneration of the Jansky Vrsek area in Prague,
which dragged on for almost the duration of the 1980s.
The plans to permanently relocate the occupants of
767 flats to replacements units on housing estates was
justified by the deputy chair of the Obvodni narodni
vybor (District National Committee) in Prague 1, Karel
Fronk, on the grounds of a lack of construction resources
with which it would be possible to gradually restore the
area while it remained in regular service.*¢ Enterprising
individuals who managed to trade their way into a flat
in the Mala Strana district and then invested in its
renovation learned afterwards that ‘[iln no case (...) if they
lose the right to occupy [the flat] are they entitled by
law to any financial compensation. If they have carried
out repairs “unofficially’, they've knowingly undertaken
the risk. If they signed an agreement with the OPBH
[District Residential Management Organisation] for
repairs on their flat at their own expense, they also
signed a contract that any increased value thereby
created remains the property of the OPBH:4” The very
same state that profited in silence from the individual
initiative of its citizens was able to sweep off the table
overnight all the results of that initiative. Petr Kratochuvil,
an architectural theorist, called in vain for mechanisms
to be developed that in an evaluating of the need for
revitalisation would take into consideration the real
state of the flats in a given area and the 'spontaneous’
improvement in their standards, which was especially
common 'during the generational turnover of occupants..
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'Support for these spontaneous processes would yield
significant savings across society; by contrast, the vision
that the modernisation of a neighbourhood will involve
the relocation of people puts an immediate damper on
any initiative. A one-sided focus solely on "generous”
modernisation efforts by the “state” would be a big
mistake’, wrote Kratochvil shortly before November 1989.48

Experts found themselves in the same uncertain
position. Karel Fronk reported how ‘we conducted
a sociological survey [in the area of Jansky Vréek] in
1980 without knowing any of the wider eventuadilities.
It was "pure science” that later, unfortunately, was
somewhat taken aback by reality. Naturally this was
a mistake, but at the time we were really lacking any
representative knowledge about the physical condition
of the entire area. (...) Now a new sociological survey
is being conducted. Its results will be used as an
important consideration on how to proceed further, but
the limitations will not go away on their own." Stanislav
Vesely, head of the investor's implementation centre,
was more spiritedly: 'You know, these discussions
are useful, but there is little point to them in real
circumstances. As the investor we draw up a project
brief for every building, and that includes “a set of
socio-political and technical-organisational provisions”
A building by building overview of the housing stock,
its current condition, an implementation proposal,
scheduled dates by which the building needs to be
completely empty, and the scheduled dates for work.
Sure, we "‘make a show" of doing social research, we are
interested in what people want. But what can | do with
that when we know beforehand that we aren't able to
meet even a small fraction of their demands?'®

The second aspect of responsibilisation that is
worth looking at more closely is that of the practical
impacts on the built environment. Martin Ahrends,
mentioned at the opening of this paper, wrote about
the citizens of East Germany: 'They are all alternative
entrepreneurs: without certificates, without capital,
without shops, without tools, etc. But they are driven
forward by an inexhaustible demand. Their commitment
is to be responsible for what is desperately needed,
but what the state cannot provide: beautiful things.®°
Constant improvisation in the search for things or
a DIY approach to producing the essentials had a kind
of 'prosumer’ aspect to it, as recent sociological
studies have shown.5t All that searching, organising,
procuring, and acquiring often led - and here the limits
of improvisation reveal themselves - to wholly mediocre
outcomes. It was as though improvisation became
a value in its own right, and sometimes being able to
organise something became more important than the
outcome of that organising. Olga Smidova pointed how
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many people who lived on housing estates tried in some
way to ‘compensate’ for the nature of their prefabricated
flats by renovating their interiors in ‘a classic “non-
prefabricated” style as much as possible'®2 But this
de-prefabrication was oftentimes just as stereotypical
as the prefabricated buildings themselves. Vlasta
Stépova and ROZena Komarkova noted with surprise ‘the
homogeneity and almost hackneyed nature of particular
ideas and opinions on the furnishings for a typical
housing-estate flat’ and the uniformity with which
studied homes were actually furnished. They added that,
'the furniture and decorations used almost seemed to
express a wish to keep in step with everyone else, not
to provoke, not to depart from the established norms's?
Yet four out of five of the occupants of flats who were
surveyed indicated that it is possible to achieve an
aesthetic effect primarily by means of accessories and
not through the actual choice of furniture, which led the
researchers to conclude that 'the respondents are more
or less aware of the lack of originality and the drabness
of the furniture that is available and want to express
their personality at least somehow - but without big
risks or stepping too far out of line'.%4 While furnishings
produced by cooperatives were considered to be of
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better quality and more attractive, respondents were
nonetheless 'afraid of being too different, of standing
out - and therefore, on the behavioural level, they were
turned more towards a different kind of furniture'®® The
question remains as to how much this ‘conformity and
fear of being different's® manifested itself only among
the occupants of flats in prefabricated buildings, and
how much it was the fate of architects as well.

As historian Stefan Wolle noted more than two
decades ago in his study on the history of East Germany,
'it has not yet been possible to fill in the enormous gap
between the complexity of individual life experience
and the scattered academic studies. (...) The aim of
history as a discipline is again to amalgamate diverse
perspectives and piece together a whole picture’®?

A look at the improvisers represents one route by which
to reach this goal. This is a way of forming a picture in
which the history of high culture, high-ranking politics,
and ideological declarations is completed by a history
of the everyday. It is a way of forming a picture of the
regime that presents it as oppressive as it is in many
respects surprisingly clueless. At times so clueless that
people had to figure things out for themselves.



29

Martin Ahrends, 'The Great Waiting, or
the Freedom of the East: An Obituary
for Life in Sleeping Beauty's Castle,
New German Critique, Winter 1991,

no. 52, (Special Issue on German
Unification), pp. 41-49.

The legislative framework for this was
established by the Vynos ministerstva
obchodu CSR dated 3 August 1977,

o pfednostnim zdsobovdni individudini
svépomocné bytové vystavby
vybranymi stavebnimi hmotami,

dilci a vyrobky (on priority supply

of selected materials, parts, and
products to individual self-provisioned
housing construction). For more see
Bohumil DoSla - Miroslav Fess - Ludék
FiSer et al., Budeme stavét rodinny
domek (Let's build a family home),
Prague 1976, p. 145.

Frantisek Savov, Otaznik nad
sortimentem (A question about the
selection), Tribuna XX, 1988, no. 49,

p. 4. The protracted shortage of
building materials was made the
object of Czech satire, as was the
lengthy amount of time it took to
complete the construction of housing
estates and the poor technical quality
of their execution. It is possible

to find dozens of drawings in the
magazine Dikobraz that depict the
everyday difficulties of the builders of
family homes and the mechanisms of
consumer behaviour when confronted
with an inflexible distribution network.
The authors present a picture of
builders forced to search at length
for scarce goods, buying everything
that could be subsequently traded

or resold, or walking a fine line on

the edge of the law (cf. Petr Jufena,
Tak zrovna tuhle cihlu jsem si koupil,
mam jesté od ni papiry. [| bought

that very brick. | still have the
receipts for it.], Dikobraz XLIV, 1988).
Dikobraz did not usually, however,
breach the limits of 'local satire';

it left side the systemic reasons

for the imbalance in the market in
building materials. On the visual stire
of the 1970s and 1980s, see also

10

11

Jifi Pernes, Dé&jiny Ceskoslovenska
odima Dikobrazu: 1945-1990 (A history
of Czechoslovakia through the eyes
of Dikobraz: 1945-1990), Brno 2003,
pp. 165-214.

Cf., e.g., Zahrddkdr (The gardener) XV,
1983, no. 4, p. 95; XV, 1983, no. 5, p. 119;
XV, 1983, no. 6, p. 144; XVI, 1984, no. 6,
p. 143.

Zahrddkdr XV (The gardener), 1983,
no. 10, p. 240.

Radomil Resch - Josef Zapletal,

'K nékterym vysledkdm vyzkumné
sondy do problematiky UplatkaFstvi'
(On some of the results from

surveys on the problem of bribery),
Ceskoslovenskd kriminalistika Xll,
1980, pp. 2562-259, here p. 258.
Jaroslav Hejkal, Pozornost dopisdm
obc¢and: hovofime s ministrem-
predsedou Vyboru lidové kontroly
CSSR Frantiskem Ondfichem

o podnétech a stiznostech pracujicich
(Attending to letters from citizens:
we're speaking with the minister-chair
of the People's Inspection Committee
of the Czechoslovak Socialist Republic
Frantidek Ondfich about workers' ideas
and complaints), Tvorba [XLII, 1982,
no. 42, pp. 4-5.

Josef Snejdar, Boh, osud a jé (God,
fate, and me), Vétefov 2016, p. 284.

(I thank Karolina Jirkalova for drawing
my attention to this book.)

Jerzy Kochanowski, 'Pageraci, turisté,
kseftafri: neoficidlni obchodni vyména
mezi Polskem a Ceskoslovenskem

v letech 1945-1989 (pohled z polské
strany)’ (Smugglers, tourists, wheeler-
dealers: a Polish view of illicit trade
between Poland and Czechoslovakia,
1945-1989), transl. Ondfej Klipa,
Soudobé dé&jiny XVII, 2010, no. 3,

pp. 335-348.

Cf. Gustav Husék, Vybor z projevy

a stati 1969-1981 | (Selected speeches
and papers), Prague 1982, p. 618.
Jindfich Filipec - Blanka Filipcova,
Socidlisticky zpUsob Zivota -
skuteénost i program (The socialist
way of life - reality and the
programme), Prague 1980, p. 133.

On Trading Favours

12

13

14

15

16

17

Official satire in Czechoslovakia left
aside the systemic reasons for the
imbalance between consumers’
desires and what was possible in the
state-socialist economy. Nevertheless,
the general disparity between the
promises of a socialist lifestyle and
the grinding reality of everyday life
did make its way onto the pages of
Dikobraz (cf. Jifi Daniel, Postavme si
vyssi cile. [Let's set our goals even
higher.], Dikobraz XLIV, 1988). In this
light, we can recall Polish sociologist
Stefan Nowak’'s comments that ,[t]he
socialism that people see is compared
with the socialism that they would
like to see and that were convinced
is right: the conflict between reality
and the standard elicits very negative
judgements'. Stefan Nowak, System
wartosci spoteczeristwa polskiego,
Studia socjologiczne 1979, no. 4 (75),
pp. 1565-173.

Ivan Seiner, Povzbuzeni reviznim
orgadndm (Encouragement for the
audit agencies), Dikobraz XLIV,

20 April 1988, no. 2228, p. [16].

Alron] Katsenelinboigen, 'Coloured
Markets in the Soviet Union', Soviet
Studies XXIX, 1977, no. 1, pp. 62-85.
Olga Smidova, 'Co vypravéji nase byty'
(What our flats tell us), in: Zdenék
Konopasek (ed.), Oteviend minulost:
autobiografickd sociologie stdtniho
socialismu, Prague 1999, pp. 171-204,
here p. 199.

Adam Havlik, 'Od pouli¢ni Smeliny

ke "stry¢kdm ze Zapadu": Cerny

trh pozdniho socialismu v ¢esko-
némeckém kontextu’ (From wheeling
and dealing in the street to the ,uncles
from the West": the black market of
late socialism in the Czech-German
context, Soudobé dgjiny XXI, 2014,

pp. 340-363.

Janos Kornai, The Road to a Free
Economy: Shifting from a Socialist
System: the Example of Hungary, New
York - London 1990, p. 40. (The book
was published in Hungarian in 1989.)
Janos Kornai, Economics of Shortage,
Amsterdam 1980.



18

19

20

21

22

23

24

25

26

27

28

Hubert Guzik

Véclav Marek, Co s ekonomickou
nerovnovahou? (What to do about the
economic imbalance?), Rudé prdvo
LXIX/LXX, 12 August 1989, no. 189, p. 3.
Jifi Kabele, Z kapitalismu do socialismu
a zpét (From capitalism to socialism
and back), Prague 2005, p. 324.

Jénos Kornai, The Road to a Free
economy: Shifting from a Socialist
System: the Example of Hungary,
New York - London 1990, p. 186.
Otakar Novy, Slovo hostOm

(A word for the guests), in: Obrana
architektury 48'68: KPU 20, (exhibition
catalogue), Exhibition Hall of ULUV in
Prague 1968, unpaged.

Alron] Katsenelinboigen, Coloured
Markets in the Soviet Union, Soviet
Studies XXIX, 1977, no. 1, pp. 62-85.
Ewa Balcerowicz, Przetarg
planistyczny: mechanizm i skutki
spoteczno-gospodarcze, Warszawa
1990, p. 115, cited in: Dariusz Jarosz,
Mieszkanie sie nalezy...: studium

z peerelowskich praktyk spotecznych,
Warszawa 2010, p. 370.

Dariusz Jarosz, Mieszkanie sie nalezy...:
studium z peerelowskich praktyk
spotecznych, Warszawa 2010, p. 370.
Jan Beran, Minulost, pfitomnost

a budoucnost kriminologického
mysleni (Past, present, and

future in criminological thought),
Ceskoslovenskd kriminalistika XX,
1989, no. 1, pp. 57-65, here p. 62. (In
the article the author's affiliation is
stated to be Vysoka skola SNB Praha
[University of the National Security
Corps Praguel))

Vaclav Cermék, Nedostatkové zbozi

a odpovédnost: diskuse k navrhu
z&kona o statnim podniku (Shortage
goods and responsibility: discussion
on the state enterprise bill), Tribuna
XIX, 1987, no. 34, p. 18. (In the article
the author's affiliation is stated to

be Statni planovaci komise [State
Planning Commission].)

During the onset of Perestroika the
mainstream media in Czechoslovakia -
reflecting the established political
line - extensively criticised this
phenomenon. Cf.,, e.g., the satirical
drawing by Jaroslav Pop, Nové
mysleni, staré zndmosti - a preckédme
i tuhle etapu (New thinking, old
friends - and we'll outlast this phase,
too), Dikobraz XLIV, 1988.

Alena Noskova - Jaroslav Pazout (eds.),
Vhitrostranické informace UV KSC
1979-1989, rok 1989 (Internal Party
Briefing - Central Committee of the
Communist Party of Czechoslovakia),
no. 085, p. 7, dejinyksc.usd.cas.cz,
accessed 16 July 2021.

29

30

31

32

33

34

35

36

37

Zdené&k Srein - Ladislav Chrudina -
Mojmir Marsak, Investiéni vystavba

a védeckotechnicky rozvoj v pfestavbé
hospoddrského mechanismu:

urc¢eno pro stud. fak. ndrodohosp.
(Investment development and
scientific and technological advances
in the transformation of the economic
mechanism: intended for the
economics faculty), Prague 1989, p. 35.
O ¢innosti komunistické strany
Ceskoslovenska po 12. zasedani
Ustiedniho vyboru KSC a jejich dalsich
Ukolech: Zpréava predsednictva UV KSC
prfednesena generalnim tajemnikem
UV KSC soudruhem Milogem JakeSem
dne 30. bfezna 1989 (On the work of
the Czechoslovak Communist Party
after the 12th meeting of the Central
committee of the Communist Party

of Czechoslovakia and their tasks:
report from the board of the Central
Committee of the Communist Party
of Czechoslovakia presented by the
General Secretary of the Central
Committee of the Communist Party of
Czechoslovakia Comrade Milo$ Jakes$
on 30 March 1989), in: 13. zaseddni
Ustredniho vyboru Komunistické
strany Ceskoslovenska ve dnech

30. a 31. blfezna 1989, Prague 1989,

pp. 11-34, here p. 19.

Karel Lobl - Ladislav Riha,
Védeckotechnicky pokrok

a intenzifikace (Scientific and
technological progress and
intensification) Prague 1988, p. 302.
Tomas Horeni Samec - Ivana Balgova -
Barbora Vackova, Svépomocné bydleni
v dobé& pozdniho statniho socialismu:
responsibilizace, ideologie a beton (Self-
help housing provision during late state
socialism: responsibilisation, ideology
and concrete), Studia Ethnologica
Pragensia, 2020, no. 1, pp. 58-77.

In the case of Poland, cf. Janine

R. Wedel, The Private Poland: An
Anthropological Look at Everyday Life,
New York - Oxford 1986.

Ivo Mozny, Modernfi rodina: myty

a skute&nosti (The modern family:
myths and reality), Brno 1990, p. 27.
Dariusz Jarosz, Mieszkanie sig nalezy...:
studium z peerelowskich praktyk
spotecznych, Warszawa 2010, p. 365.
Vlasta St&pova - R0zena Komarkova,
Clovék v byt: metody a vysledky
vyzkumu bydleni (People in their
apartments: the methods and results
of housing research), Prague 1981, p. 79.
Elzbieta Tarkowska - Jacek

Tarkowski, 'Amoralny familizm| czyli

o dezintegracji spotecznej w Polsce

lat osiemdziesigtych, Kultura

i Spoteczeristwo LX, 2016, no. 4,

38

39

40

41

42

43

a4

45
46

47

48

30

pp. 7-28; on this question in relation to
reseidential housing and housing policy
in the People's Republic of Poland,

see also Dariusz Jarosz, Mieszkanie
sie nalezy...: studium z peerelowskich
praktyk spotecznych, Warszawa 2010,
passim.

Ivo Mozny, Pro¢ tak snadno: nékteré
rodinné ddvody sametové revoluce:
sociologicky esej (Why so easy?
Some family reasons for the Velvet
Revolution: a sociology essay), Prague
1991, p. 19.

Tomas Hofeni Samec - Ivana Balgova -
Barbora Vackova, Svépomocné bydleni
v dobé pozdniho statniho socialismu:
responsibilizace, ideologie a beton
(Self-help housing provision during
late state socialism: responsibilisation,
ideology and concrete), Studia
Ethnologica Pragensia, 2020, no. 1,

pp. 58-77.

Alena Noskova - Jaroslav PaZzout (eds.),
Vhitrostranické informace UV KSC
1979-1989, rok 1980 (Internal Party
Briefing - Central Committee of the
Communist Party of Czechoslovakia
19791989, year 1980), no. 28, p. 8,
dejinyksc.usd.cas.cz, accessed

16 July 2021.

ZENIT was an acronym for Zru¢nost
Eldn Naro&nost Iniciativa Tvofivost (Skill
Flair Sophistication Initiative Creativity).
This movement organised, among
other things, innovator contests

and district, regional, and national
exhibitions.

Editors, Stavby akce 'Z' (Buildings from
the 'Z' campaign), Architektura CSR
XLIV, 1985, pp. 107-110.

Josef Snejdar, BUh, osud a jé (God,
fate, and me), Vétefov 2016, p. 310.
Olga Smidova, Co vypravéji nase byty
(What our flats tell us), in: Zden&k
Konopések (ed.), Oteviend minulost:
autobiografickd sociologie stdtniho
socialismu, Praha 1999, pp. 171-204,
here p. 187.

Ibidem, p. 172.

Jifi Fleyberk, 'Vréek (ledovce?) zvany
Jansky' (The peak [of the iceberg?]
called Jansky), Kvéty XXXIX, 1989,

no. 25, pp. 20-23.

Ibidem. (Comments from the

deputy chair of the District National
Committee in Prague 1 Karel Fronk.)
Petr Kratochvil, Komentar k Navrhu
souboru socidlnépolitickych

a technicko-organiza¢nich opatieni
modernizace bytového fondu
(Comments on the proposed socio-
political and technical-organisational
provisions to modernise the housing
stock), Architekt XXXVI, 1990, no. 9,

pp. 4-5.



49

50

51

31

Jifi Fleyberk, Vréek (ledovce?) zvany
Jansky' (The peak [of the iceberg?]
called Jansky), Kvéty XXXIX, 1989,

no. 25, pp. 20-23.

Martin Ahrends, ‘'The Great Waiting, or
the Freedom of the East: An Obituary
for Life in Sleeping Beauty's Castle|
New German Critique, Winter 1991,
no. 52, (Special Issue on German
Unification), pp. 41-49.

Martin Hajek - Tomas Samec,
'‘Discourses of Thrift and Consumer
Reasonability in Czech State-Socialist
Society, Sociologicky &asopis /

52

53

Czech Sociological Review LI, 2017,
pp. 805-832.

Olga Smidova, 'Co vypravéji nage byty'
(What our flats tell us), in: Zdené&k
Konopések (ed.), Oteviend minulost:
autobiografickd sociologie stdtniho
socialismu, Prague 1999, pp. 171-204,
here p. 197.

Vlasta St&pova - ROzena Komarkova,
Clovék v byté: metody a vysledky
vyzkumu bydleni (People in their
apartments: the methods and results
of housing research), Prague 1981,
pp. 55-56.

On Trading Favours

54
55
56
57

Ibidem, p. 60.

Ibidem, pp. 74-75.

Ibidem, pp. 76.

Stefan Wolle, Die heile Welt der
Diktatur: Alltag und Herrschaft in der
DDR 1971-1989, Berlin 1998. (The Polish
edition was used for this paper: Stefan
Wolle, Wspaniaty $wiat dyktatury:
codziennos$¢ i wtadza w NRD 1971-
1989, transl. Elzbieta Kazmierczak -
Witold Leder, Warszawa 2003, p. 19.)
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.Lidé radi kopiruji &¢i napodobuiji to, co nékde
vidéli, nebo maji vlastni predstavy a pfrani,

jindy se chtéji odlisit od ostatnich, vyniknout
apod. Tyto tendence musime pripustit a vzit
je na védomi, ale nesmime jim podlehnout."*

Po druhé svétové vélce téma rodinného domu nacas vymizelo
z odborné i vefejné debaty. Pro rychlou obnovu zni¢eného bytového
fondu dvouletkovi planovadi i architekti upfednostfiovali hromadnou
vystavbu a nastupujici komunisticky rezim bydleni v novém vlastnim
domé zase povazoval za zbytecny luxus. Po nékolika letech ale statni
bytova politika zac¢ala rodinné domky opatrné zahrnovat do svych
koncepci, i proto, aby mohla splnit ,pfdni mnoha nasich déinikd
a zaméstnancd, ktefi v minulosti marné snili nebo se pokouseli
o postaveni vliastniho domku."? A Ze vétsina lidi touzila bydlet v domé
se zahradou, pravidelné potvrzovaly i sociologické prdzkumy.3

Jak ale individualni vystavbu zaclenit do centralizovaného
projekéné-stavebniho systému, ktery byl nastaven na panelaky,
tovarny a dopravni infrastrukturu? Misto zfizeni specializovanych
projek&nich organizaci stat nakonec pfistoupil z pohledu socialistické
ideologie k nevidanému kroku - pfesunul zodpovédnost na
obcana.* Aby lidé na tento zamér pristoupili,® musel jim ale také
néco nabidnout. Byt se zpocatku pokousel nejriznéjsi formy
podpory delegovat na podniky, jez mély svym zaméstnancdm
kromé finanénich pUj¢ek pomahat také se shanénim materiald nebo
zapuojckami mechanizace, vladni usneseni z 21. zafi 1953 o individudini
vystavbé urcilo zakladni parametry statni podpory pro soukromé
stavebniky. Velkoryseji pak podporu formulovala vyhlaska Statni
planovaci komise &. 191/1964, o finan&ni, Uvérové a jiné pomoci

32

Miroslav Fess - Bohumil Doéla,
Projektovdni rodinnych domkd,
Praha 1982, s. 18.

Marie Trojanova, Slovo Uvodem,
in: F.lerdinand] Balcéarek et al., Na
pomoc individudinimu stavebniku,
Praha 1953, s. 7-9, zde s. 9.

Jifi Musil, K sociologii nizkopodlazni
zéastavby, Architektura CSR XXXV,
1976, s. 413-415, zde s. 414.

O tzv. konceptu responsibilizace

v oblasti bydleni viz Tomas Horeni
Samec - lvana Balgové - Barbora
Vackova, Svépomocné bydleni

v dobé pozdniho statniho socialismu:
responsibilizace, ideologie a beton,
Studia Ethnologica Pragensia, 2020,
¢. 1, s.58-77.

Za svépomocnou se stavba bézné
povazuje, kdyz prace provedené
dodavatelsky neprekro¢i 50 %
celkového rozpoctu. ,Svépomoc
tedy znamend, Ze stavebnik md
sdm provést vSechny prdce, které
je schopen udélat tak odborné,

aby odpovidaly poZadavkdm
stanovenym stavebnimi predpisy

a aby byly provedeny podle
schvdlenych stavebnich plankd.
Svépomocnd prdce je tedy i ta
prdce, kterou provede stavebnik
domku za pomoci odbornik(

(zednik, tesaf atd.) v jejich volném
case." Viz Milog Vavra - Miroslav
Adamec, Vystavba rodinnych domkd
a druzstevni svépomocnd vystavba,
nedat., nestr.

Soudésti podpory byla i statni pOjcka
az do vyse 36 000 Kcs se splatnosti
do 20 let s ro¢nim Urokem 2,5 %.
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Sbirka zakond CSSR, &4stka
&. 81/1964, zakonyprolidi.cz/
cs/1964-191.

Sbirka zakond CSR, &astka
&. 35/1985, zakonyprolidi.cz/
cs/1985-136.

Ferdinand Koudelka, Rodinné domky
a bydleni, Architektura CSR XLII,
1983, s. 321-322, zde s. 322.

Karel Maier, Hlavni sméry rozvoje
bydleni v rodinnych domeich v SR
v 8. pétiletce, Investicni vystavba
XXIV, 1986, s. 245-254.

Tyto predpoklady potvrzovala i fada
sociologickych vyzkuma. Viz Jifi
Musil, K sociologii nizkopodlazni
zéastavby, Architektura CSR XXXV,
1976, s. 413-415.

Pravoslav Rezler, Nizkopodlazni
bytova vystavba - aktuélni problém
architektonické tvorby, ibidem,

s. 386-387.

Naptiklad névrhy architekta Josefa
Poléka v Praze: bytovy ddm Hadovka
(1966-1970), realizovany svépomocné
stavebnim druzstvem, nebo terasovy
ddm na Smichové (1971-1976).

Déle mUzeme zminit podnikovou
vystavbu malych soubord rodinnych
domd, které pro Statni lesy Brno

v Sedesétych letech projektoval
Drupos Brno, svépomocnou
vystavbu atriovych domd v Liberci
(Svatopluk Technik, 1970-1975)

a nékteré se podaiilo realizovat
formou typovych projektd, jako
fadové domy v Kamenném Ujezdu

a Municich.

Otakar Necas, Nékolik pozndmek na
téma rodinny domek, Architektura
CSR XXXV, 1976, s. 393-398.

Jan Krasny, Urbanistické poznatky
z forem nizkopodlazniho zastavén,
ibidem, s. 399-403.

Pokud chtél majitel prazdnou
parcelu prodat, mohl tak ucinit
pouze pres narodni vybor, ktery
ji odkoupil a dél s ni nakladal
dle uvazeni.
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druZstevni bytové vystavbé a vystavbé rodinnych domkd,” diky které
jednotlivci i druzstva mohli poditat s finanénimi statnimi pfispévky,
bezirocnymi pdjckami od podnikd a ndrodnich vybord, vyhodnymi
Uvéry od Statni sporitelny, nabidkami vhodnych pozemkd ¢&i
bezplatnymi sluzbami pfislusnych stavebnich a vyrobnich organizaci.
Podminky takto nastavené statni podpory a vySe finan¢nich
piispévkd se nékolikrat upravovaly az do konce osmdesatych let -
posledni vyhlagka ¢. 136/1985 o financni, Gvérové a jiné pomoci
druzstevni a individudini bytové vystavbé a modernizaci rodinnych
domkU v osobnim vlastnictvi stanovovala zékladni prispévek do vyse
50 000 Kcs, ktery mohl byt dle podminek déale navysovan, a Statni
spofitelna poskytovala pdjcky az 250 000 KEs se splatnosti 40 let
a ro¢ni Urokovou sazbou 2,7 %.8

Pohledem do statistik zjistime, Ze koncepce statni podpory
individualnim a druZstevnim stavebnikdm byla nakonec Uspésna.
S panelovou vystavbou stoupal i pocet dokonéenych bytd
v nizkopodlaznich a rodinnych domcich: v Sedeséatych letech
a v prvni poloviné let sedmdesatych se pohyboval kolem 15 %
z celkového poctu novych bytd,? v letech 1976-1980 dosahl
podil rodinnych domkd ve vystavbé 28,4 % a vzestupny trend
se zastavil az v osmdesétych letech s celkovym poklesem
Ceskoslovenské ekonomiky.®

Na pomoc individudalinimu stavebniku

Architekti, urbanisté a experti z vyzkumnych Ustavd zéroven tusili,
Ze tato programové podpora pfinese i fadu problémd. Ve snaze
predeijit zivelnému zaplavovani krajiny, vesnic a priméstskych ¢asti
doporudovali sdruzovat rodinné domy do fadovych, atriovych &i
terasovych sestay, které nabizely optimalni pomér mezi hustotou
osidleni, pohodou individualniho bydleni a dobrou ob&anskou
vybavenosti.l* Zahusténa nizkopodlazni zastavba pfinasela

i dalsi vyhody: architektonické koncepce sice musely prihlizet

k omezenym moznostem svépomocné vystavby, efektivnéji

ale vyuzivaly protezované prefabrikace a slibovaly tak i celkové
nizsi investi¢ni naklady. A pfedevsim - coZ uzZ se ale tak verejné
nepriznavalo - takovou vystavbu Slo Iépe kontrolovat a centralné
fidit.*2V sedmdesatych letech se sice podafilo realizovat nékolik
projekty, které napliiovaly prfedstavy architektd a urbanistd

o kvalitnich nizkopodlaznich obytnych souborech,*? ale vétsinou
pokusy o komplexni fizeni individualni vystavby narédzely na

limity nepruzného projekéniho aparatu!® a potfebné zasady se
neprosadily ani do stavebni legislativy.'® Zodpoveédnost nad kontrolou
svépomocné vystavby se naopak presunula do nizsich Urovni,

na piislusné odbory mistnich narodnich vybor0, jez stavebnikim
zajistovaly vhodné stavebni pozemky,*¢ véetné nové vybudovanych




Jan Zikmund

konstrukénim a vzhledevym dpravim. Tato doku-
mentace je vhodnd pro stavebnika | v jeho viastnim
zajmu pro budouwci Odribu, pFipadn& modernizac
domku.

V téro souvislosti se nabizi otizka — prof erudo-
vani, vefejnosti zndmi architekti jakeo autofi kvalitnich
projeked, nejsou z hlediska stitnihe zdjmu daleke
uginnéji zapojeni do procesu predprojektové pFipravy
jako gestofi objekti ivného Fefeni hitek
nického i urbanistického zimaru’

¥ nadi vefejnosti je zndm pojem .soudni znalec™
a jsou obecn& zndmy jeho dkoly a poslini. Pro Fedeni

tohoto stavu, zejména v pFip:d::h fasného od-
borné nedostadujiciho ob i odbord vy y né-
kterych nirodnkh vybord z hlediska stavebn& :prav-
niho Fizenl, by mohli 2 méli schopni architekei vyke-
nivat odbornou geséni Einnost ve vymezeném dzemi.
Tato Einnest by naplnila | poslini Svazu Zeskych archi-
tektd: byt odbornym garantem optimilnich pedminek
wvorby a ochrany celého Zivotniho prostFedi. Toto
opatfeni je vhodné zejména v mistech, kde se reali-
zace rodinnych demki uskutediuje na podkladé Zasto
neodborné zpracovanych projektd rdzaymi mistnimi
wprojektanty”, ktefi nemaji potFebnou odbornou kva-
lifikaci a praxi.

Cilem je poveolit pro realizaci jen dobré projekty
rezvijejici vysekeou hednetu pezitivnich tradic bytové
vstavby na vesnici, variabilitu, &lenitest, vyrazovou
skromnost | barevnost. Vzhled domku je vidy obrazem

10 Mové nemusi byt vidy
lepdi nef staré

moudréhe + jeho har ickéhe i 1 Py
stylu, erudice projek:anu moudresti 3 disled i """'"“'""',:‘;v
vatale?

odbord vystavby a Gzemniho plinovini,
v Illedénl sprévné cesty by napnmnhln Eastdjgi pu-

blik pénych Fefeni nizkopod| bytové vy-
stavby v tisku, rozhlase a televizi. Prospelo by i vypi-
sovini vhodnych soutéfi nizkop ¥ pro

11 Prof tedy obyvatelé
tohoto paneliku bydli
na venkovi! Uvide
si to architeke? Zde jiz
asi neni vina na strané

jednotlivé typické krajinné oblasti. Neni unedba:a‘ni
také péfe o zkvalitnéni a prohloubeni vyuky studentd
architektury a vytvarnych fkol.

Veliké a nirofné ukuly v bytové vystavbe v 7. 5LP

vyfaduji vzhledem k | & vysoké hodnoté nafi
krajiny, kulturnim hodnotim lidové architektury i po-
slini Svazu Zeskych architekt( h cilevédomé|

13 Kaidy pes jind ves!
1415 PFiklad moinosti
modernihe  pojeti
architektonického
ztvirndni rodinnych
domlkd v ablasti jif-
nich
16 PHklad citliv Felené
nové vistavby rodinné-
Jlll_a Ld lasti

a citlivé]i pFistupovat k Fefeni nové nizkopodlai by-
tové vistavby nef tomu je dosud.

vaznosti
vystavbu

Architekti méli k Urovni svépomocné vystavby fadu
vyhrad, jak ukazuje stranka z tematicky zaméreného
&isla revue Architektura CSR. ® Architects had

a number of complaints about the quality of self-build
construction, as revealed on one page of a thematic

issue of Czechoslovak Architecture.
(Architektura CSR XLII, 1983, s. 293)
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Sbirka zékon® CSR, &astka &. 50/1976,
zakonyprolidi.cz/cs/1976-50.

Zden&k Spicak, Uzemné planovaci
pfiprava vystavby rodinnych domkd,
Architektura CSR XLII, 1983, s. 294.

Jifi Myslin, Nova nizkopodlazni
bytova vystavba, tradice
a soucasnost, ibidem, s. 291-293.

Karel Valis, Program rozvoje
technicko-inzenyrskych sluzeb

a racionaliza¢niho poradenstvi pro
stavebniky rodinnych domkd v CSR,
ibidem, s. 295.

Josef Kolatik - Jiti Sedivy, Stavime
rodinny domek, Viasta XXIll, 1969,
&. 20, s. 18-19; Jifi Sedivy, Vystavba
rodinného domku (rozhovor

s Josefem Kolafikem), Viasta XXIlI,
1969, €. 22, s. 14-15.

Zdenék Benes - Zdenka Knappova,
Vysledky prizkumu Urovné feseni
individualni bytové vystavby
(Zpravodaj VUVA), Architektura CSR
XLII, 1983, s. 139-142.

Za prvni takovy katalog Ize asi pova-
zovat priruc¢ku s nazvem Na pomoc
individudinimu stavebniku (1953),
ktera kromé nejrdznéjsich rad
obsahovala 25 typovych projektd
rodinnych dom0, které zpracovali
architekti ze Statniho Ustavu pro
projektovani sidlist a pozemnich

a inzenyrskych staveb, Stavopro-
jektu a Studijniho a typizac¢niho
Ustavu (STU). Viz F.lerdinand] Balca-
rek et al., Na pomoc individudinimu
stavebniku, Praha 1953. V padesa-
tych letech se usporadalo i nékolik
vnitroUstavnich soutézi na typové
rodinné domky, jejich vybér byl
predstaven v knize Vybrané typy
rodinnych domkd: vitézné soutézni
projekty. Viz Otakar Necas, Vybrané
typy rodinnych domkd: vitézné
soutéZni projekty, Praha 1960.
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inzenyrskych siti a pfistupovych komunikaci. Tyto pokyny jiz
obsahoval znamy zakon &. 50/1976, o Uzemnim pldnovdni a stavebnim
fadu,*” a déle byly rozpracovany v Metodickych pokynech pro
pofizovdni, zpracovdni a schvalovdni seznamu pozemk( pro
vystavbu rodinnych domkd, které vydalo Federalni ministerstvo pro
technicky a investiéni rozvoj (FMTIR) v roce 1983.28

Zasady, které mély zamezit nekontrolovatelné vystavbé,
v8ak v praxi pfili§ nefungovaly - ndrodni vybory na jejich naplhovani
totiz nedohlizely tak, jak se predpokladalo. A zatimco experti
opét volali po napravé a navrhovali, aby architekti po vzoru
soudnich znalc¥ vykonavali v daném Uzemi dozor nad individuélni
vystavbou,*? formovala se jakasi paralelni koordinaéni platforma
profesionalni pomoci. Byla to zejména tzv. stfediska poradenskych
a technickych sluzeb, kterad od pocatku poskytovala jednotliveOm
i druzstvOm komplexni podporu. Kromé odbornych konzultaci
pomaéhala s vybérem vhodného domu z fady katalog(, zpracovanim
¢i Upravou typového projektu pro konkrétni misto, vypracovanim
individualniho navrhu i s ndslednym vyfizenim v8ech potfebnych
nalezitosti ve stavebnim Fizeni. Nejuspésnéjsi byl v tomto ohledu
patrné Drupos Brno, kterému se v Jihomoravském kraji podafilo
navéazat t&snéjsi spolupraci s ndrodnimi vybory?® a v poloviné
osmdesatych let méla tato druzstevni organizace uz osm krajskych
zavodU a 55 stfedisek po celé republice. Srozumitelné formulované
praktické rady od profesionald prinasely svym &tenafdm i popularni
spoleCenské magaziny.2*

Zminéné katalogy rodinnych domkd se nakonec staly hlavnim
nastrojem, jak ve svépomocné vystavbé zachovat alesporn zakladni
standardy moderniho bydleni. Jak totiz odhalil rozsahly prdzkum
Vyzkumného Ustavu vystavby a architektury (VUVA), zaméfeny na
59 projektd a realizaci rodinnych domU v Praze a v okrese Pfibram za
obdobi let 1970-1980, situace z pohledu expertd nebyla vibec dobra:
.Z vysledk( prozkumu Urovné bydleni vyplyvd, Ze zhruba jedna
tfetina domu vykazuje zdvazné nedostatky provozné dispozi¢niho
i vzhledového fegeni. Prostfedky na vystavbu rodinnych domU nejsou
tedy vynakldddny vzdy efektivné a v téchto pfipadech nemizeme
mluvit o skuteéné nadstandardnim bydleni. Vétsina nedostatkd
se objevuje jiz v samotnych projektech. To ukazuje, Ze odstranéni
téchto negativnich jevd je v prvni fadé zavislé na zvyseni odborné
Urovné projektovdni rodinnych domu tak, aby feseni vychdzela
z modernich principU tvorby kvalitniho dispozi¢niho feseni a tedy
i poznatkd o vyvoji soué¢asného zpUsobu bydlen." 22

Skuteény rozmach katalog(?® ptiel v poloviné Sedeséatych
let v souvislosti se zminénou vyhlagkou 191/1964. Zpoc&atku je
vydavalo hlavné Ministerstvo vystavby a techniky ve spolupraci
se Studijnim a typizacnim Ustavem a dalSimi organizacemi, vyrobci
dfevénych typizovanych soustav (OKAL, Monti, Multi, SL, TL, SKOT
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Katalogy typovych rodinnych domU byly jednim

z méla nastrojd, kterymi se odbornici snazili udrzet ve
svépomocné vystavbé standardy moderniho bydleni.
® Catalogues of standardised family homes were
one of the tools that experts used in their effort

to maintain modern housing standards in self-build
construction.

(soukromy archiv Jana Zikmunda)

~ Stavba
SVEPOMOCi

S.KOLACEK-F.KOBOSIL

SNTL

Projektovani
rodinnych domku

POLYTECHNICKA KNIZNICE v

M. FESS-B. DOSLA-A SKOTAR

Hospodarna stavba
rodinnych domut
SVepoMocCi

Statni nakladatelstvi technické literatury vydéavalo
pro stavebniky desitky odborné zpracovanych knih

a prirucek. ® State Publishing House for Technical
Literature published dozens of books and handbooks
written by experts that were intended for use

by builders.

(soukromé archivy Jana Zikmunda a Petra Vorlika)
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JVSichni, ktefi chtéji dobfe bydlet,
musi pfiloZit ruku k dilu.” ® 'Everyone
who wants to have a decent place
to live needs to put their shoulder
to the wheel!

(Kvéty XXI, 1971, &. 39, s. 4)

38

nebo STAMO),?* ale i projektové Ustavy, které se zaméfovaly na

jiné typy staveb, jako napfiklad brnénské pobocka Agroprojektu.2s
Nékteré katalogy byly vysledkem vnitroUstavnich soutézize Cesky
svaz mistniho stavebnictvi sestavil prehled jiz realizovanych

a osvédcCenych typld?” a z vlastni iniciativy si je vyrabély i mistni
narodni vybory.28 Aktivni Drupos nejenze vSechny tyto prirucky

s typovymi navrhy distribuoval ve svych poradenskych stfediscich,
ale vydal i nékolik vlastnich.?? Katalogy pfinaSely spiSe revize starSich
projektd dle novych norem a aktualnich moznosti stavebni vyroby,
nez by se snazily s kazdym vydanim o prevratné novinky. To ostatné
ani nebyl jejich U¢el. Cilem bylo realizaci domku maximalné usnadnit3®
a projekéni a vyzkumné Ustavy i vyrobni podniky se snazily také
naldkat na cenu projektu, u kterého stavebnik platil pouze rezijni
naklady na reprodukci vykresU, jez mél témér okamzité k dispozici.
Katalogové domky navic v maximalni mite vyuzivaly typizovanych
prvkyd, jez mély byt snadno a rychle dostupné. Provadéci projektovou
dokumentaci pak zpracovavala organizace, kde typ vznikl,

projekéni slozky pfislusného okresniho stavebniho podniku nebo
samostatny projektant.3!
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Ludék Liska, Panelové dievostavby
v redlném socialismu, Tepelnd
ochrana budov XV, 2012, &. 5,

s. 30-36.

Jifi Myslin et al., Katalog vesnickych
rodinnych domkd | a ll, Brno 1971
a 1973.

Ladislav Hynie, Katalog soutéZnich
ndvrhd na vzorové feseni rodinnych
dom0 pro svépomocnou vystavbu,
Praha 1969. Publikace predstavila
vysledky interni soutéze, kterou
usporadal Krajsky projektovy Ustav
Praha v roce 1968.

~, Rodinné domky: katalog
pouzZivanych, osvéd&enych typd
rodinnych domkd s informacemi

o podminkdch a moznostech
okruh stavebnikd i pro stavebni
organizace, Praha 1971.

Napr. sesit Vystavba rodinnych
domkd a druZstevni svépomocnd
vystavba, ktery zpracoval a pro
své potreby v Sedesatych letech
vydal kolektiv pracovnikd ONV
Bruntél. Viz Milo$ Vavra - Miroslav
Adamec, Vystavba rodinnych
domkd a druZstevni svépomocnd
vystavba, nedat., nestr.
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Bohumil Kolat et al., Katalog
skupinovych rodinnych domu

v JmKNV, Brno 1972/1973; Bohumil
Kolar et al., Katalog vybranych
rodinnych dom realizovanych

v Jihomoravském kraji, Brno 1976.

Tak byl koncipovany i dvoudilny
katalog Studijniho a typiza¢niho
Ustavu z roku 1981, jeden

z poslednich, které v osmdesatych
letech vysly. Viz FrantiSek Palenik
et al., Katalog vybranych rodinnych
domkU pro svépomocnou vystavbu
(Radové domky a Izolované domky
a dvojdomky), Praha 1981.

Pozadavky na potfebnou odbornost
projektanta formulovaly Metodické
pokyny MVT CSR k vyrobé

a vystavbé nizkopodlaznich
bytovych domd, rodinnych domka,
rekrea&nich chat a konstruk&nich
systémuU téchto staveb (1972)

a Kritéria pro navrhovdni

a posuzovdni rodinnych domkd
hromadné vyrdbénych.

Pavel Chobotsky, Stavime rodinny
domek, Kvéty XXIII, 1973, &. 5,
s. 20-23, zde s. 22.

Zdené&k Spicak, Uzemné planovaci
pfiprava vystavby rodinnych domkg,
Architektura CSR XLII, 1983, s. 294.

Jifina Loudova, K otazce pficin
architektonickych nedostatkd
nasi sou¢asné individualni bytové
vystavby, Architektura CSR XLV,
1986, s. 392-396.

Jifi Myslin, Nova nizkopodlazni
bytové vystavba, tradice

a soudasnost, Architektura CSR
XLII, 1983, s. 291-293, zde s. 292.

Miroslav Fess - Bohumil Dosla,
Projektovdni rodinnych domkd,
Praha 1982, s. 23.

Autor domu typu V" Josef Vanék
nebyl vystudovany architekt, ale
podafilo se mu dokonale trefit do
dobové predstavy o modernim
bydleni a na jeho dim tak mUzeme
narazit po celém Ceskoslovensku.
Viz Martina Mertova - Tomas
Pospéch, ,Sumperdk”, Praha 2015.

JVEL + dp, K rodinnym domkdm,

a nejen k nim... vy v ¢lancich
pokragujte! (rubrika Dopisy v koSi
nekong&i), Mlady svét XV, 1973, &. 22,
s. 4.

UkaZ mi svUj ddm (rozhovor
FrantiSka Vrbeckého s pracovnici
VUVA Lenkou Zizkovou), Viasta
XXXIV, 1980, &. 9, s. 16-17, zde s. 16.
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Stavebnik neposioucha

Katalogy sice mély chranit ,stavebniky pred rGznymi spekulanty
a neodborniky, ktefi sice do pismene vyhovi jejich laickému prdani
a mnohdy naivnim pfedstavdm, ale z jejichz feseni pak vyjde
drahy, nevkusny, provozné nevyhovujici paskvil'3? a k individualnimu
zpracovani projektu rodinného domu bylo doporuceno pristupovat
pouze ve vyjimecnych pfipadech,?® ale situace byla presné
opacna - lidé katalogové domky pres vsechny vyzdvihované vyhody
nechtéli. Soucasné ,[s]tylovd bezradnost, bezvyraznost a pokleslost
celkového architektonického rfeseni"** katalogovych domkd drazdila
i nékteré architekty a na po¢atku osmdesatych let uz bylo jasné,
ze jakékoli snahy o odborny dohled nad svépomocnou vystavbou
jsou marné. Na strankach odbornych periodik si architekti st&zovali,
ze ,[sloudasny stav vystavby, a to pfedevsim u individudinich
rodinnych domkd, je v fadé mist naseho Uzemi obZalobou Zivelného
neodborného zpUsobu fizeni"3® a v dalsim sledu dodéavali: ,Nékteré
komplexy rodinnych domkd pripominaiji spise prehlidku toho, co
tvaru a krytiny, bohaté &lenéné fasddy s balkdny a lodZziemi vedle
fasdd s maldvkami a falednymi okenicemi &i fasad posetych flitry’
z drobnych zrcadel."3¢ P¥i poukazovani na tyto nedvary méli obzvlast
spadeno na oblibeny Sumperak,3” ktery se stal snad nejviditelné&jsSim
prototypem lidové tvorfivosti. Jejich kriticka vyjadreni dokézala leckdy
vyburcovat nastvané majitele k ostrym verejnym reakcim: ,Vérte, jsou
to pékné vyhlidky Cist stdle néjaké subjektivni ndzory architektd.
Ti jako by mezi sebou soutézili, kdo toho vice na tomto typu najde.
Drive z nich nikdo nedokdzal nic namitnout? To asi architekti spali?
Domek se stavi nejméné Sest let, a to tedy expertiza plnych Sest
let poé&itala, nez spoditala, Ze typ md 37 zdvad? Cetli jsme pied
lety fadu propagacnich &ldnkd v ¢asopisech, vidéli jsme pochvalné
zdbéry v televizi. A jednalo se o dnesni kritizovany sSumperdk!
Nebylo by snad lepsi - kdyz se jiz architekti probudili -, aby se
pokusili o takovy typ, ktery by Sumperdk odsunull? Zatim se to
nikomu nepodafilo. Typu Sumperk a véem lidem, ktefi v ném bydlf
a budou bydlet, dejte uz kone¢né pokoj! Budte, prosim, natolik taktni
a neodsuzujte, co jste dfive propagovali a povolovali. Vystavujete
se tim nebezpedi, Ze pozoruhodné projekty, které dnes propagujete,
budete zase za chvili odsuzovat."38

Aniz to ¢tenarka Mladého svéta mozné tusila, dokonale
obnazila rozdil mezi prfedstavami odbornik( a potfebami stavebnikd,
a kdyZ si Lenka Zizkova z VUVA v roce 1980 posteskla, ,kam se
podéla rozvdznost eského &lovéka, jehoz chalupa byvala vzorem
stavebni racionality, citu pro Umérnost, materidl a krdsu"3® zdélo
se, Ze toto nedorozuméni uz nemUze byt vétsi. ,Zvidstni, jak
jesté prezivd tradice mistnich ,pdnd architektd. Neni vyjimkou,
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Ze stavebnik domku za pUl milionu ,udetii' na projektu pét tisic
korun, protoze si jej nechal vypracovat od ,zndmého nageho Svdry:.
Bude mit halu s krbem pres dvé podlaZi, jak si pidl, ale nikdy ji
nevytopi. K tomu koupelnu, kam se vejde bud pracka nebo c¢lovék.
Francouzskd okna az na zem, ale pred nimi radidtor - jinak by
nerozestavél ndbytek. Unavi ho béhdni do patra na toaletu, bude
postrddat komoru, Satnu, kumbdl na harampddi. Pochopi, Ze udélal
chybu, kdyz nejmensi mistnost pojednal jako pokoj pro dvé déti,
které rostou."*® A kdyz o Sest let pozdéji takto popisoval aktualni
situaci uz i mainstreamovy Mlady svét, bylo evidentni, ze zminéné
nezdary neprameni pouze z odtrzeni architekt’ a teoretikd
z vyzkumnych Ustavd od reality. Kde se tedy stala chyba?
Pomineme-li otazky individualniho vkusu, které presahuji
prostor tohoto textu, hlavni problémy se opét skryvaly v centralné
fizeném stavebnictvi, které se od poloviny sedmdeséatych let
dostévalo do stéle vétsi krize stejné jako celé hospodarstvi. Do
stavby se vétsinou poustély mladé rodiny, pro které byl viastni dm
vychodiskem z pfechodného a mnohdy nevyhovujiciho bydleni
u rodié¢d: ,Vite, uz osm dlouhych let bydlime u manzel&inych rodi¢d
na pddé, kde jsme si udélali provizorni podkrovi. Jsme ale tfi, a tficet
metrd plochy je mdlo. KdyZ ndm tedy ndrodni vybor priklepl parcely,
dostal jsem od podniku pétadvacet tisic nendvratné pUjcky. Za
deset let mi ji odepisi. Tricet tisic jsme méli. Tak jsme loni na jare
zacali. Zaklady jsem dal vybragrovat, sklep jsem vyzdil sam; jinak mi
pomohli bratr a otec. Lada je sice automechanik, ale délal vsechno,
otec je zase Ufednik v muzeu, a délal taky vsechno. Obcas pichli
kamarddi, a ted' se divdm na glajchu. Za rok bychom chtéli bydlet."4*
Po nékolik let tak na stavenisti Zila celé rodina: ,Kdo vdm hlidd
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Na stavbé domu po nékolik let
zila doslova cela rodina. ® The
whole family was literally living
on a construction site for
several years.

(Kvéty XXI, 1971, & 39, s. 5)

Hana Nekudova, Stavim, stavis,
stavime, Viasta XXXIX, 1986, &. 34,
s.8-9, zde s. 9.

Josef Mladéjovsky, Stavim, stavis,
stavime, Kvéty XXI, 1971, &. 39, s. 4-7,
zde s. 6.

Ibidem, zde s. &.

Jifi Stegbauer, Stavebniny
s otazniky, Kvéty XXXVI, 1986, &. 27,
s. 26-27.

Jifi Fleyberk - Eva Hirschova, Velké
strasti malého stavebnika, Kvéty
XXXIX, 1989, €. 30, s. 4-7, zde s. 5.

Materidlové listy vytizoval podnik
Staviva, jinak nejvétsi sluzby
individudlnim stavebnikdm
poskytoval Cesky svaz spotfebnich
druzstev prostrednictvim vice nez
400 specializovanych prodejen
Jednoty, Vely a Budoucnosti.
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-kli-, Kdy jste se naposled setkali
s protekci? (rubrika Otézky, Kritika,
N&zory, Odpovédi), Kvéty XXXIll,
1983, &. 48, s. 10.

FrantiSek Uher, Tanec na Spi¢ce
jehly, Kvéty XXXIll, 1988, ¢&. 29,
s. 28-29, zde s. 28.

Petr Gibas a kol., Kutilstvi: drobnd
mozaika svépomocné tvorby,
Praha 2019.

Petr Gibas - Karel Sima, Kutilstvi
mezi statnim socialismem

a globalnim kapitalismem: nové
perspektivy zkoumani svépomoci
a prozumu, Studia Ethnologica
Pragensia, 2020, ¢. 1, s. 9-20.

Véclav Tajovsky, Rekreacni chaty:
individudini vystavba a montované
stavby, Praha 1958, 1964, 1972;
Jaroslav Mares, Stavba chaty,
Praha 1974; Bohumil Dosla - Miroslav
Fess - Ludék FiSer a kol., Budeme
stavét rodinny domek, Praha 1976,
1981; Radomir Méstan, Stavba
svépomoci, Praha 1977, 1985, 1989;
Radomir Mé&stan, Opravujeme

a upravujeme chalupu, Praha 1978;
Miroslav Fess - Bohumil Dosla -
Antonin Skoték, Jaky domek

si vybereme, Praha 1978, 1981;
Stanislav Kolac¢ek - FrantiSek
Kobosil, Rodinné domy v CSSR

a zahranici, Praha 1979; Stanislav
Kolacek - Frantisek Kobosil,
Hospoddrnd stavba rodinnych
domU svépomoci, Praha 1981;
Miroslav Fess - Bohumil Dosla,
Projektovdni rodinnych domkd,
Praha 1982; Anna Kadlecova -

Alex Kadlec, Rekrea&ni domky,
Praha 1983; Antonin Blazek - Josef
Janousek - Jaroslav Jelinek -
Ludmila Macourkova, Priru¢ka pro
svépomocné prdce, Praha 1984;
Milo§ Dvorak, Stavby a architektura
v zahraddch, Praha 1976, 1977, 1983,
1988; Radomir Méstan, Stavba

a Uprava chaty, Praha 1985.
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malého Milana? Nikdo (...) Ddm ho do ko&drku, postavim si ho vedle
michacky, hdzim do ni materidl, klidné ji spustim, a Milan spi jako
dudek."?? Pies veskeré nasazeni byli lidé u naro¢ngjsich fazi stejné
odkézani na (polo)profesionaly-melouchare, jejichz kvalita prace
leckdy silné kolisala, pokud vibec dorazili. Zasadni byl ovéem zoufaly
nedostatek stavebniho materiadlu*® - pro eufemismus ,Materidl je,
ale poptdvka po ném je mnohem vétsi"4* stavebnik vskutku nemohl
mit pochopeni. K ¢emu mu byla statni podpora pfti proplaceni
materidlovych listd, kdyz polozky v nich obsazené ve skladech
nebyly?4% Nelze se proto divit, Ze se pfi jejich obstaravani formovaly
rOzné alternativni cesty a zpUsoby, jak je nastifuje studie Huberta
Guzika (viz text O kultufe protisluzby). ,[M]Gj kamardd stavi rodinny
domek, a nebyt protekce, polovinu materidlu by nesehnal, nebo by
na néj Eekal celou vécnost,"*¢ glosoval jeden z respondentyd ankety
Casopisu Kvéty na téma protekce. Leckdy nelegalni privlastfiovani
stavebnin bylo tak rozsifené, ze se stavalo i soucasti detektivnich
zapletek: ,V pondéli pfislo anonymni ozndmeni upozorriujici na
podivné presuny stavebniho materidlu na Havelkovu parcelu

na Strdni. Stavi... Stavél si tam rodinny domek. No, domek! Co
v8echno se u nds vejde pod tohle oznaceni! Havelka si udajné
pfivlastnil ¢ast cementu uréeného na stavbu administrativni budovy
bytového druzstva."4?

Podobu rodinnych domkd a jejich okoli, se kterou se architekti
odmitali smifit, ovlivnil jesté jeden fenomén. ZruSeni Sestidenni
pracovni doby v roce 1968 pfineslo volné dva dny, které zacinaly uz
v brzkém pate&nim odpoledni. BEhem normalizace se volnoasové
aktivity stéle vice presouvaly do privatniho prostoru a vikend
v pfirodé na chatach a chalupach vétsinou znamenal celodenni
praci kolem bardku a zahrddky. V Ceskoslovensku tradiéni zaliba
v kutilstvi*® béhem sedmdesatych a osmdesatych let nebyla
pouze formou relaxace &i seberealizace, ale i ddsledkem zminéné
nedostupnosti materiald, stavebnich prvkd a sluzeb.#? At Slo o stavbu
domu, rekonstrukci &i pravidelnou Udrzbu, rozdily mezi koni¢kem
a povinnosti se stiraly. Roli prostfednika kolektivniho sdileni této
vSudypfitomné improvizace neplnil pouze popularni televizni
Receptdr a casopisy Domov a Chatar, ale také desitky odborné
zpracovanych knih, které v edi¢ni fadé Udélejte si sami vydavalo
v desetitisicovych nakladech a nékolikrat doplfiovanych vydanich
Statni nakladatelstvi technické literatury (SNTL).5°

Pres vSechna nastinéna Uskali se i v osmdesatych letech
nasli lidé, ktefi se rozhodli na cestu k vysnénému domu pfizvat
kvalitniho architekta nebo architektku. Nékteré z domd zaujaly kritiky
natolik, Zze se objevily ve dvou tematickych &islech 7/1983 a 9/1986,
které revue Architektura CSR v osmé dekadé vénovala individualni
vystavbé: byl to napfiklad rodinny ddm v Nové Bélé (Vaclav Filandr,
1978-1982),51 v Praze-Zabé&hlicich (Petr Keil, Vladimir Stehno,
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1971-1982),%2 v Urcicich (Eva Voditkova, 1980-1986),5 fadové domy

ve Zliné (Jaroslav HoSek, 1978-1981)%4 a v Brné (Vaclav Mazal, realizace
1982)%% nebo pozoruhodné ekologické projekty.®¢ Tito poucenéjsi
stavebnici méli se svymi kritizovanymi souputniky minimalné jedno
spole¢né - museli vyvinout mimoradné Usili, aby mohli bydlet v domé
dle svych predstav.5?

51
52
53
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~, Rodinny ddm v Nové Bélé,
Architektura CSR XLVI, 1986, s. 399.

~, Rodinny d0m v Praze 10, ibidem,
s. 402-403.

~, Rodinny d0m v Urgicich, ibidem,
s. 408.

~, Radova vystavba Dolni ulice
v Gottwaldové, ibidem, s. 405-406.

V.[4clav] M.[azal], Vystavba
rodinnych domkd na Palackého
vrchu v Brné&, Architektura CSR XLII,
1983, ¢. 7, s. 308-309.

Veronika Vicherkova, Slunce misto
uhli: pocatky solarni architektury

v Ceskoslovensku, Zprdvy
pamdtkové péce LXXIX, 2019,

¢. 2, s. 50-55; Eadem, Slunce sviti

a hreje, in: Petr Vorlik - Klara Brdhova
(eds.), nepostavend / architektura
osmdesdtych let, Praha 2020,

s. 162-167.

K tématu rodinnych domd v obdobi
normalizace déle napf. Barbora
Klimova - Barbora Vackova, My jsme
tim projektem Zili: stavba rodinného
domu v obdobi normalizace,

Praha 2011; Eva Novotnd, Mezi
paneldkem a rodinnym domem,

in: Petr Vorlik (ed.), (a)typ /
architektura osmdesdtych let,
Praha 2019, s. 143-147; Tomas Klanc,
Rozhovor s Jaroslavem Stiborem,
in: Petr Vorlik (ed.), rozhovory /
architektura osmdesdtych let,
Praha 2020, s. 290-299; Eva
Novotng, Bydlet (a tvofit) ve

svém: podpora a rozvoj vystavby
rodinnych domU v §edeséatych

a sedmdesétych letech, in: Michaela
Janeckova - Irena LehkoZivova
(eds.), Karel Prager a DruZstvo

pro vystavbu rodinnych domkd

s ateliéry, Kostelec nad Cernymi
lesy 2020, s. 132-151.
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1 Build, You Build, We Build

1 Build, You Build, We Build

'People like to copy and imitate things they have

seen somewhere, or they have their own ideas and
preferences, and sometimes they want to be different
from others, to stand out. We have to acknowledge
these inclinations and keep them in mind, but we must
not give in to them.*

After the Second World War, family homes vanished as
a subject from the sphere of professional and public
debate. In order to rapidly restore damaged housing
stock, architects and the creators of the then two-
year plan prioritised mass (housing) development. The
emerging communist regime considered the idea of
people living in their own new houses to be a needless
luxury. After several years, however, state housing policy
cautiously began to reinclude houses in their plans.
One reason for this was to be able to fulfil 'the wishes
of many of our labourers and employees who in the
past dreamed in vain of or attempted to build their
own home'2 Sociological surveys regularly confirmed
that the majority of people longed to live in a house
with a garden.?

The question was how to incorporate the
individual construction of detached homes into the
centralised system of planning and construction,
which was geared towards prefabricated residential
buildings, factories, and traffic infrastructure. Instead of
setting up specialised design organisations, the state
in the end took what from the perspective of socialist
ideology was an unprecedented step - it shifted this
responsibility onto the shoulders of citizens.# In order
for people to assent to this,® the state also had to offer
them something. While initially it attempted to delegate
various forms of support to enterprises, which as well
as providing their employees with financial loans were
also supposed to help them with procuring materials
or borrowing machinery, a government resolution from
21 September 1953 on individual home construction
defined the basic parameters of state support for
private builders.® More generous support was outlined in
the State Planning Committee's ordinance no. 191/1964
on financial, credit, and other assistance for cooperative
housing construction and the construction of family
homes,” as a result of which individuals and cooperatives
were able to count on financial contributions from
the state, interest-free loans from enterprises and
national committees, beneficial loans from the State
Savings Bank, offers of suitable land, or free-of-charge
services from necessary construction and production
organisations. These conditions of state support and the

amount of financial support were modified several times
over time until the end of the 1980s - the last ordinance,
no. 136/1985, on financial, credit, and other assistance
for cooperative and individual housing construction
and for the modernisation of privately owned family
homes, established a basic financial contribution of up
to 50,000 CZK, which, depending on circumstances,
could be further increased, and the State Savings Bank
provided loans of up to 250,000 CZK with a 40-year
payment term and annual interest rate of 2.7%.8
Statistics on this period show us that this
concept of state support for individual and cooperative
builders was ultimately successful. Along with the
construction of prefabricated buildings, the number
of flats built in low-storey and family homes also
increased: in the 1960s and in the first half of the 1970s
these accounted for around 15% of the total number
of new flats,? by 1976-1980 the share of family homes
accounted for 28.4% of housing construction, and the
rise in this trend did not stop until the 1980s, when the
Czechoslovak economy on the whole began to decline.*®

Help for private builders
Architects, urban planners, and experts from research
institutes, however, suspected that this state support
might also lead to a number of problems. In an effort to
avoid flash floods in rural areas, villages, and suburbs,
they recommended grouping family homes in rows or
in terraced or L-shaped arrangements, which offered
the optimal balance between housing density, the
private comfort of a detached home, and good civic
amenities.!* Denser, low-rise development also offered
other advantages: architectural concepts had to make
allowances for the limit possibilities for self-build housing
construction, but they made more effective use of the
favoured method of prefabrication and the investment
costs thereby promised to be lower. Above all - and
something that was not admitted publicly - it was easier
to monitor and centrally manage the construction.*2

In the 1970s several projects were implemented
that conformed to the visions that architects and
urban planners for good-quality low-rise residential
complexes,*® but most attempts at some form
of comprehensive control over individual housing
construction were thwarted by the limitations of
a rigid state system of architectural design,** and the
necessary rules did not even make their way into building
legislation.*®* On the contrary, responsibility for monitoring
self-help construction was transferred to a lower level, to
the relevant departments of local national committees,
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which procured building plots or lands suitable for
builders to build on,*¢ including newly built residential
infrastructure and roads. These instructions were already
included in the well-known Act No. 50/1976 on zoning
and the building code” and they were also set out in
the Procedural Instructions for Acquiring, Processing and
Approving the List of Lots for the Construction of Family
Homes, which was issued by the Federal Ministry for
Technical and Investment Development (FMTIR) in 1983.28

The rules that were supposed to limit
uncontrolled development did not, however, work very
well in practice. The national committees did not monitor
adherence to the rules as had been assumed. And while
experts were again calling for a change and proposed
that, following the model of judicial experts, architects
in a given region exercise oversight over the individual
construction of homes,*? a kind of parallel coordination
platform of professional assistance was set up. This took
the form of consultation and technical services centres,
which from the start of the process provided individuals
and cooperatives with comprehensive support. As
well as professional consultation, they provided help in
choosing the right home from a series of catalogues,
preparing and adapting a standard project to fit a certain
location, drawing up an individual design, and then
going through all the necessary steps and procedures
for obtaining building permission and approval. The
most successful in this respect was Drupos Brno,
which managed to establish close cooperation with the
national committees in the South Bohemia Region,?° and
in the middle of the 1980s this cooperative organisation
had as many as eight regional branches and 55 centres
around the country. Intelligibly formulated practical
advice from professionals was also provided to readers in
popular magazines.?*

The catalogues of family homes referred to
above became the tool by which it became possible
to maintain the basic standards of modern housing
in self-help construction. As discovered by one
large study conducted by the Research Institute for
Construction and Architecture (Vyzkumny Ustav vystavby
a architektury / VUVA) that focused on 59 projects
and the construction of family homes in Prague and in
the Pribram between 1970 and 1980, in the opinion of
experts the situation was not at all good: ‘The results
of the study on the quality of the housing reveal that
approximately one-third of houses showed serious
deficiencies in terms of their layout and visual design.
The resources for family home construction are not
being utilised effectively, and these are truly not good
quality homes. Most of the shortcomings of these
homes can already be identified in the designs. This
means that to eliminate these negative phenomena
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it is first necessary to improve the professional quality
of family home design, so that layouts are based on
modern principles for creating good-quality layouts
and therefore on knowledge of developments in
contemporary living spaces.’??

There was a boom in the number of house
catalogues?® in the middle of the 1960s in connection
with aforementioned ordinance no. 191/1964. Most of
the catalogues were initially published by the Ministry
of Development and Technology in cooperation with
the Research and Standardisation Institute (Studijni
a typizaéni Ustav) and other organisations, manufacturers
of wooden standard model houses (OKAL, Monti, Multi,
SL, TL, SKOT, or STAMO),24 but they were also published
by design institutes that focuses on different types
of structures, one example being the Brno branch
of Agroprojekt.2®> Some catalogues emerged out of
competitions within institutes,?¢ the Czech Union of
the Local Building compiled an overview of (house)
types that had already been built and been tested by
time,?” and even local national committees produced
them at their own initiative.2® Drupos was active and
distributed all these handbooks with standard designs
through its consultation centres and it also published
several of its own.?® Catalogues tended to revised
versions of earlier projects to conform to new standards
and the current possibilities of construction output
more than they tried with each new edition to offer
anything new and revolutionary. And that was not their
purpose. The objective was to make building a home
as easy as possible3® and the design and research
institutes and production enterprises also tried to
come up with projects at an attractive price, where the
builder only paid the overhead costs of reproducing
the drawings, which were (then) provided almost
immediately. Catalogue houses also made maximal use
of standardised elements that were easily and readily
available. The project's implementation materials were
then prepared by the organisation that developed the
standard model, the design departments of the relevant
district construction enterprises or by an independent
designer.3t

The builder won't listen

Catalogues were supposed to be a way of protecting
'builders from various speculators and amateurs who
might be willing to accommodate to the very letter the
wishes and often naive ideas of laypeople, the result
of which would, however, be an expensive, tasteless,
and dysfunctional fiasco'3? It was recommended that
people only seek an original design for a family home in
exceptional cases,?? but the very opposite happened -
people did not want the catalogue homes, despite all
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their touted advantages. At the same time, 'the stylistic
ineptness, expressionlessness, and debased character
of entire architectural design'3* of the catalogue homes
irritated some architects and by the early 1980s it was
clear that any attempt to exercise professional oversight
over self-help construction would be pointless. On the
pages of professional magazines, architects lamented
that 'the current state of construction, especially in the
case of individual family homes, is in many parts of our
region an indictment against a wild and unprofessional
style of management',3® and then immediately added:
‘Some family home developments look more like
a parade of whatever it was possible to build: one-
storey homes, with roofs in all variety of shapes and
materials, richly segmented fagcades, and open and
enclosed balconies side by side with fagades featuring
folk paintings and faux window shutters, and fagades
sprinkled with the “glitter” of small mirrors.*® When
highlighting shortcomings, these architects especially
had it in for the popular '‘Sumperak’3” which became
perhaps the most visible prototype of vernacular
creativity. Their critical comments occasionally elicited
sharp public responses from angry owners: '‘Believe
me, it's so uplifting always to be reading the subjective
opinions of some architects. It's as though they're
competing with each other over who can point out
the most on one model. And none of them had any
objections before? Were the architects asleep? The
house's construction took at least six years, so a full
six years they've been weighing things up until they
came to the conclusion that this model has 37 flaws?
Years ago, we read a number of promotional articles
in magazines, we saw the commendatory shot on
television. And this was the now so criticised Sumperak!
Would it not be better - once the architects wake
up - for them to try to come up with a kind of model
that would supplant the Sumperak!? No one has
managed to do so till now. Leave the Sumperak model
and everyone who is or is going to be living in one alone!
Please show some consideration enough and do not
condemn something that you promoted and made
possible in the past. You're exposing yourself to the risk
that you'll soon be condemning the remarkable projects
you're promoting today.3®

While the reader quoted above, who wrote
to Mlady svét (Young World) magazine, may not have
realised it, she perfectly exposed the difference
between the ideas of experts and the needs of builders.
When in 1980 Lenka Zizkova from VUVA lamented
‘what has happened to the sobriety of Czechs, whose
cottages were models of structural rationalism and
a feeling for proportionality, material, and beauty'?® it
seemed that the gap in understanding could not have
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been vaster. It is curious how the tradition of local
"architectural masters” has survived. It is not uncommon
for someone building a house for half a million crowns
to try to "save” five thousand on the project by having
it drawn up by “a friend of our brother-in-law". The
person will get a room with a two-storey fireplace, just
as he wanted, but the room will never be warm. And as
well as that, a bathroom with enough space for either
a washing machine or a person. And French windows
right down to the floor, but with the radiators in front

of them - otherwise he won't have anywhere to put

the furniture, right? He'll grow tired running up to the
first floor to get to the toilet, he'll be missing a storage
space, a dressing room, a cubby-hole for odds and ends.
He'll realise he's made a mistake when he decided to
use the smallest room as a bedroom for his two children,
who are still growing.*® And when six years later the
contemporary situation was described this way by the
mainstream Mlady svét magazine, it was clear that the
problems noted here were not simply the result of the
architects and theorists at the research institutes being
out of touch with reality. What was it then that caused
things to go wrong?

Leaving aside the question of individual taste,
which is beyond the scope of this paper, the main
problems can be identified as lying in the centrally
controlled building industry, which, like the national
economy as a whole, had been sinking into an ever
deeper crisis since the middle of the 1970s. In most
cases it was young families who embarked on the
effort to build their own house, which frequently
offered them a way out of having to live temporarily
and often uncomfortably with their parents: 'You know,
for eight long years we've been living in the attic of my
wife's parents’ place, which we turned into an impromptu
loft. But there's three of us, and a space of thirty square
metres is too small. When the national committee threw
a piece of land our way, | got a twenty-five thousand
non-repayable loan from the enterprise. In ten years
they'll write it off. We had thirty thousand. So in the
spring of last year we got started. | had the foundations
dug out, and | walled in the cellar myself; other than
that, my brother and dad helped out. Lada’s a car
mechanic, but he did everything; dad works in an office
at a museum, and he did everything too. Sometimes
friends lent a hand. And now I'm staring here at the
topping out. We hope to be moved in within the year.'*
The whole family had to live on a construction site for
several years: 'Who looked after little Milan? No one (...)

I put him in the pram, | placed him next to the cement
mixer, | threw in some material, | switched it on, and
Milan slept like a log.? Despite all their efforts, people
were still dependent on (semi)professional-moonlighters
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in the more difficult stages of construction, the quality
of whose work, if they even showed up to do it, often
varied widely. A fundamental issue, however, was the
desperate shortage of building materials.*® Builders had
little patience with the euphemistic characterisation
of the situation as ‘the materials are there, but the
demand much greater'* What good to a builder was
state assistance with paying for materials on the material
lists if the items listed in it were not in stock?8 It is
hardly surprising, therefore, that various alternative
routes and ways of obtaining materials then emerged
(and are described in Hubert Guzik's chapter - On
Trading Favours). As one respondent to a survey on
the subject of bribery and favouritism conducted by
Kvéty magazine noted: 'A friend of mine is building
a family home, and if it hadn't been for help obtained
through personal contacts he would never have found
half of his materials - or he'd have been waiting for
them forever#¢ It was so common for people to at
least sometimes procure building materials by illegals
means that this practice was even portrayed in the
plot of detective novels: 'On Monday, an anonymous
notification was received that alerted [us] to building
materials being moved under abnormal circumstances
to Havelka's building plot on Na Stréni. A “little family
house" is being ... has been built there. A "little" house?
That term gets used for all sorts of things in this
country! Havelka had allegedly obtained some of the
cement that was intended for the construction of the
housing cooperative's administrative building.”
Architects' disapproval of the way family homes
and their grounds were being designed was connected
to one other phenomenon. When the six-day work week
was done away with in 1968, people suddenly had two
free days a week, and that time off tended to start as
early as Friday afternoon. During the normalisation years
in the 1970s, people's leisure-time activities increasingly
shifted into the private sphere of life. Weekends spent
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'in nature' at a cottage or a country house usually saw
whole days filled with work on and around the house and
in the garden. The popularity of DIY4® in Czechoslovakia
during the 1970s and 1980s was not just as a means of
relaxation and self-realisation but was a consequence of
the shortage of building materials, parts, and services.*?
Whether it was the construction of a house, renovations,
or regular maintenance, the distinction between hobby
and necessity became blurred. An intermediary role in
collective communication around this universal practice
of improvisation was played by a popular television
show called Receptdr (literally ‘recipe book!, but one
of ideas and advice for the home and garden) and the
magazines Domov (Home) and Chataf (Cottager), and by
the dozens of professionally prepared books that were
published by Statni nakladatelstvi technické literatury
(State Publishing House for Technical Literature - SNTL)
in an imprint called Udélejte si sami (Do It Yourself),
whose books were produced in multiple re-editions and
with print runs in the tens of thousands.5®

Despite all the difficulties described above it
was still possible to find people in the 1980s who on
the road to attaining their dream home decided to call
in a good architect. Some of these homes so captured
the attention of critics that they were featured in two
thematic issues (7/1983 and 9/1986) that in the 1980s
Architektura CSR (Czechoslovak Architecture) devoted
to individual home construction: examples included
a family home in Novéa Béla (Vaclav Filandr, 1978-1982) 52
one in Prague-Zabéhlice (Petr Keil, Vladimir Stehno,
1971-1982),52 in Urdice (Eva Voditkova, 1980-1986),% and
row houses in Zlin (Jaroslav HoSek, 1978-1981)%* and in
Brno (Vaclav Mazal, built in 1982),5® and some remarkable
environmental projects.® These more informed builders,
however, had at least one thing in common with their
criticised peers - they had to make an enormous effort
in order to be able to live in the home of their dreams.5?
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Miroslav Fess - Bohumil Dosla,
Projektovdni rodinnych domkd
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p. 18.

Marie Trojanova, Slovo Uvodem
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These assumptions were confirmed in
a number of sociological studies. See
Jifi Musil, K sociologii nizkopodlazni
zéstavby (On the sociology of low-rise
housing construction), Architektura
&SR XXXV, 1976, pp. 413-415.

Pravoslav Rezler, Nizkopodlazni

bytové vystavba - aktualni problém
architektonické tvorby (Low-rise
housing construction - a current
problem in architectural design),
ibidem, pp. 386-387.

For example, the designs of architect
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(1966-1970) was an apartment building
built as a self-build by a building
cooperative, or a terraced building in
Prague-Smichov (1971-1976). Mention
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remarks on the subject of family
houses), Architektura CSR XXXV, 1976,
pp. 393-398.

Jan Krasny, Urbanistické poznatky
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ibidem, 1976, pp. 399-403.
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Zdené&k Spicak, Uzemné planovaci
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(Zoning preparations for family
houses), Architektura CSR XLII, 1983,
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1983, pp. 291-293.
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poradenstvi pro stavebniky rodinnych
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the private builder, 1953), which,
alongside various forms of advice,
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family houses that were created by
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for the Design of Housing Estates
and Civil Engineering Structures),

at Stavoprojekt, and at Studijni

a typizaéni Ustav (STU - Research
and Standardisation Institute). See
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in the institutes and selected designs
were then published in Vybrané typy
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projekty (Selected models of family
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stavebniky i pro stavebni organizace
(Family houses: a catalogue of family
house models that have been used
and tested with information on the
conditions and possibilities for their
use in construction - for both the
wider circle of builders and for building
organisations), Prague 1971.
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pfiprava vystavby rodinnych
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the construction of family homes),
Architektura CSR XLII, 1983, p. 294.
Jifina Loudova, K otazce pficin
architektonickych nedostatkd nasi
soucasné individualni bytové vystavby
(On the causes of the architectural
deficiencies of our current individual
housing development), Architektura
&SR XLVI, 1986, pp. 392-396.

Jiti Myslin, Nové nizkopodlazni bytova
vystavba, tradice a soutasnost (New
low-rise apartment construction,
traditions and the present),
Architektura CSR XLII, 1983,

pp. 291-293, here p. 292.

Miroslav Fess - Bohumil Dosla,
Projektovdni rodinnych domkd (Family
house planning), Prague 1982, p. 23.
The 'V' type of house was designed
by Josef Vanék, who was not an
architect by education, but managed
to come up with a design that
prefectly matched the notion of
modern housing at that time, and we
can find examples of his house built
all over Czechoslovakia. See Martina
Mertova - Tomas Pospéch, '‘Sumperak’,
Prague 2015.

JVEL + dp, K rodinnym domkdm,

a nejen k nim... vy v ¢lancich
pokradujte! (rubrika Dopisy v kosi
nekondi) (On family homes and more ...
you keep going with the articles

[in the "Your letters don't end up in the
trash can' section]), Mlady svét XV,
1973, no. 22, p. 4.

UkaZz mi svUj ddm (rozhovor Frantigka
Vrbeckého s pracovnici VUVA Lenkou
Zizkovou) (Show me your house -
FrantiSek Vrbecky interviews Lenka
Zizkova from VUVA), Viasta XXXIV,
1980, no. 9, pp. 16-17, here p. 16.

Hana Nekudova, Stavim, stavis,
stavime (I build, you build, we build),
Viasta XXXIX, 1986, no. 34, pp. 8-9,
here p. 9.

Josef Mladé&jovsky, Stavim, stavis,
stavime (I build, you build, we build),
Kvéty XXI, 1971, no. 39, pp. 4-7, here

p. 6.

Ibidem, here p. 5.

Jifi Stegbauer, Stavebniny s otazniky
(Question marks around building
supply), Kvéty XXXV, 1986, no. 27,

pp. 26-27.

Jifi Fleyberk - Eva Hirschova, Velké
strasti malého stavebnika (The sorrows
of the small builder), Kvéty XXXIX, 1989,
no. 30, pp. 4-7, here p. 5.

Materal lists were managed by the
(state) enterprise Staviva, and other
than that the biggest provider

of services for individual builders
was the Cesky svaz spotiebnich
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druzstev (Czech Union of Consumer
Cooperatives), which it provided
through its more than 400 specialised
shops Jednota (Unity), V&ela (Bee),
and Budoucnost (The Future).

-kli-, Kdy jste se naposled setkali

s protekci? (rubrika Otézky, Kritika,
Nézory, Odpovédi) (When did you last
encounter bribery and favouritism?
[the section on Questions, Criticism,
Opinions, Answersl]), Kvéty XXXIlI, 1983,
no. 48, p. 10.

FrantiSek Uher, Tanec na $pi¢ce jehly
(Dancing on the tip of a needle), Kvéty
XXXIIl, 1988, no. 29, pp. 28-29, here

p. 28.

Petr Gibas et al., Kutilstvi: drobnd
mozaika svépomocné tvorby (DIY:

a delicate mosaic of self-build work),
Prague 2019.

Petr Gibas - Karel Sima, Kutilstvi mezi
statnim socialismem a globalnim
kapitalismem: nové perspektivy
zkoumani svépomoci a prozumu

(The do-it-yourself approach -
between state socialism and global
capitalism: new perspectives on the
study of self-help and prosumption),
Studia Ethnologica Pragensia, 2020,
no. 1, pp. 9-20.

A selection of the most important
ones: Vaclav Tajovsky, Rekreadni
chaty: individudini vystavba

a montované stavby (Recreational
cottages: individual construction and
prefabricated buildings), Prague 1958,
1964, 1972; Jaroslav Mare$, Stavba
chaty (Cottage construction), Prague
1974; Bohumil DoSla - Miroslav Fess -
Ludék Fiser et al., Budeme stavét
rodinny domek (We're going to build
a little family house), Prague 1976, 1981;
Radomir Méstan, Stavba svépomoci
(Self-build construction), Prague

1977, 1985, 1989; Radomir Mé&stan,
Opravujeme a upravujeme chalupu
(Repairing and renovating our cottage),
Prague 1978; Miroslav Fess - Bohumil
Dosla - Antonin Skoték, Jaky domek
si vybereme (What kind of house will
we pick), Prague 1978, 1981; Stanislav
Kolacek - Frantisek Kobosil, Rodinné
domy v CSSR a zahrani&i (Family
houses in the Czechoslovak Socialist
Republic and abroad), Prague 1979;
Stanislav Kolacek - FrantiSek Kobosil,
Hospoddrnd stavba rodinnych domi
svépomoci (The economical self-
build construction of family houses),
Prague 1981; Miroslav Fess - Bohumil
Dosla, Projektovdni rodinnych domkd
(Designing family houses), Prague
1982; Anna Kadlecova - Alex Kadlec,
Rekread&ni domky (Recreational
houses), Prague 1983; Antonin

Blazek - Josef Janousek - Jaroslav
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Jelinek - Ludmila Macourkova, Prirucka
pro svépomocné prdce (A handbook
for self-build work), Prague 1984;

Milos Dvorék, Stavby a architektura

v zahraddch (Construction and
architecture in the garden), Prague
1976, 1977, 1983, 1988; Radomir Méstan,
Stavba a Uprava chaty (Cottage
construction and renovation),

Prague 1985.

~, Rodinny ddm v Nové Bélé (A family
house in Nova B&la), Architektura CSR
XLVI, 1986, pp. 399.

~, Rodinny ddm v Praze 10 (A family
house in Prague 10), ibidem,

pp. 402-403.

~, Rodinny d0m v Ur¢icich (A family
house in Ur€ice), ibidem, p. 408.

~, Radova vystavba Dolni ulice

v Gottwaldové (Dolni street row-house
construction in Gottwaldov), ibidem,
pp. 405-406.

V.[4clav] M.[azal], Vystavba rodinnych
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1 Build, You Build, We Build

domkU na Palackého vrchu v Brné
(The construction of family houses

in the Palacky vrch area of Brno),
Architektura CSR XLII, 1983, no. 7,

pp. 308-309.

Veronika Vicherkovd, Slunce misto
uhli: pocatky solarni architektury

v Ceskoslovensku (Sunshine instead
of coal: the early days of solar
architecture in Czechoslovakia),
Zprdavy pamdtkové péce LXXIX, 2019,
no. 2, pp. 50-55; Eadem, Slunce sviti
a hteje (The sun shines and provides
warmth), in: Petr Vorlik - Klara Brohova
(eds.), nepostavend / architektura
osmdesdtych let, Prague 2020,

pp. 152-167.

On the subject of family houses in
the normalisation period, see, e.g.,
Barbora Klimova - Barbora Vackova,
My jsme tim projektem Zili: stavba
rodinného domu v obdobi normalizace
(We lived that project: building a family

home in the normalisation era), Prague
2011; Eva Novotna, Mezi paneladkem

a rodinnym domem (Between a prefab
and a family home), in: Petr Vorlik (ed.),
(a)typ / architektura osmdesdtych

let, Prague 2019, pp. 143-147; Tomas
Klanc, Rozhovor s Jaroslavem Stiborem
(An interview with Jaroslav Stibor),

in: Petr Vorlik (ed.), rozhovory /
architektura osmdesdtych let, Prague
2020, pp. 290-299; Eva Novotna,
Bydlet (a tvofit) ve svém: podpora

a rozvoj vystavby rodinnych domd

v Sedesatych a sedmdesatych

letech (Living [and creating] on your
own: support and development of
construction of single-family houses
in the 1960s and 1970s), in: Michaela
Janeckova - Irena Lehkozivova (eds.),
Karel Prager a DruZstvo pro vystavbu
rodinnych domkd s ateliéry, Kostelec
nad Cernymi lesy 2020, pp. 132-151.



transfery

transfers



g8

13¢
522
42,
S
f uf(?&z@a
- ~/~f:2z@
M I
\» fjg —rrs
;t- :
I ;g / ; 7O ¢ 25(5{// JFé XS
— A 2w 4S
| 5? f% 44 7% 2 -
o 5T CHEM - I/C/ 74 Mﬂjj WM w16 45
- g af—— 7T I o
/ ﬂf_:w,QmAﬂji — o Y
! §15 - oPML — 99 44 49 @,..‘4
B - B G4 W —
f‘ - sw-Se —ap wv I
mw“h'”M”M””&wm
o NI 4 g5 b
€7
vy
/" /}{4‘

= (7(.() ¢ﬁ3



Transfery
- Z Nouze ctnost
jalkko koncept

Petr Vorlik

EN - p. 67

Kreativni vyuZiti jiz existujicich prvkd v jiném kontextu nepatfi
v moderni architekture k ni¢emu novému. Modernistické, tj. na
vizi pokroku zaloZzené snahy vzdy posouvat hranice, a to zejména
v oblasti technologii a spjatého vyrazu, ¢asto z principu vyrazné
prfedbéhly svou dobu &i mistni moznosti. Jedinou cestou k naplnéni
smeélé vize se pak stalo hledani alternativ a schopnost vytézit
z minima maximum. V podminkach socialistického hospodarstvi
ale spolecenska frustrace a pocit trvalého nedostatku z hledani
jiného vyuziti pro to mélo, co bylo dostupné, postupné vytvorily
vSeobjimaijici fenomén a Zivotni postoj.

Z mnoha piikladd tohoto pfistupu mdzeme jmenovat
tfeba povéstnou improvizaci autord horského hotelu a vysilace
Jestéd, kde s Karlem Hubackem na realizaci laminatového plasté
spolupracoval rybarsky svaz, zavazi tlumi¢e kmitd od zatiZzeni
vétrem nesly pruziny ur¢ené pro nakladni automobily, kovové
stojaci popelniky navrzené Otakarem Binarem vyrabéli specialisté
na dechové nastroje v Amati Kraslice a pro zaddouci robustnost
jidelniho servisu vyuZil Karel Winsch novy materidl vitral uréeny
pUvodné pro izolatory vysokého napéti.t Délo se tak nejen ve
~velké" architekture, ale i v kazdodennim Zivoté - tfeba uplatnénim
zbytkovych plechd z lisovacich stroj0 na dekorativni ,bruselské”
oploceni rodinnych domd nebo povéstnym uzivanim sklenic od
hof€ice pro bézné napoje. Dluzno dodat, Ze se nejednalo pouze
o Uzkostlivou ,shéndlivost’, ale v podhoubi daného pfistupu bujela
i hrava tuzemska sebeironie a rebelie, aspor maly pocit obchazeni,
nebo dokonce prekonani nefunkéniho systému. Zatimco normalizaéni
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Ideové skica a poznamky Michala

Brixe k vystavé VSedni den designu

v Uméleckoprdmyslovém museu

v Praze, 1984 @ Conceptual sketch and
notes by Michal Brix on the Everyday
Design exhibition at the Museum of
Decorative Arts in Prague, 1984.

(archiv Uméleckoprimyslového
musea Vv Praze)

1 Petr Vorlik - Benjamin Fragner -
Lukas Beran (eds.), Jestéd /
evidence hodnot povdlec¢né
architektury, Praha 2010.

2 Jisté ne nahodou se improvizace,
kreativita, hravost, miseni, vtip
a zamérné vytvéareni ,ad hoc”
a vlastné jedinym spole¢nym rysem
pozoruhodnych svobodomysinych
vystav Malovand architektura
a Urbanity. Viz Tereza Polackova,
Unik z reality, projekty ,do Supliku",
utopie a vystavy, in: Petr Vorlik -
Klara BrOhova (eds.), nepostavend /
architektura osmdesdtych let,
Praha 2020, s. 134-151.

Transfery — z nouze ctnost jako koncept

rezim a jeho planovadi ,utahovali Srouby" a s rostoucim v8estrannym
deficitem soustredili pozornost na vybrané oblasti prdmyslu

a vystavby (a v zavéru dokonce tvaii v tvar neuspéchu pripustili i jisté
rozvolnéni), z Uprav omezeného sortimentu socialistickych vyrobkd
se stal ,celonarodni vrcholovy sport”.

V rédmci silné centralizovaného hospodarstvi a stavebni
vyroby se sice dafilo prosadit a masové produkovat mnohé novinky
(napt. rezné keramické obklady a dlazby, prefabrikované skelety,
oceloplastové fasadni plasté, hlinikova okna), zaroven v8ak pfirozené
silil také tlak na jejich vyhradni a dopredu dosti predur¢ené pouziti,
jenz zuzoval prostor pro ambicidznéjsi, osobité&jsi tviréi predstavy.
Mnozi architekti jist& navic zaZivali i frustraci, Ze se podafilo docilit
mnoha vysné&nych vydobytkd modernismu (prefabrikace, univerzalni
skelet, abstraktni prosklené prdéeli atd.) a trochu se pfiblizit vizualité
.zapadackého" mezinarodniho stylu, ale zpravidla za cenu nizké kvality
(planovadi a v disledku i vyrobci preferovali kvantitu). A predevs&im
pozdé, v dobé, kdy Zapad jiz idedly modernismu opoustél a ozvény
tohoto myslenkového posunu doléhaly i za Zeleznou oponu. Oficialni
tisk se v8ak i nadale soustfedil na pochvalné recenze Uspé&sného
zavadeéni socialistické stavebni vyroby do praxe a na dil¢i inovace,
pfipadné na opatrnou kritiku vaznoucich dodavek a chabé kvality
detaild. Ambiciéznéjsi architekti ale uz touZili po jiném pojeti. A opét
jim nezbyvalo (ostatné stejné jako ranym modernistdm usilujicim
o pfekonani femesla prOmyslovou vyrobou) nez pracovat s tim,
co Uz existuje a co bézny stavebni ,trh" nabizi. Experimentovat,
upravovat a kreativné prenaset do jiného kontextu standardni
vyrobky a materidly.

Z modernistického ,vizionarstvim posouvame hranice
a iniciujeme zménu i vyvoj technologii a vyrazu” se tak mnohdy
stalo pozdné moderni, pou¢ené a méné socialnéinzenyrské
v normalizacnim nedostatku a danych politicko-vyrobnich limitech
musime improvizovat a koldzovité a s vtipem zhodnocovat to, co uz

je dostupné.’ Prekvapivé to v8ak neznamenalo rezignaci, vysledky
totiz vykazovaly nezvyklé, napjaté, ,zlobivé" kompozice a nevSedni
smési. Dluzno dodat, Ze kreativni improvizace na stavbé jako feSeni
problémd s technokraticky fizenymi dodavkami byla (a vlastné dosud
je) bé&Zznou soudasti kazdodenni praxe architekta. Jenze zatimco
néktefi projektanti se za normalizace soustiedili aspon na udrzeni
obstojného standardu a zachovani zakladni vnitfni autorské
integrity, pfipadné na kritiku nebo ,vydupani" atypické dodavky,

jini metodu transferd pretavili v nezaménitelny rukopis. Oficialni

tisk nutnost ¢asto velmi razantnich Uprav standardnich prvkd spise
prehlizel, ale v podhoubi se postupné etablovala skupina (zejména
mladych) architektd, ktefi z uplatnéni dostupného materialu v jinych
souvislostech nakonec ucinili ctnost a jadro svého tvaréiho pristupu
a vlastné zébavnou vyzvu.2




Petr Vorlik

PlGst

Jedno z nejvétsich Uskali predstavovala na stavbé okna.

V sedmdesatych letech uz se sice relativné dafilo saturovat
poptavku po modernich lehkych plastich (napf. vdudypfitomné
boletické panely nebo lamelové plasté Feal Sidalvar a Hunter
Douglas) a pasovych sestavach oken pro vefejnou vybavenost
(zejména Skoly a kulturni stavby), problémy ale nastaly, kdyz architekt
usiloval o tradi¢ni ,okno ve sténé&’, navic nezvyklé velikosti, nebo
dokonce tvaru.?® V pfipadé nékolika atypickych oken pomohla

tzv. pfidruzena vyroba* a zarputilost architekta, ale u vétsich podtd
uz museli tvdrei obvykle sahnout po sestavovani standardnich oken
do slozité napojovanych sérii. Tento postup zvolila tfeba Vitézslava
Rothbauerova u budovy Ministerstva vnitra na sidlisti Jizni Mésto

v Praze (s Ludmilou Machovou a Miroslavem Mikulou, 1981-1986).8
Nebo Jan Bo¢an u své dvojvily na Babé v Praze-Dejvicich (se
Zdenkem Rothbauerem, 1977): ,Jesté za minulého rezimu jsem zadal
délat diplomatickou &tvrt v Troji a to znamenalo vselijaké peripetie,
které by dnes asi nikdo nepochopil. Zednik neexistoval. V té dobé
se napfiklad nemohlo udélat okno s parapetem. Takze jsme je

v projektu skiddali z balkonovych dveri. Nastésti prisel politicky
zvrat a mohli jsme pouzit plastovd okna. KdyZ jsem si stavél vilu na
Babé, sklddal jsem okna dokonce z panelovych vétracich kridylek."®
Z metody vyplyvajici ,stavebnicova vizualita" neoddélitelné utvarela

i vyraz prazskych geriatrickych komplex® Jana Linka a Vlado Milunice:
Vezméte si napf. ,okno, zdkladni prvek slohu’ (Honzik). Je u nich
predmétem divoké kombinatoriky vyjadrené v pozoruhodnych
klade&skych pldnech fasdd. Improvizuji do zivého systému okna
rozlicné provenience s fragmenty prefabrikovanych stavebnic,
parapetni, stitové, meziokenni panely, vyzdivky a zdmecnické
VSuvky. Zdkladni prvky jsou moderni, skladba je funkéni. Ale
celkem je nova."?

Velmi ¢astou formu transferu predstavovalo také uplatnéni
dostupného oplasténi u jiného, reprezentativnéjsiho typologického
druhu, nez pro ktery byl vyrobek pOvodné preduréen. Znaénou
oblibenost si v tomto smyslu vyslouZil zejména v tuzemsku na
zakladé licence vyrabény a dosti univerzalni Feal Sidalvar, ktery
nasel uplatnéni jak u ryze uzitnych nebo sportovnich staveb, jako
tfeba u gardzi a autoservisu v Praze-Malesicich (Jaroslav Cely,
Antonin Prddek, 1977) &i sportovni haly pfi RoSického stadionu
v Praze (Petr Kutnar, Svatopluk Zeman, 1975-1978), tak i v historickém
centru, napt. u obchodniho domu Prior v D&&iné (Jaromir Liska,
1984). Nutno dodat, ze se nemuselo jednat jen o z nouze ctnost,
ale i o vytvarny zamér a snahu vtélit realizaci svefepy, technicistni
vyraz, jak vymluvné naznaduji zejména copility a jejich uziti u Ceské
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Bizarnost situaci, jeZ vyvolavala
omezend nabidka, vymluvné
vyjadiuje fotosérie Jaroslava
Bérty s lapidarnim ndzvem Okna
v porevolué¢nim vydani ¢asopisu
Ceskoslovensky architekt. Viz
Ceskoslovensky architekt XXXVI,
&. 25-26, s. 15.

Tj. nervydrasajici presvédcovani
dodavatele, aby k béZzné masové
produkci vyrobil par (lehce)
atypickych prvkd.

Rozhovor Michaely Janeckové

s Vitézslavou Rothbauerovou,
cosa.tv, vyhledano 30. 7. 2021.
Petr Urlich - Petr Vorlik - Beryl
Filsakovéa - Katarina Andrasiova -
Lenka Popelovéd, Sedesdtd léta
v architektufe o¢ima pamétnikd,
Praha 2006, s. 178.

Jifi Sevéik, Linek - Milunié alebo

obnovena romantika funkcionalismu,

Projekt XXVII, 1985, &. 10, s. 42.
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Eva Kalibové - Karel Bloudek,
Orientacni ovéreni funkénich
vlastnosti radiacniho plasté
automatické telekomunikaéni
Ustfedny, Pozemni stavby XXX,
1982, s. 210-214.

Mnoho nasich tvdrcd tehdy
obdivovalo mimoevropskou,
tradi¢ni regionalni ,architekturu
bez architektd", kterou svou
stejnojmennou knihou celosvétové
.pojmenoval" Bernard Rudofsky
(vydéno poprvé v New Yorku 1964,
U nés prelozeno az 2018).

Transfery — z nouze ctnost jako koncept

statni pojistovny v Liberci (Jifi Suchomel, Karel Novotny, 1979-1983)
nebo u posty v Praze-Stodudlkach (Tomas Brix, 1979-1986). Stejné se
mohl naopak uslechtily plast, bézny u verejnych budov, objevit na
uzitné, ale technicky i architektonicky neobycejné narocné stavbé,
jako v pfipadé boletickych panelU skrytych pod vnéjsi vrstvou
provétravaného plechového priceli telefonnich Ustfeden v Praze-
-Dejvicich (Jindfich Malatek, Jifi Eisenreich, Vaclav Aulicky, Jaromira
Eismannova, 1975-1982, zbofena)® nebo v Teplicich (Jindfich Malatek,
Milo$ Vodolan, Jifi Eisenreich, Vaclav Aulicky, Jan FiSer, 1977-1987,
planovana demolice).

Znaky

U architektury s postmodernimi aspiracemi se hledani alternativnich
fedeni stalo naprostou nutnosti. Zprdmysinéné socialistické
stavebnictvi totiz v nabidce prvkd vliastné nepfipoustélo jiny nez
vrcholné moderni, abstraktni vyraz. Vysledkem se ¢asto stalo
tvaroslovi formalné vyhranéné a svym zdmérem apriori uslechtilé, ale
redlnym provedenim a uzitym materidlem nebo detaily spise banalni.
Coz nijak neodporovalo hravému a na absurdité zalozenému chéapani
postmoderny a u nds mohlo mit i lehky nadech ldkavé revolty.
Zvlastni napéti tohoto typu vyvolavaly tfeba kolejnice lavek pro
Udrzbu fasady CKD v Praze (Alena Sramkova, Jan Sramek, 1976-1983,
kolejnice zanikly pfi nedavné revitalizaci), které zarover na vrcholu
noblesni ,kamenné" stavby tvofily jakousi pomyslnou korunni fimsu.
Podobné se i u velmi reprezentativnich staveb misto klasickych
trubkovych okapd nebo vnitfnich instalaci obcas pro odvod destové
vody uplatnily okazale pfiznané a prosté ,chalupatské” fetézy, napf.
u Domu techniky CSVTS v Prachaticich (Miroslav llingev, Orlin llindev
ad., 1984-1988), Okresni spravy silnic v Jindfichové Hradci (Petr Keil,
1978-1982) nebo u malebnych fadovych rodinnych domd U Palaty

v Praze-Smichové (Jifi Lasovsky, Vaclav Baroch, 1974-1978), kde
zarover umocnovaly jaksi skandinavskou, krajinnou atmosféru. Roli
znaku - absurdné naddimenzovaného zébradli - sehrdly nékolikrat

i robustni trubky, nejznaméiji u proslulého dispecinku Transgas

v Praze-Vinohradech (lvo Loos, Jindfich Malatek, Vaclav Aulicky,

Jifi Eisenreich, Jan Figer ad., 1966-1978, zbofeno), kde §lo navic

o narativni odkaz na potrubi plynovodu. Syrova, do nevsedniho
kontextu prenesena industridini nebo vernakularni estetika?

pfitom u vy$e uvedenych pfiklad¥ paradoxné evokuje tvaroslovi

a srozumitelnost tradi¢ni architektury.

predstavuiji oblé (stfedni) konstrukce, u nichz se uplatnila vitkovicka
technologie pUvodné uréena pro vélcova sila. S timto ndpadem
patrné jako prvni pfisli Karel Prager se svym zetém Janem Loudou

u stfesni nastavby vlastniho rodinného domu v Praze-Braniku



Petr Vorlik

(1977-1982). Zna¢nou roli zde sehréalo Pragerovo soustavné hledani

a zkouseni novych technologii a Loud0v dUraz na strojirensky detail.
Jan Louda v rozhovoru s Jifim Sevéikem poznamenal: ,Nadstavba

na cCisté formé takrikajic amerického domu, potieba vytvorit

shodny stavebni objem se dala pojmout jako opakovand dispozice

v patfe. Zmizely by ale kvality spodniho domu, nehledé na poruseni
urbanistické vazby v ulici. Hledali jsme svébytnou formu, materidlové
i tvarové zcela kontrastni. Nékdy byvd inspirujici obrdtit véci do
zddnlivé nelogické polohy. Prisel s tim K. Prager, vznikla idea sendzni
véZe rozifezané napll a tim se vSe dalo do pohybu. Pokusil jsem se
potom ,dotdhnout’ ddm do vdech dUsledk’ adekvdtnimi technickymi
prostredky a vytvofit ,high-tech’ z dostupnych domdcich surovin."1°
Stejné kreativné pfistoupili autofi i k energetickym Usporam:
Systémy by se mély udrzovat a fungovat samostatné, bez velkych
zdsahU &lovéka; nemély by obtéZovat. (...) Jednoduchy zpUsob
Cerpdni vody z bazénu na stfechu. Stékdnim ochlazuje ddm, sama
se ohfivd a vraci do bazénu. Je to jeden z nejlevnéjsich zpUsobd
soldrniho ohfevu (zdroveri jeden z nejdrazsich, pokud za kolektor
povazujeme cely dom)."t*

Technologii ,silézni véZe naleZato" pouZil také Petr Keil na
stfe$e Pragoprojektu v Ceskych Budé&jovicich (1986-1988),12 pticemsz
inspiraci naCerpal pfi navstéveé zemédélského veletrhu Zemé
Zivitelka. A oblé téleso stejného razeni je také nejcharakteristic¢téjsim
prvkem Derby centra ve Slusovicich (Sebestian Zelina, 1981-1983),
kde opét nelze prehlédnout svérdzné souziti prominentniho JZD
a kultivované atmosféry koriskych zavodU s ,pfizemni* tematikou
zemé&dé&lstvi. Rostislav Svacha dnes dokonce vzpoming, ze motiv
bohatsi, narativnéjsi stfesni krajiny tehdy chapal jako jeden
z nejcharakteristi¢téjdich rysd tuzemské postmoderny: ,Jd jsem Sel
po téch kulatych stfechdch, protoze to odliSovalo Zivou, erstvou
architekturu sedmdesdtych a osmdesdtych let od té oficidini. (...)

I bych fekl, Ze poznds, kdy postmodernismus skoncil. Kdyz najednou
architekti na pfelomu osmdesdtych a devadesdtych let kulaté
stfechy prestdvaiji délat. A to je konec postmodernismu v Cechdch."3

Malé mékitko

Transfery se s Usp&chem uplatnily i v méFitku drobné&jsi architektury.
Michal Brix tak u poetického pavilonu nad Antoninovym pramenem

v Marianskych Laznich (1985-1986) pouzil vedle romantizujici dievéné
konstrukce i nerezové trubky. Pfi¢emz zajimavé je, Ze v Uvodnich
skicach nesou stfechu jesté tradic¢ni dfevéné sloupky, které az pfi
realizaci autor nahradil nevSednim, éterickym kovem. Jako inspiraci
uvadi ,hybridni* barokni gotiku Jana Blazeje Santiniho-Aichela.
J[LInZzenyr Janecek z Technickych sluzeb mésta Marianské Lazné&] byl
v8echno schopen sehnat. Néco jsem mu fekl, jako ndpad, a on hned
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Jan Louda, Nadstavba rodinného
domu v Prahe, Projekt XXVIII, 1986,
&¢.10, s. 18.

Ibidem.

~, Nova budova Pragoprojektu,
Architektura CSR XLVI, 1987, s. 534.

Rozhovor Rostislava Svachy
s Michalem Sborwitzem, cosa.tv,
vyhledano 30. 7. 2021.
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Petr Vorlik - Kldra Ullmannova,
Rozhovor s Michalem Brixem,
in: Petr Vorlik (ed.), rozhovory /
architektura osmdesadtych let,
Praha 2020, s. 254 a 256.

Rozhovor Benjamina Fragnera
s Michalem Brixem, cosa.tv,
vyhledano 30. 7. 2021.

Altén pro domov ddchodcd

v Malesicich, sochyamesta.cz,
vyhledéno 30. 7. 2021.

Jifi Mojzi§ - Hana Vrbova, 3x s Jifim
Mojzidem, Architektura CSR XLV,
1986, s. 460-462, zvl. s. 462.

Jana Bukacova - Petr Vorlik,
Rozhovor s Jifim Mojzisem, Praha-
-Nebusice 17 3. 2021.

~, Studentsky klub
Ceskobudgjovické pedagogické
fakulty, Ceskoslovensky architekt
XXXI, 1985, ¢. 18, s. 7.

Transfery — z nouze ctnost jako koncept

druhy den volal, Ze uz to md zafizené. Treba na Antoninové pramenu
jsou jako sloupy pouzité nerezové trubky. A ty pochdzi z tehdejsiho
jaderného programu. Néjaké trubky navic jesté zbyly. A kdyz se poté
resily rozriznuté ddrské sloupy u Hudebniho pavilonu, tak jsem jenom
nadhodil po telefonu: ,Co kdybychom tam dali ty zbylé nerezové
trubky a rozfizli je?" A on mi druhy den voldl, Ze uZ je ma rozfiznuté.
Pan Janedek neznal slovo problém.'** ZvySenou kreativitu pfi vyuziti
dostupného materidlu paradoxné podnécovala i statni byrokracie:
.(...) zbyvajici trubky nemohl odepsat, musely se vyuZit"1®

Hybnou silou se pfi vzniku hybridnich detaild mohla stat
i spoluprace s témi vytvarniky, jejichz dilo tehdy z recyklace
a brikoldze v zdsadé vychazelo. Typicky pfiklad prfedstavuiji sloupy
a pramenik altdnu u domova seniord v Praze-Malesicich (Kurt
Gebauer, Karel Nepras, 1986), smés atypickych autorskych litinovych
dilc¥ a standardnich vodoinstalacnich vyrobk.2¢ K praci obou autord
pfitom pravé povzneseni ,nééeho obycejného" na vysostné vytvarné
dilo pfirozené patfilo. A velmi svébytnou podobu dodaly prenosy
prvkd do novych souvislosti také realizaci altdnu a mobiliafe na
sidlisti Jihozadpadni Mésto v Praze (1983-1986).27 Jifi Mojzi§ proces
totalni a pfitom myslenkové Siroce rozkrocené autorské improvizace
komentoval: ,Masivni lavice na téma Ple¢nika pro Stoddlky jsem
také realizoval sdm pres Fond vytvarnych umélcU. Koupil jsem
si na to ndkladdk. (...) Seddk tvofi prazce, které jsem nakoupil
v Bfeznici, opérdk zase sloupy uréené pro chmelnice. Na nohy jsem
si vytvofil formy a sédm je odléval z betonu. (...) Cihelny sokl altdnu
Stoddlka dostal obrys ddérského sloupu. Opét postmoderni inspirace
Plec¢nikem a antikou, kterd vyrdstala ze zemé uprostied toho
bezduchého prostred! sidlisté. Na kanelury jsem si pfipravil formu,
abych docilil potifebny tvar, a mdé to dokonce i entasis. A krov altdnu
jsem pro zménu délal z telegrafnich sloupd."#

Povzneseni banalniho, Siroce dostupného prvku na vyssi
zamér, jehoz hodnota spodivala pravé v nevSednich protikladech,
zna&né mife osobni angaZovanosti a mnohdy doslova radosti
z toho, ,jak jsem si chytte poradil’, se stalo na konci normalizace
typickym rysem fady novych interiér0. Fenoménu jakéhosi
mé&stského chatafstvi’ a bytového kutilstvi se soustavné vénovaly
tfeba obcasnik Bydleni nebo popularni ¢asopis Domov, kde
jej redaktori mapovali na prikladech realizovanych podkrovnich
vestaveb a svépomocné vylepsenych bytovych interiérd. Pronikl
ale i na stranky oficialngji ladéného dasopisu Ceskoslovensky
architekt, treba v podobé pochvalného ¢lanku o Studentském klubu
Ceskobudé&jovické pedagogické fakulty, jehoz svépomoci realizovany
interiér pokryval levny jekor a podhled tvofily papirové trubky.t?

Tento pfistup se pfirozené nevyhnul ani ,vy$si" architekture
interiérQ, zejména u tehdy velmi sledovanych novych obchodd
v parteru ¢inZzovnich dom0 na rehabilitovanych pésich
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zonach. Mikolas Vaviin takto tfeba pouzil prOmyslova svitidla

v reprezentaénim, postmoderné koldZovitém interiéru ndborové
kancelate Prefy v Praze (1988) nebo v kavarné U Cerveného orlicka
v Praze-Smichové (1988),2° kde mély navic dfevéné ,vazniky"

a konstrukce zfejmé kontextualné evokovat poezii starého
promyslového predmésti.

V nejryzejsi podobé se uplatnila metoda v prodejné Domu
techniky a mlddeze na Néarodni tfidé v Praze (1976-1981),2 kde Michal
Sborwitz sahl po prdmyslové technologii: ,Inspirovaly mé rizné
televizni véze, s tou Cervenou, bilou a Cernou. Ndhodou jsem na
néjaké vystavé objevil stavebnici, kterou tvofila trubkovd konstrukce
spojend s krychlovymi zadmky. Vyrdbély ji skldrny Kavalier a pouzivala
se jako nosi¢ na chemické aparatury. Napadlo mé, Ze by se to dalo
pouzit jako konstrukce pro regdly a pulty. V kombinaci s vyraznou
barevnosti bilé konstrukce vypadala jako technologicky prvek.
Pékné to do sebe zapadalo. Snad v tom jsou ty postmoderni
postupy nebo mysleni, ddvat k sobé dohromady véci, které se zdaji
byt nesourodé. Zvyraznénd vzduchotechnika a prdmyslovd svitidla
vSechno jesté umocnily.'??

Transfery neodmyslitelné patfi i k provizornim, tj. levnym
instalacim ve vystavnictvi. Blaha Cermakova tak v expozici na
veletrhu v Brné pouzila vypouklé plastové stiesni svétliky jako
kulové vystavni vitriny.2® A Michal Brix vystavu Design multi.

Véedni den designu (s Milenou Lamarovou, 1980) pfipravenou

pro Uméleckoprdmyslové museum v Praze nedavno komentoval:
Vystavarina musi byt lacind, md krdtkou Zivotnost, ddlezitd je
moznost instalaci rozebrat a udélat z ni néco Uplné jiného, feknéme
stavebnicovost. Konkrétné vystava Vsedni den designu byla spis
asambldz, posklddand z plastovych prepravek."?* V tomto pfipadé
ponékud provokativni instalacni zamér vychézel i ze zékladniho
konceptu vystavy, kterou chtéla Milena Lamarova poukéazat na
mimoradné vytvarné kvality ¢asto anonymnich, pfehlizenych,
nezfidka nad¢asovych predmét’ kazdodenni potfeby a podnitit
tak i reformu akvizi¢ni strategie muzea.?s

Program a konstrukce

Transfery a Siroce rozkro¢ené hledani nahradnich feseni se
nevyhybalo ani nosnym konstrukcim. Absurditu fungovani centralné
fizeného stavebnictvi a neustélého hledani alternativnich zdrojd
stavebnich technologii tak vystizné vyjadfuji tfeba navrhy Jifiho
Siegela. Ten svUj peclivé promysleny koncept standardizovanych
sportovnich hal realizoval na nékolika mistech nejprve v oblibeném

(a na pocatku osmdesatych let de facto jediném) systému lehké
prefabrikace KORD (ocelovéa kostra s kompatibilnimi fasadnimi panely,
vyrobce Rudné doly Jesenik). Vzapéti v reakci na chabou dostupnost
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a rodinné, prispévek z 14. 6. 2020,
panelaky.info - facebook.com,
vyhledano 30. 7. 2021; Lukas Lipert,
Nastavba a revitalizace rodinného
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30. 7. 2021.

~, Plavecky bazén Tachov / studie,
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dne, in: Petr Vorlik (ed.), (a)typ /
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Transfery — z nouze ctnost jako koncept

materiald a nepredvidatelnost rozhodovani o dodavatelskych
podminkach (navzdory masivni podpofe sportu v sedmdesatych

a osmdesatych letech) jej s tymiz symetrickymi dispozicemi upravil
pro levnéjsi systémy dfevéné lepené konstrukce BIOS (s finanéni
Usporou 15 %) nebo pro dodavatele dfevénych hal Tesko (s Usporou
az 20 %). P¥i navrhu navic musel vzit v potaz pozadavek na
jednoduchou montaz, aby sportovni haly mohli sestavovat i laiCti
brigadnici v rémci akce Z.2¢ O mnoho bizarnéjsi, az tragikomicky
nadech nabraly transfery u nékolika rodinnych domd, jejichz stavitelé
vyuzili aktualni vyhodné dostupnosti prefabrikovanych prvkd pro
mnohapodlazni panelové domy a uplatnili je i u drobné (Easto
svépomocné) realizace. Typickym ptikladem je domek gkolnika

u zakladni gkoly na sidligti v D&&iné-Bynové (19857?), smontovany

z nékolika paneld TO6B.?”

Vyznamnou roli pfi uplatnéni konstrukei v jiném nez pdvodné
planovaném kontextu sehréla spoluprace s vyrobci a mimoradna
angazovanost autord, ochotnych a schopnych vyjednéavat vyjimky
z vyrobnich plan0. K této naroéné a zaroven u bohatéji formované
architektury nevyhnutelné cesté se uchylili Eduard Schleger a Lukas
Liesler u stfesnich konstrukci ze senikovych vazniky, jimiz zastropili
ekologické méstské bazény v Tachové (1983-1992),28 Bieclavi
(1983-1993), Varnsdorfu (1985-1994) nebo v Sumperku (1985-1993):
.My jsme patfili pod investi¢ni odbor CSTV, ktery rozdéloval penize
a hlidal ndas, jak utrdcime, jestli v projektu nemdme néco, co by
mohlo byt lacingjsi. Podepisovali jsme tfeba, Ze nebudeme pouZivat
hlinikové profily. Zato jsme méli k dispozici hlavné konstrukce
mimo stdtni pldn. Napfiklad pldn stanovil vyrobit tisic kusU
vaznikd, ale vedle toho se vyrobilo jesté pdr vaznikd pro vybrany
kryty bazén a my jsme se v projektu pfizpUsobili. CoZ byla velmi
seridzni, dzentlmenskd dohoda. My pouZijeme néco, co jakoby
zbyvd, co uZ je vyrobeno, a oni ndm k tomu pfidaji néjaké dalsi
detaily, které v podstaté nikde nedostanete. (...) Jednoduse Uplné
jinak pouzité typizované konstrukce, tfeba vzhdru nohama nebo
rozfiznuté napdl."??

Nutno dodat, Ze u nestandardnich feSeni museli sehrat
vyznamnou roli statici; a dlouhodoba spoluprace s vyte¢nymi,
myslenkové otevienymi konstruktéry je pravé spole¢nym rysem
prace vétsiny vyse uvedenych tvircl. Vyjimecnou ukazku spoluprace
(a obdivuhodné odvahy) pfedstavuje zastfedeni zimniho stadionu
v Lounech (Pavel Marek, Zdenék Karasek, 1980-1983), u néhoz se
druhotné uplatnily nosniky soustavy ZBM 30 z demontovaného
prazského tramvajového mostu pres Vitavu z roku 1977 Ten slouzil
pouze tfi roky, nacez staticka kontrola objevila trhliny. Inzenyfi
proto navrhli demontaz mostu a pouziti vybranych prvkd (nosniky
s trhlinami vytadili) u zimniho stadionu, kde nehrozilo razové namahani
jako od tramvaiji. ,V¢asnd demontdz tramvajového mostu i ndsledné
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uplatnéni jeho dilct k zastfedeni stadiénu v Lounech dokumentuji
iniciativni pfenos vysledku vyzkumu do praxe a znamenaji i zdvazné
pouceni. Demontované ocelové dilce, které mély byt po nepfiznivych
zkusenostech z tramvajového mostu sesrotovdny, poslouzily

po provéreni jejich vlastnosti k jednoduchému a ekonomicky
pfijatelnému zastifeSeni stadidnu, a tim k obohaceni ob&anského
vybaveni Loun, po kterém zejména sportovci a middez vz dlouho
volali a k jehoZ realizaci brigddami obéand a dalsi aktivitou v rdmci
akce Z U&inné prispéli."3° Projekt je o to pozoruhodnéjsi, ze pies
diraz na efektivitu a systémové Uspory nebyla tehdy jesté recyklace

malého, natoz velkého méfitka vibec na pofadu dne.

Transfery a ,pfesmyknuti” se staly pfimo tviréim programem
pro skupinu LO-TECH (nakonec Uz jeji ndzev sam naznaduje,

Ze se jedna o skromnou, Eeskou alternativu tehdy obdivovaného
.zapadackého" high-tech). Tomas Kulik v rozhovoru pro &asopis
Ceskoslovensky architekt uvadi: ,Vybirdme prvky, které se v malych
sériich promyslové vyrdbéji a pouzivaji k jinym d&eldm, hlavné

v promyslu nebo zemédéistvi. UmozZriujeme tak setkdni vyrobkdm,
které se dosud v Zivoté nikdy nesetkaly. A pravé diky jejich
slouéeni vytvdiime novou kvalitu. (...) Stfecha vagdnu, obydejnd
roura, vitkovické sildzni véze, skelné lamindty, ocelové konstrukce

z mostdren. (...) Bavi nds pfemyslet o tom, kde hledat zdroje,

a potom vybirat vyrobky, z nichz by se dal navrzeny objekt postavit.
(...) M@ to jesté jednu vyhodu. Na staveniété se dostanou hotové
kvalitni prvky, které se zde pouze sestavi."3?

Typickym rysem LO-TECH se kromé strojirenské skladebnosti,
technicistnich detaild a sytych barev staly oblé tvary s nosnou
konstrukci pOvodné uréenou pro silazni véze, pokryté elegantnimi
a odolnymi smaltovanymi plechy (viz vy$e spoluprace autord
s Karlem Pragerem). U Skicentra v Harrachové (Jan Louda, Tomas
Kulik, Zby&ek Styblo, Ivo Loos, Vaclav Mudra, 1980-1989) navic v hlavni
hale tvofi schodistové stupné prdmyslové pororosty a u umélého
veslafského kanalu a plovouciho vybaveni v Ragicich (Tomas Kulik,
Jan Louda, ZbySek Styblo, 1986) tvirci pouzili na plovaky pulené
ocelové trubky 4,5x1m: ,V celkovém zviddnuti zaddni se odrdzi
nejenom inspirace strojovou vyrobou, ndzory a patrny cit autord, ale
také jejich schopnost aplikovat typové prvky, resp. citovat je v jinych
souvislostech."32 U velina jezu na Stvanici v Praze (Zbysek Styblo,
Jan Louda, Tomas Kulik, 1984-1987) pro zménu autory inspirovala
konstrukce a tvar zelezni¢nich vagonu (profil ovlivnila i nezbytna
preprava hotového télesa velina po zeleznici).3® ZbySek Styblo
pristup osvétlil: ,Navrhovali jsme to jako design. Natruc a trosku
s klikou. Tohle vzdorovdani ndm pomdhalo piezit v dusevnim zdravi!'34
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Sbhirka kuriozit, nebo fenomén?

Podobné projekty bychom mohli snadno oznacit jako nesourody
soubor bizarnosti a architektonického kutilstvi, pfrihlédneme-li ale

k dobovému vytvarnému uméni, uvédomime si jejich vyraznou
podobnost s principem brikolaze. TvOrci zde, v atmosféfe nedostatku
a predem prohraného souboje se zkostnatélym, technokraticky
fizenym stavebnictvim, vidi krdsu v néCem zdanlivé banalnim,
pristupuji k dilu s vtipem, sebeironii a tyto projekty vlastné
predstavuji zejména malé osobni vitézstvi a vyjimku ve svété ,shora’
predurc¢enych, standardnich feseni.
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Altan domova pro seniory v Praze-Malesicich
Gazebo at the Retirement Home in Prague-Malesice
Kurt Gebauer, Karel Nepras, 1986; budova Jan Linek,
Vlado Miluni¢, 1979-1987

Hybnou silou se pfi vzniku hybridnich detaild mohla
stéat i spoluprace s témi vytvarniky, jejichZ dilo

tehdy v zdsadé vychézelo z recyklace, brikoldze

a povzneseni ,né¢eho obydejného” na vysostné
vytvarné dilo. Typicky priklad predstavujf

sloupy a pramenik altdnu u domova seniord

v Praze-MaleSicich, smés atypickych autorskych
litinovych dilcd a standardnich vodoinstalaénich
vyrobkU. ® Another potential catalyst for the creation
of hybrid details was collaboration with artists whose
work was largely based on recycling, bricolage, and
on elevating 'something ordinary’ to a work of art

in its own right. A typical example is seen in the
columns and the drinking fountain in the gazebo at
the Retirement Home in Prague-Malesice, a mixture of
atypical original cast-iron components and standard
plumbing products.

(Architektura CSR XLVII, 1988, &. 2, s. 21)

9

Lavice a altan StodUlka na sidli§ti StodUlky v Praze
The benches and gazebo at the StodUlky housing
estate in Prague

Jifi Mojzis, 1983, 1986

Uprostied sidli§té ,smontovaného” z panell realizoval
architekt Jifi Mojzi$§ svépomoci altan, v jehoz krovu
uplatnil telegrafni sloupy. Pro mobilidf pouzil naopak
sloupy na chmelnice a Zelezni¢ni prazce. V kontrastu

s okolnimi architektonicky prostinkymi prefabrikovanymi
domy tak pdvabné vyniklo zvla§tné nadsazené, jakoby
pohadkové absurdni méfitko drobnych stavbicek a jejich
organické, bezmala socharské tvarovani. ® In the middle
of a housing estate ‘assembled’ from panels, architect
Jifi Mojzi§ created a gazebo through a kind of self-help
process and used power line poles in the gazebo's roof
frame. For the surrounding furnishings, by contrast,

he used poles from a hop field and railway sleepers.

In contrast to the surrounding architecturally simple
prefabricated buildings, the use of these charming
components produced some organically shaped, almost
sculpted little structures in a strangely exaggerated,
seemingly absurdly fairy-tale size.

(soukromy archiv Jitiho Mojzie)
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Vystava VSedni den designu v UméleckoprUmyslovém museu v Praze
The Everyday in Design exhibition at the Museum of Decorative Arts in Prague
Milena Lamarova, Michal Brix, 1980

K provizornim vystavnim instalacim nevsedni zhodnoceni bandlnich, dostupnych
prvkd piirozené patfi. Zde architekt uplatnil plastové prepravky na napoje

(srov. pOvabnou souhru s ndzvem vystavy). ® An atypical assessment of banal,
accessible elements is a natural part of temporary exhibition installations. Here
the architect has used plastic beverage crates (note how delightfully this
harmonises with the title of the exhibition).

(Domov XX, 1980, &. 4, s. 35)
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Velin Zdymadla Stvanice v Praze
Control room of the weir at Stvanice in Prague
Jan Louda, Tomas Kulik, Zbysek Styblo, 1984-1987

Konstrukci a tvar velina ovlivnila nezbytna pfeprava
hotového télesa po zeleznici; forma proto vychazela

z Zelezni¢nich vagonU. @ The shape and structure of the
control room drew inspiration from how the completed
structure had to be transported to the site by rail; it was
modelled on the appearance of a rail carriage.

(foto Josef Moucha)



Petr Vorlik

66

Naborova kancelaf podniku Prefa v Praze
Recruitment office of Prefa in Prague
Mikola$ Vavrin, Zdenék Lhotsky, 1988

V reprezentacnim, postmoderné
kolézovitém interiéru naborové kancelare
pouzil architekt rovnéz bézna prdmyslova
svitidla. ® Ordinary industrial lighting was
used in the stately, postmodern montage
interior of the recruitment office.

(Ceskoslovensky architekt XXXV, 1989,
& 4,s.7)
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Transfers — the Principle
of Making a Silk Purse Out

of a Sow's Ear

The creative utilisation of elements from one context

in a new and different one is nothing new in modern
architecture. Driven by visions of progress, modernist
attempts to shift boundaries, especially in the sphere

of technology and related forms of expression, were
often in principle well ahead of their time, or ahead of
what was possible in a particular place. In such cases
the only way to pursue a bold vision was to search for
alternatives and to mine as much as possible from what
little was available. In the conditions of the state-socialist
economy, however, the frustrations of society and

the sense of permanent shortage that resulted from
having to search to find uses for what little was available
gradually gave rise to a pervasive phenomenon and
attitude towards life.

As one of the many examples of this approach
we can point to the legendary improvisational efforts
demonstrated by the creators of the Jestéd Mountain
Hotel and Transmission Tower, where Karel Hubacek
created the laminate fagade over the transmitter
room in cooperation with the Rybéarsky svaz (Fishers
Union), while the weights for the mass dampers to
offset wind-induced movement held springs that were
originally intended for freight trucks, the metal ashtray
stands designed by Otakar Binar were manufactured by
the wind instrument specialists at the Amati factory in
Kraslice, and Karel Winsch achieved the robust quality
he desired for his tableware design by using a new
material, called 'vitral' that was originally developed for
high voltage insulators.* This occurred not just in high-
level architecture but also in everyday life - for example,
leftover pieces of sheet metal were used as decorative
'‘Brussels-style' fencing for family homes, and there was
the legendary use of mustard jars as glasses. It should
be added that it was not just the population’s skill at
foraging around and finding whatever they needed
that kept this practice going, as it also thrived on their
sense of playful self-irony and the at least slight sense
of rebellion that was derived from getting around or
even getting past a dysfunctional system. While the
normalisation regime and its planners ‘tightened the
screws’ and as the all-round deficit grew, the regime
focused its attention on selected sectors of industry and
construction (and confronted with their failure in the end
they even considered a slight relaxing of the system),
the practice of adapting and modifying what was

available from the limited selection of socialist products
turned into ‘a high-level national sport’

Within the extremely centralised economy and
production of building materials, it was possible to get
new elements introduced and mass produced (e.g.
terracotta ceramic wall and floor tiling, prefabricated
frames, enamelled steel fagade cladding, aluminium
windows). But at the same time there would be
mounting pressure for them to be used exclusively
for some fixed purpose that had been decided for
it beforehand, which narrowed the amount of room
left for more ambitious and creative applications.

Many architects moreover experienced frustration

that although many of the conveniences envisioned

by modernism had become a reality (prefabrication,

a universal frame, abstract glass fagades etc.)

and visually things had moved closer to the 'Western'
international style, this had usually come at the price of
quality (planners and therefore also producers prioritised
quantity). And above all, it occurred later, when the West
had already left the ideals of modernism behind, and

the echoes of this shift in ideas were being heard even
on the other side of the Iron Curtain. The official press,
however, continued to focus on the favourable reviews
of the successful introduction of state-socialist building
industry into practice and on individual innovations or on
cautious criticism of the sluggish supply process and the
poor quality of the details. More ambitious architects,
however, were by now longing for a different approach.
And again, they had no other option (much like the

early modernists when they were trying to get past the
manual trades and crafts through industrial production)
but to work with what was there and what the regular
construction 'market’ had to offer. Experimenting with
standard products and materials and adapting and
creatively transferring them to a different context.

The modernist posture of ‘we're shifting
boundaries with our visionary ways and pushing
change and the development of technology and visual
expression’ was often replaced by the late-modern, more
practically informed, and less socially engineered attitude
that said 'we have to improvise, given normalisation
shortages and the political and production limitations,
and reappraise what we have here right now in witty
and patchwork ways' Surprisingly, however, this did not
entail resignation, and could instead give rise to unusual,
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edgy, and 'naughty' compositions and unorthodox
combinations. As a way of solving problems caused

by the technocratic management of supply, creative
improvisation in construction was (and essentially still

is) a standard part of an architect's everyday work.

But while some normalisation-era architects focused

on maintaining at least a basic level of quality and
preserving some (personal) creative integrity, expressed
criticism, or relentlessly and persistently applied pressure
to get the atypical supplies they wanted until they got
them, went others, by transferring or transplanting
standard simple elements, developed a new and singular
style. The official press often overlooked the need for
often very dramatic changes to standard components,
but below the surface a group of (primarily young)
architects formed who eventually made a virtue out of
applying available materials in contexts that they were
not originally intended for, and this became the heart of
their creative approach and an amusing challenge.?

Facades and surfaces

One of the biggest difficulties was building windows.

In the 1970s there had been some success with meeting
the demand for modern light curtain walls (e.g. the
ubiquitous Boletice panels or Feal Sidalvar and Hunter
Douglas lamella cladding) and ribbon windows for public
facilities (especially schools and cultural buildings),

but problems arose when an architect tried to do just
the traditional 'window in a wall, especially if it was

in an unusual size or shape.? If just several atypical
windows were required, there was a possibility that

a factory might produce them ‘on the side'? but only

if the architect were tenacious enough to make this
happen. If a large number were needed, however, the
usual solution was for architects to connect rows of
regular, individual windows in complex arrangements.
This was the approach that Vitézslava Rothbauerova,
for example, applied to the building of the Ministry

of Interior Affairs based at the Southern City housing
estate in Prague (with Ludmila Machova and Miroslav
Mikula, 1981-1986)° and Jan Bo&an on his villa duplex in
the Baba neighbourhood of Prague-Dejvice (with Zdenék
Rothbauer, 1977): ‘It was under the previous regime that
| started working on the diplomatic neighbourhood in
Troja and that involved these long and complicated
processes that it would probably be hard for anyone to
understand today. There were no bricklayers. At that
time, it was impossible to make, for instance, a window
with a ledge. So, in the project we put them together
using balcony doors. Luckily, there was the political
revolution, and we were able to use plastic windows.
When | was building the villa in Baba, | even assembled
the glass wall out of small vent windows'® This method,
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which was used to achieve a ‘'modular look’, was also
determined the appearance of the geriatric complexes
designed by Jan Linek and Vlado Miluni¢: ‘'Take, for
instance, “the window, a basic style component”
(Honzik). These are subject wild combinatory
calculations, expressed as remarkable patterns on the
fagades. Windows of varied provenance are arranged
in improvised ways into an animated system along
with fragments of prefabricated building components,
windowsills, gables, and inter-window panels, brickwork,
and steel profiles. The basic elements are modern,

the composition is functional. But the most important
part, the improvisation, the anticipation of something
discordant when complete, that is new.”

A very common form of transfer was the use
of available cladding in a different and more prestigious
type of structure than the product was intended for.
Feal Sidalvar, a relatively universal type of cladding that
was produced in Czechoslovakia on licence, became
quite popular in this sense and was used on wholly
utility or sports buildings, such as the parking garage
and car repair shop in Prague-Malesice (Jaroslav Cely,
Antonin Prdgek, 1977) or the sports halls connected to
Rosicky Stadium in Prague (Petr Kutnar, Svatopluk Zeman,
1975-1978), and was also used on buildings located in
city centres - such as Prior department store in Déc¢in
(Jaromir Ligka, 1984). It should be added that was not
necessarily some attempt to 'make a silk purse out of
a sow's ear' and was done also for artistic purposes
and as an attempt to inject the structure with a kind of
fierce, technicist appearance, as illustrated in particular
by Copilit glass lamellas and their use on the building
of the Ceska statni pojistovna (Czech State Insurance
Company) in Liberec (Jifi Suchomel, Karel Novotny,
1979-1983) or the Post Office building in Prague-StodUlky
(Tomas Brix, 1979-1986). By contrast, a grander type of
facing of the kind commonly used on public buildings
might be found on a utility building that was unusually
demanding in a technical and architectural sense, as
in the case of ventilated doubled cladding composed
of Boletice curtain wall panels beneath an outer
sheet-metal fagade on the exterior of the telephone
exchange building in Prague-Dejvice (Jindfich Malatek,
Jifi Eisenreich, Vaclav Aulicky, Jaromira Eismannova,
1975-1982, demolished)® or in Teplice (Jindfich Malatek,
Milos Vodolan, Jifi Eisenreich, Vaclav Aulicky, Jan Fiser,
1977-1987, scheduled for demolition).

Language

In architecture with postmodernist aspirations the
search for alternative solutions was a sheer necessity.
The industrialised state-socialist building industry would
accept nothing other than simple building components
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with a highly modern, abstract appearance in its
selection of products. Often the result was a look that
was formally very distinct and a priori sophisticated in
its aims, but in its actual execution and the materials

or details used was rather banal. This was certainly not
incompatible with an understanding of postmodernism
that was playful and grounded in absurd hyperbole,

and that in Czechoslovakia sometimes wore the mild
scent of seductive revolt. This type of unusual tension
was created for instance by the monorail window-
cleaning system used to maintain the fagades of CKD
in Prague (Alena Sramkova, Jan Sramek, 1976-1983, the
rails disappeared during recent revitalisation), which
formed a kind of crowning cornice at the top of this
elegant 'stone’ building. As with very representative
buildings, instead of classic gutter pipes or interior
installations, simple, openly displayed pendulous steel
chains were used to drain off rainwater - for example,
in the Technology House of the Czech Association of
Scientific and Technical Societies in Prachatice (Miroslav
llin&ev, Orlin llincev et al., 1984-1988), the District Road
Authority in Jindfichdv Hradec (Petr Keil, 1978-1982),
and in the picturesque row houses on U Palaty street
in Prague-Smichov (Jifi Lasovsky, Vaclav Baroch,
1974-1978), where they added to the Scandinavian, rural
atmosphere. Several times, the role of a symbol - an
absurdly oversized handrail - was played by sturdy
pipes, the most famous example being the Transgas
building in Prague-Vinohrady (Ilvo Loos, Jindfich Malatek,
Vaclav Aulicky, Jifi Eisenreich, Jan FiSer etc., 1966-1978,
demolished), which also made a narrative allusion to
gas mains. The transfer of raw industrial or vernacular
aesthetics? to an unusual context in the examples cited
above paradoxically evokes the features and intelligibility
of traditional architecture.

One of the most common transfers of this kind
at the time were the rounded (roof) structures that
were made using technology developed by Vitkovice
Steel Works and were originally intended for producing
cylindrical silos. Karel Prager, along with his son-in-law
Jan Louda, was probably the first to come up with this
idea and he used it in the construction of his family
home in Prague-Branik (1977-1982). A substantial role
was played in this by Prager's constant search for
new technologies and experimentation with them and
Louda's emphasis on engineering detail. In an interview
with Jiff Sevéik, Jan Louda commented: 'An extension
of a pure orthogonal house. (...) We were looking for
a unique shape, a total contrast in terms of its material
and form. It can sometimes be inspiring to put things
in a place that seems illogical. K. Prager came up with
it, the idea emerged to cut a haylage tower in half,
thereby injecting a dynamism into everything else. | then

Transfers — the Principle of Making a Silk Purse Out of a Sow's Ear

tried to round it all out using the right technical devices
and create something "high-tech” out of the available
domestic materials.*® Architects were equally creative in
their approach to energy conservation: 'Systems should
sustain themselves and operate on their own, without
any significant intervention from people; they shouldn't
inconvenience us. (...) A simple method of pumping
water from a pool onto the roof. As it flows over it, it
cools the building, while it heats up and goes back into
the pool. This is one of the cheapest water heating
methods (but also one of the most expensive ones if we
consider the entire house to be the collector).**

The 'horizontal silo tower' technique was also
used by Petr Keil on the roof of the Pragoprojekt building
in Ceské Budé&jovice (1986-1988),12 the inspiration
for which he took from a visit to the Zemé Zivitelka
agricultural fair. The same type of round structure is
found on and is the most distinguishing feature of the
Derby Centrum in Slusovice (Sebestidn Zelina, 1981-1983),
where it is impossible to overlook how the prominent
JZD (United Agricultural Cooperative) building (with its
‘down-to-earth’ agricultural concerns) sits in a distinctive
juxtaposition next to the sophisticated environment
of the horse racetracks. Today Rostislav Svacha even
recalls that he interpreted the theme of aricher,
more narrative roof landscape as one of the most
characteristic features of Czechoslovak postmodernism:
‘| was looking for those round roofs, too, because
that's what distinguished the vital fresh architecture of
the 1970s and 1980s from the official work. (...) I'd even
say that you can see when postmodernism ended.
When architects in the late eighties and early nineties
suddenly stopped making the round roofs. That was the
end of postmodernism in the Czech lands.3

Tiny designs

Transfers were also successfully used on smaller-

scale architecture. Michal Brix, in the poetic pavilion

he designed for Antonindv pramen (Anthony Spring)

in Marianské Lazné (1985-1986), combined his romantic
wooden structures with stainless-steel pipes. What is
interesting about this is that initial drawings picture the
roof supported by traditional wooden columns, which the
architect replaced during construction with this unusual
lightweight metal element. He cited as his inspiration
the 'hybrid' baroque gothic of Jan Blazej Santini-Aichel.
'[Engineer Jane&ek from the Technical Services of

the Town of Maridnské Lazné&] was capable of finding
anything. | mentioned something to him, just as an ideaq,
and the very next day he called and said that he'd
already sorted it out. For instance, the Anthony Spring,
stainless-steel pipes are used as the columns. And they
came from the programme for a nuclear power plant at
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that time. There were some pipes left over. And when
later they were dealing with the cut along the length
Dorian columns in the Hudebni Pavilon (Music Pavilion),
| just kind of pitched it on the phone: "What if we were
to put the remaining stainless-steel pipes there and cut
them also?” And he called me the next day to say he
already had them cut. Mr Janecek did not understand
the word “problem”'*4 Paradoxically it was the state
bureaucracy that stoked the heightened creativity of
using available material: '(...) the leftover pipes could not
be written off, they had to be used'®

Another potential catalyst for the creation of
hybrid details was collaboration with artists whose work
was largely based on recycling and bricolage. A typical
example is seen in the columns and the drinking fountain
in the gazebo at the Retirement Home in Prague-Malesice
(Kurt Gebauer, Karel Nepra$, 1986), a mixture of atypical
original cast-iron components and standard plumbing
products.*¢ It was a natural part of the work of both
these sculptors to elevate 'something ordinary' to a work
of art in its own right. And the transfer of standard
elements to a new context also gave the gazebo and
benches built for Southwest City in Prague (1983-1986)
a distinctive appearance.'? Jifi Mojzi§ commented on the
process of totally creative but conceptually sophisticated
improvisation as follows 'l also made massive benches
on a kind of Josip Ple¢nik theme in Stodulky through
the Visual Artists Fund. | bought myself a truck for this
purpose. (...) The seats of the benches are formed from
railway sleepers, which | bought in Bfeznice, the back is
made of poles meant for a hop field. | created formwork
for the feet and cast them from concrete myself. (...) And
for something different, | made the gazebo's roof frame
from power line poles.'®

The elevation of a simple, widely available item
to a higher purpose, the value of which lay specifically
in the unusual contradictions, the substantial degree of
personal commitment, and oftentimes the literal joy an
author derived from ‘how | cleverly sorted it out on my
own, by the end of the normalisation years had become
a characteristic feature of many new interiors. The
phenomenon of the 'urban cottager' and residential DIY
was the focus of the periodical Bydleni (Housing) and the
popular magazine Domov (Home), whose editors mapped
this phenomenon across examples of attic renovations
and DIY improvements to home interiors. It also, however,
made its way onto the pages of a magazine with a more
official tone, Ceskoslovensky architekt (Czechoslovak
Architect) - for example, in an article on the Students Club
at the Education Faculty in Ceské Budgjovice, where the
DIY renovations of the interior were concealed beneath
cheap 'polyester carpet on the walls and a ceiling made of
paper tubes'®®
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This approach also naturally came to be applied
to the architecture of interiors, especially in the
much-watched new shops on the ground floor of the
tenement buildings along revitalised pedestrian zones.
Mikolds$ Vavfiin, for instance, thus used ordinary industrial
lighting in the stately, postmodern montage interior of
the recruitment office of Prefa in Prague (1988) or in the
U Cerveného orli¢ka Cafe in Prague-Smichov (1988),20
where in addition the 'tie beams' and the structures were
clearly meant to contextually evoke the poetry of an old
industrial suburb.

An example of the purist application of this
approach is the Youth and Technology Hobby Shop
on Nérodni tfida in Prague (1976-1981),2* for which
Michal Sborwitz turned to industrial technology: ‘I took
inspiration from various TV towers, with the red, white,
and black. At some exhibition | happened to discover
a modular system that was made up of a pipe structure
combined with cubic joints. They were produced by
Kavalier glassworks and used as a stand for chemistry
apparatus. It occurred to me that this could be used
as a structure for display cabinets and counters. When
combined with striking colours the white structure
looked like a piece of technology. Everything fit nicely
together. Maybe there are some postmodern methods
or ideas in this, bringing together seemingly disparate
things. The effect of everything was made even more
powerful by playing up the air conditioning system and
the industrial lighting.?2

Transfers were also regularly used in the creation
of temporary, i.e. cheap, exhibition installations. For
a display at a trade show in Brno, Blaha Cermakova used
plastic convex rooflights as spherical display cases.?®
And Michal Brix recently commented on the exhibition
The Everyday in Design (with Milena Lamarova, 1984)
that was prepared at the Uméleckoprimyslové muzeum
(Museum of Decorative Arts) in Prague: 'Exhibition
components need to be cheap, short-lived, with the
possibility of disassembling one installation and turning
it into something completely different, so let's say, they
need to be modular in nature. Specifically, the exhibition
"The Everyday in Design" was more of an assemblage
pieced together from plastic crates.?* Through
somewhat provocative installation Milena Lamarova
pointed out also the extraordinary artistic qualities of
anonymous, overlooked, casual everyday objects and
tried to stimulate new museum's acquisition strategy.?®

Load-bearing structures

Transfers and the wide-ranging search for alternative
solutions were used for load-bearing structures as
well. The designs created by Jifi Siegel perfectly
capture the absurdity of how the centrally controlled
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building industry operated and of constant searching
for alternative sources of building technologies. He
developed a detailed concept for standardised sports
halls, which were built in several locations, initially using
the popular (and in the early 1980s de facto the only)
KORD light prefabrication system (a steel frame with
compatible fagade panels, produced by Rudné doly
Jesenik). Soon after, in response to the poor availability
of materials and the unpredictable nature of decisions
about the supplier's terms (despite the massive support
for sport in the 1970s and 1980s), he adapted the
design, adhering to the same symmetrical layout, for the
cheaper BIOS systems of laminated wood panels (with
financial savings of 15%) or for the supplier of Tesco
wooden halls (with savings of up to 20%). It was also
necessary for a design to take into account the need for
simple assembly, so that the sports halls could built even
by laypeople volunteering as part of the Z campaign.2¢
The use of transfers acquired a much more bizarre or
even tragicomic aspect in the case of several family
homes in which builders used prefabricated large-size
elements that were readily available at the time for walls
of multi-storey panel buildings and applied them in small-
scale (often DIY) projects like this. A prime example is
the small caretaker’s building near the primary school on
the D&&in-Bynov (19857) housing estate assembled from
several TO6B panels.?”

The use of structures in a context very different
from the one they were intended for importantly
also depended on the manufacturers' collaboration.
Architects moreover also had to be exceptionally
committed to what they were doing and be willing
and able to negotiate to get exceptions made to the
production plans. To get a more demanding but also
much more richly shaped architecture Eduard Schleger
and Lukas Liesler inevitably had to resort to these
methods to modify the trusses that were originally
intended for haylofts that they used for the roofs of
the environmental town pools in Tachov (1983-1992),28
Breclav (1983-1993), Varnsdorf (1985-1994), and Sumperk
(1985-1993): 'We came under the investment department
of CSTV, which distributed money and kept an eye on
how we spent it, and whether we had something in the
project that could be cheaper. We signed a promise
that, for instance, we wouldn't use aluminium profiles.
But we had at our disposal mainly construction systems
outside the state plan. For example, the plan stipulated
that a thousand trusses be produced, but on top of
that a few more trusses were produced for a selected
indoor pool, and we adapted the project to that. This
was a very serious gentleman’s agreement. We're
using something that's a leftover, as it were, something
that's already been produced, and they then throw in

Transfers — the Principle of Making a Silk Purse Out of a Sow's Ear

some other unusual details that you basically can't
get anywhere. (...) Some standardised construction
elements used in a completely different way, like upside
down or cut in half'?®

In the case of non-standard designs an important
role was also necessarily played by structural engineers;
long-term cooperation with outstanding, intellectually
open-minded collaborators is a shared feature of the
work of most of the architects mentioned above.
An exceptional example of a cooperative effort (and
remarkable courage) is the roof design of the indoor ice
rink in Louny (Pavel Marek, Zdené&k Karasek, 1980-1983),
which made reuse of the ZBM30-system beams that
were removed from the Prague streetcar bridge across
the Vltava from 1977. That bridge was in service for
only three years until a structural inspection discovered
cracks. Engineers therefore suggested disassembling
the bridge and using selected parts of it (the cracked
beams were discarded) on the roof of the ice rink,
where they would not be exposed to impact stress from
streetcars. 'The timely disassembly of the streetcar
bridge and the subsequent use of its parts to roof the
rink in Louny is an illustration of an enterprising transfer
of the results of research into practice and there are
some important lessons to be drawn from this. The
steel parts that were disassembled and supposed to be
scrapped after the negative experiences with their use
on the streetcar bridge were, after their properties had
been checked, used to make a simple and economically
reasonable roof for an ice rink, and thereby to enhance
the civic facilities of Louny, which athletes and young
people had long been calling for, and which was built by
citizens in work brigades and other activities as part of
the Z campaign.® The project is all the more remarkable
in that despite the emphasis on efficiency and systemic
savings, back then recycling on even a small scale, let
alone a large one, was not at all on the agenda.

Transfers and ‘transpositions’ formed the
substance of the creative programme embraced
by the LO-TECH Architectural Group (its very name
indicates that this was a modest Czech alternative
to the 'Western-like' high-tech much admired at the
time). In an interview for the magazine Ceskoslovensky
architekt Tomas Kulik said: ‘'We select elements that are
industrially produced in small series and used for other
purposes, mostly in industry or agriculture. We thereby
make it possible to bring together products that have
never encountered each other before in life. And by
uniting them in this way we create a new quaility. (...)
The roof of a rail carriage, an ordinary pipe, a steelworks
silo tower, fiberglass plates, steel frames from bridge
engineering plants. (...) We enjoy thinking about where to
look for resources, and then selecting the products that
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a designed structure could be built with. (...) There's one
more advantage to this. The products that arrive at the
construction site are finished and of good quality, and
on site they only need to be put together.3*

A characteristic feature of the LO-TECH group,
in addition to modularity, technicist details, and intense
colours, were the rounded shapes of structures that
were originally supposed to be used in silage towers,
covered with elegant and resistant enamel steel sheets
(see above for the collaboration between Jan Louda and
Karel Prager). At the Ski Resort in Harrachov (Jan Louda,
Tomas Kulik, Zbysek Styblo, Ivo Loos, Vaclav Mudra,
1980-1989) the main hall is formed by stepped levels of
industrial (floor) gratings, and for the floating equipment
of the man-made rowing canal in Ragice (Tomas Kulik,
Jan Louda, Zby$ek Styblo, 1986) the architects used
4.5 x 1 metre halved steel pipes: 'The overall success
in dealing with this brief is reflected not just in the
inspiration drawn from mechanical production, the
opinions and evident sensitivity of the architects, but
also in their ability to use standard types of elements
and cite them in different contexts.® For the control
room of the weir at Stvanice in Prague (Zby$ek Stybilo,
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Jan Louda, Toméa$ Kulik, 1984-1987) the architects drew
inspiration from the structure and profile of a rail carriage,
inspired by the fact that the completed control building
had to be transported to the site by rail.3® Zbysek Styblo
explained this approach: 'We designed it as a design.
Out of spite, and with a little luck. This kind of defiance
helped us to survive in good mental health.4

A collection of curiosities or

a phenomenon?

We could easily tag projects like these as a diverse
collection of curiosities and architectural DIY. But if we
look at the visual arts of that time, we can find a distinct
similarity between these projects and the principle of
bricolage. In a climate of shortage, and in which the
battle with a rigid and technocratically managed building
industry was lost from the start, artists saw beauty

in seemingly ordinary things. They approached their
work with a sense of wit and self-irony. These projects
represent small personal victories, exceptions in a world
of standard solutions and approaches foreordained

from above.
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Petr Vorlik - Benjamin Fragner - Lukas
Beran (eds.), Jestéd / evidence hodnot
povdle¢né architektury (Jestéd -
evidence of the qualities of post-war
architecture), Prague 2010.

It is certainly not by chance that
improvisation, creativity, playfulness,
fusions, wit, and the deliberate
creation of 'ad hoc' situations became
the most typical and actually the

only shared feature of the remarkable
free-thinking exhibitions Malovand
architektura (Painted Architecture)
and Urbanity. See Tereza Polackova,
Unik z reality, projekty “do Supliku’,
utopie a vystavy (Escaping reality,
projects 'for the drawer, utopias

and exhibitions), in: Petr Vorlik -

Klara BrOhova (eds.), nepostavend /
architektura osmdesdtych let, Prague
2020, pp. 134-151.

The bizarre nature of the situation
caused by the limited supply is vividly
illustrated by a photo-series created
by Jaroslav Barta succinctly titled
Okna (Windows) in the post-revolution
edition of the journal Ceskoslovensky
architekt (Czechoslovak Architect).
See Ceskoslovensky architekt XXXV,
nos. 25-26, p. 15.

This involved nerve-racking efforts to
persuade a supplier to make a few
(slightly) atypical elements on top of
the supplier's regular mass production.
An interview conducted by

Michaela Janeckova with Vitézslava
Rothbauerova, cosa.tv, accessed

30 July 2021.

Petr Urlich - Petr Vorlik - Beryl
Filsakovéa - Katarina Andrasiovéa - Lenka
Popelova, Sedesdtd léta v architekture
ogima pamétnikd (The Sixties in
Architecture through the Eyes of
Those Who Were There), Prague 2006,
p. 178.

Jiti Sevéik, Linek - Miluni¢ alebo
obnovend romantika funkcionalismu
(Linek - Miluni¢ and the revived
romance of functionalism), Projekt
XXVII, 1985, no. 10, p. 42.

Eva Kalibové - Karel Bloudek,
Orientaéni ovéfeni funkénich vlastnosti
radiaéniho plasté automatické
telekomunika&ni Ustfedny (A general
test of the functional properties of
radiation cladding of the automatic
telecommunication exchange),
Pozemni stavby XXX, 1982, pp. 210-214.
Many Czech architects at that time
admired the non-European, traditional
regional ‘architecture without
architects' that Bernard Rudofsky
christened as such in his book of the
same name (first published in New
York in 1964, but only translated into
Czech in 2018).
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Transfers — the Principle of Making a Silk Purse Out of a Sow's Ear

Jan Louda, Nadstavba rodinného domu
v Prahe (Extension on a family home
in Prague), Projekt XXVIIl, 1986, no. 10,
p. 18.

Ibidem.

~, Nova budova Pragoprojektu

(The new Pragoprojekt building),
Architektura CSR XLVI, 1987, p. 534.
An interview conducted by Rostislav
Svacha with Michal Sborwitz, cosa.tv,
accessed 30 July 2021.

Petr Vorlik - Kldra Ullmannova, An
interview with Michal Brix, in: Petr
Vorlik (ed.), rozhovory / architektura
osmdesdtych let, Praha 2020, pp. 254
and 256.

An interview conducted by Benjamin
Fragner with Michal Brix, cosa.tv,
accessed 30 July 2021.

Altan pro domov ddchodc

v Malesicich (The gazebo at the
seniors' residence in Malesice),
sochyamesta.cz, accessed

30 July 2021.

Jifi Mojzis - Hana Vrbova, 3x s Jifim
Mojzigem (3x with Jifi Mojzig),
Architektura CSR XLV, 1986,

pp. 460-462, especially p. 462.

Jana Bukacova - Petr Vorlik, An
Interview with Jifi Mojzi§, Prague-
Nebusice 17 March 2021.

~, Studentsky klub Ceskobud&jovické
pedagogické fakulty (The Students
Club at the Education Faculty in
Ceskobudgjovice), Ceskoslovensky
architekt XXXI, 1985, no. 18, p. 7.
Zdenék Lukes, Naborova kancelar
Prefy (Prefa recruitment office),
C‘eskoslovensky architekt XXXV, 1989,
no. 4, p. 7; Idem, Kéva - ¢aj U Cerveného
orli¢ka (Coffee - tea at the Red
Granny's Bonnet), Ceskoslovensky
architekt XXXIV, 1988, no. 14, p. 7.

Hana Vrbova, DOm techniky mladeze
(The youth technology house),
Ceskoslovensky architekt XXVIII, 1982,
no. 9, pp. 1and 8.

Pavel Smétéak - Eva Novotna, An
Interview with Michal Sborwitz, in: Petr
Vorlik (ed.), rozhovory / architektura
osmdesdtych let, Praha 2020, p. 188.
Milada Novékova, Jihomoravské
architektky vystavovaly (South-
Moravian women architects in an
exhibition), Ceskoslovensky architekt
XXXI, 1985, no. 10, p. 8.

Petr Vorlik - Klara Ullmannova, An
Interview with Michal Brix, in: Petr
Vorlik (ed.), rozhovory / architektura
osmdesdtych let, Prague 2020, pp. 254
and 256.

Milena Lamarova, Design Multi, Prague
1980; Iva Knobloch (ed.), Odvaha

a risk: stoleti designu v UPM (Courage
and Risk: Century of Design in UPM),
Prague 2019, s. 128-145.
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Jifi Siegel, Vzorovy rad $portovych
telocviéni (Model sports gymnasiums),
Projekt XXII, 1980, nos. 4-5, pp. 36-37;
~, Lehké prefabrikace (Light
prefabrication), Ceskoslovensky
architekt XXV, 1979, no. 2, pp. 1, 4-5;

~, Budova agentury Art Centrum

v Praze (Agency Art Centrum in
Prague), Ceskoslovensky architekt
XXV, 1979, no. 2, pp. 4-5; ~, Opét lehka
prefabrikace, atraktivnéjsi Kord (Light
prefabrication again, a more attractive
Kord), Ceskoslovensky architekt XXVI,
1980, no. 7, p. 4.

For example, the North-Bohemian
version of the TO6B construction
system offers row, point, and family
sections, 14 June 2020, panelaky.
info - facebook.com, accessed

30 July 2021; Lukas Lipert, Nastavba
a revitalizace rodinného domu (The
extension and renovation of a family
home), stavbaweb.cz, accessed

30 July 2021.

~, Plavecky bazén Tachov / studie
(Tachov swimming pool - a study),
Ceskoslovensky architekt XXV,

1980, no. 19, p. 6; ~, Plavecky bazén

za 10 miliénd (A swimming pool for

10 million), éeskoslovensky architekt
XXIX, 1983, no. 26, pp. 1and 3; Petr
Vorlik, Odplavit strasti véedniho dne
(Letting everyday troubles float
away), in: Petr Vorlik (ed.), (a)typ /
architektura osmdesdtych let, Prague
2019, pp. 178-184.

Petr Vorlik, An interview with

Eduard Schleger and Lukas Liesler
(for cosa.tv), in: Petr Vorlik (ed.),
rozhovory / architektura osmdesdtych
let, Prague 2020, pp. 162 and 164.
Pavel Marek - Zdenék Karasek, Vyuziti
demontované mostni konstrukce pro
zastfesSeni zimniho stadidonu v Lounech
(Using a dismantled bridge structure
to roof an ice rink in Louny), Pozemni
stavby XXXII, 1984, pp. 166-169.

Olga Myslivec¢kova, Smaltovany
program (The enamel programme),
Ceskoslovensky architekt XXXIV, 1988,
no. 2, pp. 1and 5.

Jifi Horsky, Stéti Ragice,
Ceskoslovensky architekt XXXII, 1986,
no. 26, p. 3.

~, Velin zdymadla Stvanice (The
control house of the Stvanice lock),
Ceskoslovensky architekt XXXV,

no. 7, p. 3; An interview conducted by
Radomira Sedldkova with Jan Louda

a Zbysek Styblo, cosa.tv, accessed
30 July 2021.

Petr Vorlik, An interview with Zbysek
Styblo, in: Petr Vorlik (ed.), rozhovory /
architektura osmdesdtych let, Prague
2020, p. 177.
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Skelet
- systém
jalkko vyzva

Petr Vorlik

EN - p. 92

Od vytouzeného ,prolomeni krabice"
ke vSespasné stavebnici

Zpromyslnéné stavebnictvi a volny pUdorys se staly, spolu

s abstraktnim vyrazem a socialni angazovanosti, kli¢ovymi vychodisky
architektonického modernismu uz v mezivalecné ére. V povélecné
nouzi ddraz na véeobecné dostupnou kvantitu a univerzalitu
prirozené jesté zesilil. V technokratickém planovani Ceskoslovenska
tomu nebylo jinak a diky obrovské setrvacnosti statem fizeného
stavebnictvi se tyto rysy v architektufe postupné spiSe umocriovaly
a dosahly az témér sebekarikujicich rys0.

Zatimco bytovéa vystavba u nas v oblasti zprdmysinéni
pomérné rychle sméfovala pfes rdzné prvotni experimenty k nékolika
proteZzovanym panelovym sestavdm,* pro ob¢anskou vybavenost
a administrativni budovy pfedstavoval vysnénou (a dlouho
nedostiznou) metu masové produkovany montovany Zelezobetonovy
skelet. Uziti strategické oceli ve stavebnictvi véak podléhalo
prisné kontrole a v padeséatych letech tak jesté nosnou strukturu
verejnych budov tvorila predevsim technologicky i materidlové
nenaro¢na kombinace zdiva a pilifd, v Sedesatych letech prevazné
monolitické skelety; a jen ve skutecné vyjimecnych, prominentnich
pfipadech vytouzené lehké ocelové skelety, nezfidka ve spolupraci
se zahraniénimi dodavateli.2 Usili o unifikaci vefejnych budov se
v pocatcich soustredilo spiSe na dispozicni feseni a typizaci celych
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1 Karel Storch (ed.), Novd technika

a architektura v Ceskoslovensku,
Praha 1961; Lucie SkFivankova -
Rostislav Svacha - Eva Novotna -
Karolina Jirkalova (eds.), Paneldci 1:
padesdt sidlist v Eeskych zemich,
Praha 2016; Lucie Skfivankova -
Rostislav Svacha - Martina
Koukalova - Eva Novotné (eds.),
Paneldci 2: historie sidlist v eskych
zemich 1945-1989, Praha 2017,

Srov. zejména budovy podnikd
zahrani¢niho obchodu: Katefina
Houskové - Matyas Kracik - Anna
Schréanilova, Unicoop, Centrotex,
Omnipol - budovy podnikd
zahrani¢niho obchodu v Praze,
Zprdavy pamdtkové péce LXXVI,
2016, ¢. 76, ptiloha s. 1-11; Petr
Vorlik - Klara Brdhova, Beton, Bfasy,
Boletice / Praha na viné brutalismu,
Praha 2019.

~, Sbornik projekt’ staveb
obytnych a ob¢anského vybaveni
(Studijni a typiza&ni Ustav),

Praha 1961; Vyhlagka 95/1977 Sb.
Federalniho ministerstva pro
technicky a investi¢ni rozvoj ze
dne 12. prosince 1977, o typizaci
ve vystavbé.
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Pric¢ny rez skeletu AB-UKS pouzitého
pfi stavbé Gardzi Slovan v Praze, 1975
® Cross-section of the AB-UKS frame
used in the construction of the Slovany
Garages in Prague, 1975

(archiv Odboru vystavby Uradu
méstské ¢asti Praha 2)

4 ~, Typovy podklad montovaného
beztrdmového skeletu MS 71 a jeho
dodatky, Praha 1973; Antonin
Hanzélek - Zdenék Petras - Milo$
Dvorak, MS 71 Skelet pro patou
a Sestou pétiletku, Pozemni
stavby XXI, 1973, s. 279-284; ~,

35 let oborového podniku Pozemni
stavby Ceské Budéjovice, Ceské
Budéjovice 1985.

5 Oldrich Bajgar, Racionalizace
vyztuze priviakd MS-OB, Pozemni
stavby XXXII, 1984, s. 381-382.

6 Tematické Cislo vénované
Sedesétiletému vyrodi zalozeni
podniku Konstruktiva, Pozemni
stavby XXXVII, 1989, ¢. 7; Roman
Cilek, Konstruktiva Praha stdatni
podnik 1929-1989, Praha 1989.

7 Svérdzné experimentovani naptic¢
zcela odlisnymi stavebnimi typy
vymluvné vykresluje urputnou
snahu o vytvoreni skute¢né
univerzalniho skeletu, nasledné
horce vykoupenou pfilisnou
pfeduréenosti tvaru budovy
a naddimenzovanymi dilci; navzdory
skutec¢nosti, ze tyto systémy
nesly oficialni oznageni ,lehké"
skelety, zatimco ,t&zké" skelety
mély slouzit pro prdmysl. Viz ~,
Konstrukéni systémy v ob¢anské
vystavbé (sbornik z konference),
Praha 1977; Miroslav Capek -
Miroslav ROZi¢ka, Montované
betonové skeletové konstrukce,
Praha 1976, s. 92-190; ~, 35 let
trvéni Studijniho a typizacniho
Ustavu v Praze, Praha 1983; Zdenék
Musil, Montovany skelet ob¢anské
vystavby z hlediska zkusenosti
projektanta, Pozemni stavby XXXIV,
1986, s. 300-306; ~, Sbornik ke
40. vyro¢i zaloZeni Studijniho
a typizaéniho Ustavu, Praha 1988;
Anna Kadlecovéa - Dagmar
Matouskova - Kristyna Dostéalova,
Ateliérovd tvorba - Skeletové
konstrukéni soustavy, Brno 1990.

Skelet — systém jako vyzva

objekt; vzorova feseni vychazela z kritéria kapacity a velikosti
obsluhované obce.® Od Sedesatych let se hledani a konstrukéni
experimentovani pretavilo v prvkovou typizaci. Plan spocival

v masové produkci nékolika peclivé navrzenych, v praxi provérenych,
na vyrobu i vystavbu nenaro¢nych a dostateéné univerzalnich
skeletovych ,stavebnic" pro v8echny poZzadované budovy (zejména
obd&anska vybavenost sidlist a prOmyslové stavby). Studijni

a typizacni Ustav spolu s vybranymi vyrobci a na nékolika realizacich
takto provéfil tfeba T-MS-61 (typizovany montovany skelet 1961)

a nasledné vylepsené T-MS-63 a T-MS-66.

Vyvoj vyvrcholil veleUsp&Snym T-MS-71 (uvadéno spide jako
MS-71 nebo MS 71), vytvofenym a odzkoudenym ve spolupraci
s Pozemnimi stavbami Ceské Budgjovice (dodatky k typizadnimu
podkladu z roku 1973 pfidaly nasledné Ustavy v Hradci Kralové,
Karlovych Varech, Bratislavé, Brné a Praze).# Dal§i masivné rozsiteny
skelet predstavoval ostravsky systém MS-OB.® A v neposledni
fadé vznikl také prazsky skelet Konstruktiva,® uplatnény uz v letech
1962-1963 tfeba u ubytoven na Kavcich horach v Praze a nasledné
pfi gigantické vystavbé velkokapacitni dribezarny Xaverov.”

Prosty koncept vyse uvedenych nejuspésnéjsich skeletl vychazel
z modulové sité 1,2 m, s nejcastéjSimi rozpony 6 nebo 72 m,
vyjimecéné ale i s Uctyhodnymi rozpony 9 nebo 12 m a s predpinanymi
stropnimi panely. Modul 1,2 m umoznil propojeni s béznymi, masoveé
vyrabénymi prosklenymi plasti (zejména boletickymi panely)

a stropnimi prefabrikovanymi dilci (U prvnich experiment( se
napriklad uplatnily béZné stropni panely z bytovych domd TO8B).
Zapusténi privilakd do tloustky stropu navic uvolnilo projektantdm
ruce pri ¢lenéni interiéru. V systémech se sice postupng, byt
nikoliv zdsadné, cizelovaly zpUsoby ztuZzeni nebo osazeni plaste,
pUvodni plan pfi uvedeni MS—71 a MS-OB vs§ak pocital, Ze najdou
uplatnéni zejména pfi naléhavé vystavbé skolnich a zdravotnich
staveb?® a s prichodem osmdeséatych let budou nahrazeny razantné
inovovanou verzi a doplnény dalsimi uz specifi¢téjsimi, a tudiz
efektivnéjsimi montovanymi skelety pro konkrétnéjsi urceni.

Jenze pomysiné ndzky mezi ambiciéznim socialistickym
planovanim a redlnou setrva&nosti zkostnatélého hospodarstvi se
stéle vice rozeviraly. Z fady snah o vylepSeni a zvySeni kompatibility
s dostupnymi unifikovanymi plasti, pri¢kami, ztuzidly, schodisti,

a dokonce i jinymi konstruk&nimi systémy mél vzniknout revidovany
skelet MS—-71/84: ,Deset roky je dosti dlouhd doba a béhem ni doslo
nejen k dalsimu rozvoji stavebnictvi, ale predevsim k mnoha zméndm
jak v oblasti norem a predpisy, tak v oblasti vyrobnich podminek

a moznosti. JelikoZ MS 71 je soustavou zafazenou do I. kategorie
unifikovanych skelett, tedy soustavou Zivou, je Zadouci, aby jeho
rozvoj neustrnul. Proto bylo nadfizenymi orgdny rozhodnuto pfikrocit
k racionalizaci a inovaci typového podkladu a pfipravit jeho nové




Petr Vorlik

vyddni v roce 1984."? Vlysledkem vyvoje se nakonec staly S 1.2, skelet
tzv. Il. kategorie pfedloZzeny v roce 1983 a vlddou schvéleny 1985,

a S 1.3, skelet lll. kategorie z roku 1984 schvéleny 1987 Uvadéni do
vyroby se ale nadéle prodluZovalo a pOvodni systémy MS-71, MS-OB
a Konstruktiva tak nakonec nasi vystavbé dominovaly az do zmény
rezimu v roce 1989.

Lehké" montované skelety se staly pro architekty na jednu
stranu vykoupenim z omezeni st&novych systémU (zdénych nebo
panelovych domuy), feSenim nedostatku zru¢nych femesinikd
a relativné dostupnym vyrobkem, o ktery nemusel investor &i
projektant Uporné na vsech frontach bojovat, na druhou stranu ale
i prokletim, protoZe se na né sézelo jako na jistotu a jejich uplatnéni
se neziidka stalo vychozi a od prvniho okamziku neprekrocitelnou
podminkou celého navrhu. Mnozi sklouzli k rutinnimu uplatnéni
zakladnich sestav a jesté po celd osmdesata [éta tak vznikaly tfeba
Skolni budovy s nezameénitelnymi, okoukanymi a uz kritizovanymi rysy
vrcholné zprdmysinéného stavebnictvi Sedesatych a sedmdesatych
let (prosta sestava kvadrQ, unifikované parapety a pasova okna,
nezameénitelné proporce dané typovymi rozméry a dilci, omezena
barevnost). Tuto pohodlnou cestu je$té umocnil normalizaéni tlak na
uz myslenkové zkostnatélou objemovou typizaci, tj. na opakované
uplatnéni celych projektU, zejména ve Skolstvi a u drobného
obchodu. Zarover v8ak méli architekti dané systémy uzZ jaksi
.nactené’, vyzkousené a uméli s nimi operovat. Rozpolcenost
doby hezky ilustruje komentar architektky Jany Jezkové, ktera
se specializovala na zdravotni stavby: ,Pro sluzby, skoly, kulturni
domy apod. se vétsinou poZadovala realizace v systému
Zelezobetonového montovaného skeletu MS-71 a ten vyhovoval
Ctvercovému nebo obdélnikovému pudorysuy, jiné tvary vyZadovaly
zdvojeni, i ztrojeni sloupd. Dény byly rozméry sloupd, konstruktivni
vysky, rozpony apod. Tato omezeni opravdu brdnila tviréimu
rozletu. Ale byli architekti, ktefi dokdzali i v tomto systému vykouzlit
origindini architekturu."**

Davtipné rozlozit kvadr

Patrné nejvétsi architektonickou vyzvu predstavovalo rozlozeni
primarni kvadrové hmoty, ktera jaksi apriori, zcela pfirozené

vyrUstala z prosté sestavy nékolika stale dokola se opakujicich

dilcO (a pochopitelné i ze setrvalého tlaku na efektivitu a maximalni
objem). Naro&nou cestu zvolil tfeba Petr Keil u budovy Okresni spravy
silnic v Jindfichové Hradci (1978-1982):22 ,Okresni sprdva silnic byla
muj prvni montovany dom. Zakdzku jsem dostal od Pragoprojektu

a jedinou moznou technologii pfedstavoval Zzelezobetonovy skelet
MS-71. Nastudoval jsem si jeho prvky a zkousel vsechny moznosti,
jak je Ize k sobé sestavit. A najit sprdvnou moznost nebylo Uplné

10
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Lubomir Driml, Matefska skola

a jesle trochu jinak, Ceskoslovensky
architekt XXV, 1979, &. 7, s. 6; ~,
Realiza¢ni dokumentace typovych
podkladd pro ZDS$ v technologii MS,
Skoly jako stavebnice,
Ceskoslovensky architekt XXVI,
1980, ¢&. 3, s. 3; ~, Mateiské Skoly
pro 240 déti Praha - Jizni Mésto,
Ceskoslovensky architekt XXVIII,
1982, ¢. 1, s. 3; ~, Mateiska

$kola a jesle Kamenny Ujezd,
Ceskoslovensky architekt XXX,
1984, ¢. 1, s. 3.

Milos Dvoréak, Racionalizace
soustavy MS 71, Pozemni stavby
XXXI, 1983, s. 356-358.

Ladislav Zacios, Zavedeni
konstrukéniho systému S 1.3,
Pozemni stavby XXXI, 1983, s. 541;
Jifi Jakoubek, Unifikované skeletové
konstrukce Il. a lll. kategorie S 1.2

a S 1.3, Pozemni stavby XXXVI, 1988,
s. 4565-458.

Sarka Koukalova, Rozhovor s Janou
Jezkovou a Petrem Kutnarem,

in: Petr Vorlik (ed.), rozhovory /
architektura osmdesdtych let,
Praha 2020, s. 129.



12

13

14

15

16

17

79

Libor Erban, Budova okresni
spravy silnic v Jindfichové Hradci,
Ceskoslovensky architekt XXIX,
1983, ¢. 25, s. 1, 3.

Jana Bukacova, Rozhovor

s Petrem Keilem, in: Petr Vorlik
(ed.), rozhovory / architektura
osmdesdtych let, Praha 2020,
s. 180.

Radomira Valterova, Krdsné z toho
nejvSednéjsiho, Mladd fronta XL,
4.2.1984.

Rozhovor Vladimira Slapety
s Petrem Keilem, cosa.tv,
vyhledano 18. 6. 2021.

Jana Bukacova, Rozhovor

s Petrem Keilem, in: Petr Vorlik
(ed.), rozhovory / architektura
osmdesdtych let, Praha 2020,
s. 180.

Libor Erban - Jaroslav Fréka,
Provozné technicka budova
Pragoprojektu v Ceskych
Bud&jovicich, Architektura CSR
XLVIII, 1989, &. 5, s. 17-25.

Skelet — systém jako vyzva

jednoduché. Mél jsem predstavu krychle, v rohu vybirané. Nakonec
mi mUj kamardd statik posvétil, Ze to tak pdjde, i kdyZz ostatni
tvrdili, Ze ne. Vznikla tfipatrovd stavba na &tvercové pUidorysné
siti s kaskddové odstupriovanou predni stranou. A kdyZz se budova
montovala, $éf montérd mi na stavbé podékoval, Ze koneéné déld
néco smyslupiného a hlavné tvdréiho, Ze na véech jinych stavbdch
realizuje jen fady sloupy, na které se poloZi panely a hotovo. To
bylo docela pékné zakonceni realizace, takové veéci si pak Elovék
zapamatuje."*® Sazka na odvahu se osvéddila a budova progla
dobovym tiskem, mimo jiné i jako exemplarni ukézka, Ze montované
skelety nemusi nutné vést k fadnim, opakujicim se feSenim.
Radomira Valterova-Sedldkova ji komentovala v &lanku s vymluvnym
nazvem Krdsné z toho nejvéednéjsiho: ,DUm vypadd jako stavba ve
véem vsudy unikdtni - a pak se najednou ukdze, Ze jeho unikdtnost
je v tom, Ze je smontovdn z jedné mezi architekty nejméné populdrni
konstrukéni soustavy (montovany skelet MS—71 byl pro svou
nepruznost a neschopnost reagovat na architektonické pozadavky
tolikrdt zatracen) a Ze jeho efektni prosklené stény jsou vytvoreny
ze stejné mdlo populdrnich oby&ejnych vykladcd."+4

A Petr Keil svou zkusenost zUrocil i u pozdéjsi budovy
Pragoprojektu v Ceskych Budgjovicich (1986-1988), v kolébce zrodu
MS-71, opét sestavené ,z téch nepouzZitelnych prvkd"s ,Stejné
jako u pfedchozi budovy jsem hledal moznost, jak k sobé sestavit
prvky MS-71, aby vznikl pozadovany vysledny tvar. Prosté obchdzeli
jsme systém, jak se dalo, aby vznikla alespori néjakd kreativita. "¢
Libor Erban realizaci komentoval: ,Architektonické a dispozi¢ni
feseni je ovlivnéno uréenou technologii - montovanym skeletem
MS 71. Tato véta, nezfidka se vyskytujici v privodnich zprdvdch fady
autory, byvd ¢asto minéna jako omluva za to, Ze budova vypadd,
jak vypadd, jako alibistické zaklinadlo, Ze autor byl a-priori nucen
na architektonické feseni v podstaté rezignovat. Tuto vétu jsem
nasel i v textové &dsti projektového Ukolu Eeskobudéjovického
Pragoprojektu; md zde vsak ponékud jiny smysl. V Keilové pojeti
nezbytnost pracovat s danou technologii znamend snahu o hleddni
vytvarné a architektonické podstaty oné technologie. (...) Budovu
Pragoprojektu v Ceskych Budéjovicich pokldddm za lekci autora -
akademického architekta - ndm vsem, ktefi musime s konstrukci
pracovat. Vdzim si Keilova programového objevovdni netusenych
moznosti skladby i jeho snahy o vyuZiti novych vytvarnych moznosti
zprofanované konstrukéni soustavy."?
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Protifepat, nemichat

Podstatnou vyhodu montovanych skeletd prinasela jejich
bezpecna staticka robustnost a univerzalni modul 1,2 m, faktory,
které umoznovaly Siroce pouzivané miSeni s jinymi béznymi

prefabrikovanymi systémy; tfeba u Domu techniky CSVTS Prachatice

z MS-71, ZIPP a zdiva (Miroslav llin¢ev, Orlin llin¢ev, 1984-1988) 18

u polyfunkéniho domu v ulici Bratii Luzd v Uherském Brodé z MS-OB
a TO6B (Dalibor Borak, 1988-1989)%° &i u domova seniord v Praze-
-Bohnicich z MS-OB a VVU-ETA (Jan Linek a Vlado Milunig,
1975-1981).2° PFiciny mnohdy velice komplikovanych smigenych
konstrukci vymluvné odhaluje komentar architekta Jana Kovére

k hotelu Kamysin v Opavé (s Jifim Horakem, 1979-1985):2* ,Studie

o kapacité 140 l0zek s vybavenosti byla zpracovdna pUvodné Ivo
Klimesem pres Architektonickou sluzbu Praha a stala se nakonec
podkladem pro vypracovdni projektového Ukolu, ze kterého

vzeslo nase zaddni. (...) Stésti bylo, Ze starsi kolega Jifi Hordk, a&
nestranik, dokdzal brilantné jednat se stranickymi orgdny. Okresni
ndrodni vybor Opava tak projekt zadal a pojal jako stranicky Ukol,
ovéem bohuzel v rezimu KBV (komplexni bytovd vystavba), coZz

v nasem pfiipadé znamenalo, Ze se misto ur¢itého poctu bytd

s ob&anskou vybavenosti na sidlisti v centru Opavy realizovalo
,Ubytovaci zafizeni 277 10zek s vybavenosti. My jsme sice skryté

z patriotismu projektovali v normovych parametrech pro hotely,
ale u konstrukci jsme museli pouZit technologii KBV, tj. u ubytovaci
¢dsti TO6B a u stravovaci ¢dsti MS-OB. Atypickou technologii
litého betonu, povolenou u hoteld, jsme mohli pouZit jen v piizemi
a suterénu. (...) Aby se podafilo hlavni hmotu hotelu pddorysné
zalamovat v modulovych odskocich 2,4 m (opodstatnénd reakce
na modul MS-OB a Sikmou trasu podzemni krdlovské kanalizacni
stoky, kvdli které musel dodavatel upravit jefdbovou drdhu) vyuZili
jsme po konzultacich s typiza¢nim Utvarem Stavoprojektu Ostrava
pravé vyvijeny systém OP 1.13 s izolaénim panelem v modulu 1,2 m
(U bytovych domU mél umoznit zvySeni standardu pfiddnim arkyfe).
Tento inovovany systém nebyl tehdy jesté pro vyrobu pfipraven, ale
do zahdjeni nasi stavby se to podarilo, diky pilotni realizaci sidlisté
KyleSovice 2 v Opavé."??

Podobné byly pfi vystavbé Skol postupné vyzkouseny
napfiklad panely T-06-B, P1, skelety MS-63, MS-OB, MS-OB/R, S 1.2;
az se nakonec zacalo experimentovat pravé s jejich kombinacemi
a jako vysledek vznikla i typiza&ni smé&rnice STU zamé&fena na
hybridni konstrukce.z® Ani miSeni, které mélo vyuzit prednosti
a potlac¢it nedostatky jednotlivych systémd, ale nepfinaselo
bezproblémovy pribéh, jak vypovida popis realizace obytného
souboru v Usti nad Labem (Miroslav Té&insky, Miroslav Johanovsky,
Jan Zeman, 1963-1987): ,Pouzity technologicky koktajl zpUsobil
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autordm nemalé potize a starosti pfi materidlovém zajisténi
a konstrukénim feseni architektonického i urbanistického konceptu.
V kone&ném vysledku jeho negativni viiv, diky projektantskému
Usili a autorské invenci neni patrny."?* Atypické tvaroslovi budov si
rovnéz Casto vyzadalo doplnéni montovanych skeletd o monoliticky
Zelezobeton, napfiklad u hotelu Vladimir v Usti nad Labem (Rudolf
Bergr, Zdené&k Havlik, 1982-1988),2® &i o atypické vyrobky, jako
u obchodniho sttediska v Celdkovicich (Helena Buredova, Jit Sté&rba,
1985): ,Konstrukéné je objekt navrzen v technologii MS-71, pfi¢emz
sesikmeni stén v ndrozni ¢dsti objektu je dosazeno zdmecnickou
ocelovou konstrukci. Obvodovy pldst je zEdsti keramzitbetonovy,
z&dsti pak vyzdivany, obloZeny fealovymi lamelami. Okna a vykladce
budou pfevdzné typové, doplnéné vyrobky ZUKOV."2¢

K nejnaro&néjsim Ulohdm patfily pozadované velkokapacitni
objemy v citlivém prirodnim nebo historickém kontextu, jako treba
ubytovny Proletai v Zelezné Rudé s kombinaci MS-71a PS—69 |I
(Pavel Némedek, Tomas Stranak, 1978-1984)?” nebo Pochoden,
tj. Krausovy boudy ve Spindlerové Milyné (Karel Schmied, 1978-1983):
JArchitektonické ztvdrnéni objektu bylo dalsim velmi zajimavym
problémem. Snaha navdzat na tradiéni tvar nemohla skoncit
padesdtindsobnym zvétsenim horské chaloupky. Bylo tfeba
vytvorit svébytny architektonicky i technicky detail, vyuZzivajici sice
tradice a zkusenosti, ale zdrover adekvdtni soudobym materidlom
i konstrukcim. Pohfichu tfeba poznamenat, Ze konstrukce, které
dal dodavatel k dispozici (TO6B a MS-71) pravé k velké fantazii
nesvddély. (...) Zcela zdsadnim a pfevazZujicim prvkem byly stfechy.
(...) MoZnost pouziti kombinace ocelové konstrukce a difevéného
krovu (...) pfinesly dobré vysledky v provozu i vzhledu budovy." 28

Rostouci rozladéni ze stéle stejného, vyrobci protezovaného
systému nevyhnutelné vedlo i ke snahdm skelety zakryt
rafinovanéjsSim tvaroslovim, at uz s odkazy k historické, radové
architekture verejnych budov, nebo k zahrani¢nim postmodernim
inspiracim. Standardni montovany skelet MS—71 a jeho nedostate¢né
narativni prefabrikaty se tak skryvaiji treba pod mohutnymi valcovymi
.sloupy" v nérozich obchodniho domu Uran v Ceské Lipé& (Emil Prikryl,
1975-1984)%° nebo pod cihelnymi, ,femesinymi* obklady a hlavicemi
ve vestibulu u¢novského udilisté v Benedové (Josef Pleskot,
1983-1989).3° Zarputilost tvarcU pfi zakryvani nezadouci banalni
konstrukce pOvabné vykresluje popis posty v Ceskych Budé&jovicich
(Ladislav Konopka, 1980-1982): ,(...) MS 71, systém nepruzny nejen
pro svou tézkopddnost k rozmanitym druhm budov, ale - a to
zejména - pro vlastni architektonické i vytvarné ztvdarnéni. A tak
aby nevtiskl projektu i realizaci obligdtni sterilni podobu, musel jsem
jej popfit, mimo jiné pomoci doplfikovych ocelovych konstrukci.
Usiloval jsem predevsim o architektonickou hodnotu objemového
vyrazu budovy ndsobenou velkoplosnymi prvky kamene a skla.
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(...) Ty jsou bud' v postaveni vzdjemné konfrontujicim, nebo - coz
povazuji za dilezité - ve smirném, tak aby vyjadiovaly pocit kvality,
jistoty a vaznost obsahu objektu. (...) Diky pochopeni generdiniho
dodavatele stavby, technologa projektu i stavbyvedouciho byla
vefejnosti pfeddna stavba alespori trochu vybocujici z bézné
konfek&nosti mnoha nasich ob&anskych staveb."3*

Patrné nejsilnéjsi pfibéh tichého souboje mezi dodavatelskym
soukolim a jesté nesemletymi (mladymi) tvOrci se odehral pfi
vystavbé sidlisté Jihozapadni Mésto v Praze. Architekti zde pod
laskavou zastitou hlavniho projektanta Ivo Obersteina ,zazlobili"

a z prekazky v podobé vnuceného banalniho skeletu vytézili

u sidli§tni ob&anské vybavenosti vyhodu a pozoruhodnou tvOréi
koncepci. Uskali hezky vykresluje tfeba realizace restaurace

Na Brance (Vaclav Krélicek, Tomas Brix, 1976-1984):32 ,Na misté
nasi restaurace stdly dvé prekrdsné stodoly v perfektnim
stavu. Nejprve jsme uvazovali o jejich prestavbé na restauraci.
Do jaké miry by to bylo funkéné rediné se bohuzel nepodarilo
ovéfit. Skondily pod buldozerem, protoZe ani jeden z dodavateld
uréenych pro Jihozdpadni Mésto nechtél o adaptaci ani slyset.
OduUvodnéni bylo stru¢né a jasné: Prisli jsme smontovat
sidli§té, nikoliv stavét chalupy.' Stavélo &i montovalo se tedy
jedinou pfipustnou technologii: typovym montovanym skeletem
Konstruktiva 6 x 72 m s konstrukéni vyskou 2 x 3,6 m. Je to
skelet uréeny pro mnohapodlazni administrativni a prdmyslové
budovy. TakZe k adaptaci nakonec preci jen doslo. Skelet
Konstruktiva se adaptoval pomoci difevéného krovu na venkovskou
zahradni restauraci."®?

Teoreticka reflexe budov obc¢anské vybavenosti na
Jihozapadnim Mé&sté& na sebe nenechala dlouho ekat. Jifi Sevéik
v zasadni sérii ¢lankd34 vysoce ocenil pravé schopnost vyuzit
jediné nabizené konstrukéni feseni a transformovat jej. A vlastné
ji chépe jako specifickou tuzemskou variaci na nové, postmoderni
vidéni svéta: ,Jisté zklamdni z odosobnénosti moderni architektury,
nedostatecného vzestupu technologie a citelné doléhaijici
omezenosti zdrojd a ekonomickych problémG nuti k nové strategii.
Pokud spontdnné vznikd, neni pouhou reakci na vnéjsi podminky,
ale je zivym postojem, nové prozitym vztahem k prostfedi. (...)
Oteviené prijima situaci, véechny pouzitelné zdroje. (...) Zndme je
dobfe z prekryvajicich se fragmentd minulosti v nasich historickych
centrech, z bandinich, ale zivych a vymluvnych konfrontaci periférie
a z celé tradi¢ni architektury. Nejde tedy o vypracovdni polemického
a alternativniho stylu, ktery ve své netolerantnosti a svdrlivosti
prosazovaly puristické ndvrhy. Nejde o definitivni, univerzaini
harmonii a nedosazitelné idedly, ale o uziti toho, co je k dispozici,
novym zpUsobem. V konfrontaci systémU rdzného pdvodu je mnoho
kompromisU, nedistoty, hybridniho srdstdni, ale nesporné vyhody
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jsou zifejmé: rychlost, levnost, U¢innost, ale i dramati¢nost spojeni
nedokonalého, plnost neocekdvanych vyznamU a koncentrace
zkusenosti nejriznéjsiho puvodu. Opét hovorici architektura. Invence,
kterd se rodi pfi tvofivém pouZiti skromnych a (nikoli vinou autora)
technicky neprimérenych prostredkd, je jiného rodu, nez ta, kterd
chce prekvapovat neustdlou neotfelosti vyboju. (...) Ukazuje cesty,
jak se dostat oklikou, novym preskupenim existujiciho k pravdivému
fesenti. (...) B&Zné typové systémy, na nichZ nyni spodivd jadro
stavby, uz pouhym umisténim do nové souvislosti hraji samy jinou
roli. (...) ZpGsob prdce, ktery jsme se pokusili charakterizovat, je
nesporné pozitivni svym skutecné socidlnim zamérenim a skromnym
postojem. Hledd svou cestu, jak uvnitf svazujicich norem komplexni
bytové vystavby nalézt optimistické Feseni. Pfiznejme, Ze nékdy

i s humorem. V tom je samostatnou ¢eskou verzi, kterd vychdzi

z domdciho kontextu. Vypracovadli je architekti stfedni generace. (...)
a potésujici je, Ze se sice od starsi generace ponékud odlisuje, ale
nikterak se nevzddvd principd moderni architektury, pouze jeji hlavni
¢ldnky nové vyklddd ve zménéné situaci."3s

A prece skelet

Odmitnuti mechanického pojeti i vzhledu stavby se vSak nutné
nemuselo ubirat pouze cestou zakryvani a radikalnich transformaci
nabizeného skeletu. Ceska architektonicka scéna i v sedmdesatych
a osmdesatych letech stéle silné tihla k obdivované a v hloubi
pretrvavajici tradici mezivalecného funkcionalismu. A fada tvdrcd
hledala cesty, jak pfirozenou schemati¢nost ,nedotknutelnych”
montovanych skeletd nenasiiné propojit s pozdné-funkcionalistickym
ddrazem na stfizlivost vyrazu, prosté detaily a pfehlednou geometrii.
Podstatnou roli zde jisté sehrala i prosakujici analogicka inspirace ze
Zapadu, v naSem odborném tisku publikované dilo Louise Isadora
Kahna, Roberta Venturiho, Jamese Stirlinga, Vittoria Gregottiho ad.
A bezpochyby i osobni setkani, tfeba s Charlesem Jencksem,
a preklady kli¢ovych zahrani¢nich text0.

V tomto vrstevnatém myslenkovém kontextu proto
mnozi tvirci skelet spise dUvtipné podtrhli a pouzili jako kli¢
k rytmickému fadu a vSe provazujici geometrii. Takovy pfistup
ilustruji tfeba obchodni centra LuZiny (Alena Sramkova, Ladislav
Labus, 1977-1991) a Luka (Tomas Brix, Vaclav Krali¢ek, Martin Kotik,
1977-1987) v ohniscich sidli§té Jihozapadni Mé&sto v Praze. Skelet
a jeho industrialni tektonika se nad vestibuly metra a uprostied
rozvolnéného sidlistniho verejného prostoru staly vizualni kotvou
a srozumitelnym spole¢enskym stfedobodem ,nového mésta”. Osli
mUstek od vnuceného ,inzenyrského" systému k propracované
geometrii a fadu vystizné popsal Jan Bocan, vyse uvedenym
tvOrcdm blizky architekt a autor nedalekého sidlisté a obchodniho



Petr Vorlik

centra Velka Ohrada: ,Mezi mé prdce patfi i administrativni centrum
u stanice Druzba. Dostal jsem skelet, ktery mél rozpony 7,2x72 m.
Nic vic. A na zdkladé tohoto skeletu jsem mél udélat centrum
mésta. Pokusil jsem se o to a z té doby mi zUstalo téma domu-
-stolu. Cely Zivot mé trdpil Etverec - udélal jsem si tedy Ctveredek,
ten jsem rozdélil na dalsi ¢tverce a tak ddle. Vznikl vytvarny motiv
a jd jsem se domnival, Ze jsem tim objevil cely svét! A na principu
domu-stolu a modulu 7,2 m jsem nakonec celé to mésto udélal.
Dnes jsem rdd, Zze z0stalo jen u projektu."3¢V sedmdeséatych
a osmdesétych letech se masivné rozsitila také politicky i autorsky
nekonfliktni (neo)funkcionalisticka mantra ,skelet - univerzalni
pUdorys - pasové okno', v ryzi podobé napfiklad u vy8e zminéné
posty v Ceskych Budé&jovicich nebo polikliniky v Praze-Nuslich
(Bohuslav Zaplatilek, Jifi Kubista, 1974-1983).37 Pfi zhodnocovani
vytvarného potencidlu prefabrikace ale sehréla zna¢nou roli i dosud
ziva batovska tradice, jako naptiklad v nerealizovaném navrhu
Oblastni galerie uméni v Gottwaldové/Zling (1987), kde architekt lvan
Prikryl zurocil montovany systém Integro s rozpony 9 m a konzolami
3 m nejen jako cestu k provzdusnénému a univerzalnimu vystavnimu
prostoruy, ale i jako prostfedek navazani na vSudypfritomny zlinsky
modulovy skelet a bezprostiedné sousedici BatOv pamatnik.3® (Nelze
prehlédnout, Ze neofunkcionalisticka stfidmost a modularni fad,
motivy vyrdstajici za normalizace do znac¢né miry z neoblibeného,
vnuceného montovaného systému, se staly pozdé&ji vychodiskem
a charakteristickym rukopisem ,&eské piisnosti’ devadesatych let.)
Zcela specifické téma jisté predstavuje také otazka podtrzeni
¢i potlaceni montovaného skeletu v interiéru. | zde vétsina tvircy
pomoci omitek, obklad¥ a podhled’ spiSe opatrné zahlazovala
a zakryvala vizualni nedostatky vyplyvajici z masové prOmyslové
vyroby dilcd a nedbalé realizace. Jen vyjimecné se nasli taci, ktefi
pfisnou geometrii a svéraznou tektoniku montovaného skeletu
dovedli v interiéru vytvarné zhodnotit; z té€chto realizaci Ize
vypichnout zejména Skicentrum v Harrachové (Jan Louda, Tomas
Kulik, Zby8ek Styblo, Ivo Loos, Vaclav Mudra, LO-TECH, 1980-1989).3°

Vitézstvi, nebo prohra?

Montovany skelet se nakonec stal jednim z nejtypictéjSich spojujicich
elementy jinak dosti roztfisténé normalizadni architektonické
produkce. Systém Konstruktiva najdeme u natolik funkéné, objemove,
vyrazové i dobou realizace odliSnych prazskych budov, jako jsou
druzstevni hromadné garaze na Proseku (Josef Zajic, Vladimir Benda,
1979),%° objekt televiznich novin na Kavé&ich horach (Frantisek Smolik,
1975-1978),4* druzstevni vySkové domy Santinka v Dejvicich (Jaroslav
Paroubek, Arnost Navratil, Jifi Turek, FrantiSek Havlik, Zdenék Kutnar,
1968-1971),%2 Skola a télocviéna V Remizku na sidlidti Novy Barrandov
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Skelet — systém jako vyzva

(Zdenék Holzel, Jan Kerel, 1985-1991)% nebo sluzebna Ministerstva
vnitra na Jiznim Mésté (Vitézslava Rothbauerova, Ludmila Machova,
Miroslav Mikula, 1981-1986).4 A prostfednictvim skeletu MS-OB bylo
mozno realizovat jak stfizlivy kvadr obchodniho stifediska Odra na
sidlisti Nové Vyskovice v Ostravé (Renata Majkova, 1978-1984),4% tak
i kontextualni obchodni centrum se Sikmymi stfechami na nameésti
v Ti8nové (Olga Drapalova, Jaroslav Drapal, 1981-1982).4¢ VV obou
pfipadech tedy kontextudlni architekturu.

Podivame-li se na vSudypfiitomné lehké skelety MS-71,
MS-OB a Konstruktiva touto optikou, pak vlastné predstavovaly
Uspéch a vyvrcholeni modernismu. Nabizely univerzalni volné
pUdorysy, moznost kombinace s jinymi systémy a plasti
a v neposledni fadé Slo o viceméné masové vyrabény, relativné
Siroce dostupny produkt a o cestu k rychlému uspokojeni poptavky
po budovach ob&anské vybavenosti. Slabiny se projevovaly
spiSe postupné, kdyz vrcholné zprdmysinéni architektury
Sedesétych let zbytnélo a ustrnulo, a predstavovaly vice obraz
nefunkénosti a zkostnatélosti normalizaéniho planovani nez
samotnych montovanych skelet0. Nejvétsi Uskali pfedstavovala jisté
obrovska setrvacnost tuzemské centralizované stavebni vyroby
a neschopnost uvést do kazdodenni praxe jiné, paralelné vyvijené,
dovtipnéjsi systémy. K nim pattfily jak navazujici skelety Il. a lll.
generace S 1.2 a S 1.3, tak tfeba i UMS 72, UNI, VOK, VKS, Premo
(tj. i ocelové nebo sprazené ocelobetonové skelety) nebo na CVUT
navrzeny, a dokonce experimentalné odzkouseny subtilni skelet
s deskovymi stropy.4” V jednom pfipadé presto vyrobci uspéli -
jednalo se o pozoruhodny slovensky skelet Integro.#® A vykroc¢ime-li
mimo oblast Zzelezobetonu, pak Uspésnych a mezi architekty
oblibenych montovanych systémd bylo vice - napfiklad dievéné
sestavy BIOS, Chanos a Tesko nebo Sirokospektralni a postupné
cizelovany ocelovy Kord.4® Z nechténého dédictvi normalizaéni
prefabrikace se v8ak architekti pfirozené pokouseli vymanit zejména
atypickymi projekty a individualn& navrzenymi konstrukcemi, jichz
ve druhé poloviné osmdesatych let viditelné pribyvalo. Jakkoliv Slo
o oblibené alternativy, dominantnim postavenim ,blbuvzdornych”
montovanych zelezobetonovych skeletd MS-71, MS-OB
a Konstruktiva prfed sametovou revoluci neotrasly.
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DOm techniky Ceskoslovenské védeckotechnické
spoleénosti Prachatice

Technology House of the Czechoslovak Scientific
and Technical Society Prachatice

Miroslav llin¢ev, Orlin llin¢ev ad., 1984-1988

Architektonicky ambiciézni projekt vyzadoval kombinaci
standardniho montovaného skeletu MS-71 se systémem ZIPP
a bé&Znym zdivem. ® The architecturally ambitious project
demanded a combination of a standard prefabricated MS-71
frame with a ZIPP system and ordinary brickwork.

(Architektura CSR XLVIIl, 1989, &. 4, s. 20)
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Ucnovské ugilisté v BeneSové
Vocational school in BeneSov
Josef Pleskot, 1983-1989

Oblibenou cestu k potlageni stfizlivého vzhledu montované
konstrukce predstavovaly rdzné typy obkladd ve vybranych
partiich; v ptipadé benesovského ucilisté s postmoderni
nadsézkou a priznanim kulisovosti obezdivky pilite skeletu.

® A popular way of moderating the sober appearance of

a prefabricated structure was by using various types of facing on
selected parts; in the case of the vocational school in Benesov
it was done through a post-modernist emphasis and by exposing
the frame's columns behind the brickwork capitals.

(archiv AP atelieru, foto Véra Koubova)
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Obchodni stfedisko Odra na sidlisti

Nové Vyskovice v Ostravé

Odra Shopping Centre on Nové Vyskovice
housing estate in Ostrava

Renata Majkova, 1978-1984,

zboteno 2015

Jeden z nejpouzivanéjsich montovanych
skeletd MS-OB se mohl uplatnit jak pfi
vystavbé sidlistni vybavenosti ve strohych
modernistickych forméach... ® One of

the most widely used prefabricated
frames, MS-OB could be used both to
build housing estate facilities in austere
modernist styles...

(Statutarni mé&sto Ostrava, Archiv mésta
Ostravy, fond UHA)

Obchodni centrum na namésti v TiSnové
Shopping centre on the main square in
the town of TiSnov

Olga a Jaroslav Drapalovi, 1981-1982

...tak i pro realizaci kontextualni verejné
vybavenosti v historickém jadru malého
mésta. Soubor v TiSnové, mistnimi
prezdivany Stodoly, navrhli manzelé
Dréapalovi mimo svUj bé&zny pracovni
Uvazek pod zéastitou tzv. Architektonické
sluzby a vyuzili u néj v typovych
podkladech jaksi na okraj zminéné vyskové
odstupriovani MS-OB po 40 cm. Sikmé
stfechy se odkazovaly k okoIni zastavbé

a zejména ke §titu kostela. Podporu ziskali
i od vedeni mésta, diky ¢emuz se pOvodné
planované tfi solitérni prodejny podafilo
scelit do jedné rytmické struktury. ® ...and
to create contextualised public facilities
in the historic heart of a small town. The
complex in Tignov, nicknamed ‘The Barns'
by locals, was designed by husbandand-
wife Olga and Jaroslav Drapal outside

the scope of their usual employment

and under the aegis of what was called
Architektonické sluzba (Architectural
Services), and in it they used height
distance intervals of 40 centimetres
mentioned as a side note in the product
catalogue for MS-OB. The slanted roofs
reference the surrounding development
and to the gable of the church. They
received support from the local town
government, thanks to which it was
possible to fuse the three separate shops
that were originally planned into a single
rhythmic structure.

(soukromy archiv Jaroslava Drapala)
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Stavba zotavovny ROH Pochoder ve Spindlerové Miyné
Construction site of Pochoderi Mountain Resort in Spindlerdv Miyn
Karel Schmied, 1978-1983

Tzv. Krausovy boudy ve Spindlerové Miyné vzhledem k citlivému
horskému kontextu a ve snaze navazat na tradi¢ni tvary dostaly smisenou
nosnou konstrukci z zelezobetonovych dilcd TO6B a MS-71, doplnénych
ocelovymi profily a dfevénymi trémy. ® Because of the sensitive mountain
environment and an effort to tie in with the traditional style of local
buildings, a mixed support structure was used in Kraus's Mountain Resort
in Spindlerdv Miyn that combined TO6B and MS-71 reinforced-concrete
components, a steel structure, and wooden roof beams.

(Pozemni stavby XXXI, 1983, zadni strana obélky &. 8)
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Skicentrum v Harrachové

Ski Resort in Harrachov

Jan Louda, Tomas Kulik, Zbysek Styblo, Ivo Loos, Vaclav Mudra,
LO-TECH, 1980-1989

Zatimco mnozi architekti nepfilis oblilbené montované skelety
modiifikovali, kombinovali s jinymi systémy nebo skryvali za
neutralnim prdcelim, jini se snazili jejich vyraznou skladebnou,
modulovou tektoniku spiSe vytvarné zhodnotit a postavit do jadra
svého konceptu. ® While many architects adapted the somewhat
unpopular prefabricated frames, combined them with other
systems, or concealed them behind a neutral fagade, others tried
to artistically tap into their distinctive compositional, modular
tectonics and place them at the heart of their concept.

(Projekt XXXI, 1989, &. 9, s. 24)
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Skola a télocviéna V Remizku na sidli$ti Novy Barrandov v Praze
V Remizku school and gymnasium on the Novy Barrandov
housing estate in Prague

Zdenék Holzel, Jan Kerel, 1985-1991

Pod elegantnim postmodernim prdc¢elim se skryva komplikované
upravena struktura bézného montovaného zelezobetonového
skeletu Konstruktiva. ® An elegant postmodern fagade conceals
an ordinary and intricately modified prefabricated Konstruktiva
reinforced-concrete frame.

(soukromy archiv Zderka Holzela)
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Frames — Systems as an Invitation

to Improvise

From the desire to destroy "the traditional
architectural box' to the reinforced
concrete kit as a panacea

Industrialised construction, the open-plan layout,
abstract expression, and social engineering were the
hallmarks of modernist architecture in the years between
the two world wars. In the shortage environment that
emerged after the Second World War, the focus on
quantity, availability, and universal applicability naturally
became even in stronger. Things were no different in
Czechoslovakia's technocratic planning system, and the
immense inertia that characterised the country's state-
controlled construction industry meant that these
features came to be so intensely typical of the
architecture of that to the point where they seemed to
parody themselves.

While the industrialised sphere of Czech housing
development advanced relatively quickly, progressing
from various early experiments to the adoption of several
prefabricated panel systems favoured by the regime,*
in the architecture of public buildings and amenities the
long desired (and long unfulfilled) goal was to be able to
use mass-produced, prefabricated reinforced-concrete
frames. However, the use of steel, a strategic material, in
the construction industry was subject to strict oversight,
and in the 1950s most of the structural supports used
in public buildings utilised the - in terms of technology
and materials - relatively easy combination of brickwork
and columns, followed in the 1960s mostly by monolithic
frames. The light steel frames that architects so
longed for were only used in genuinely exceptional and
prominent projects, and not rarely the projects involved
collaboration with a foreign supplier.2 Efforts to make
public buildings more available through uniform projects
initially concentrated most on the internal layout and
standardisation of whole buildings, and model designs
were based on criteria that related to the capacity
and the size of the community the building was to
serve.? Starting in the 1960s, explorations and structural
experimentations gradually evolved into a standardised
set of building components. The plan then was to mass
produce frame ‘construction sets' that had been tried
and tested, were easy to use, easy to manufacture, and
sufficiently universal, and could be applied in all kinds of
buildings (especially in industrial buildings and the public
services buildings built on housing estates). The Studijni
a typizaéni Ustav (STU / Research and Standardisation
Institute) tested experimental frames in several projects

and in cooperation with selected manufacturers - for
example, the T-MS-61 (standardised prefabricated frame
developed in 1961), followed by the improved T-MS-63
and T-MS-66.

This progress culminated with the development
of the highly successful T-MS-71 frame (more often
known as the MS-71 or MS 71), which was created
and tested in cooperation with Pozemni stavby
Ceské Budéjovice (the additions to the first standard
documentation developed from 1973 were provided later
by institutes in Hradec Kralové, Karlovy Vary, Bratislava,
Brno, and Prague).* Another extremely common system
was the MS-OB frame from Ostrava.’ Finally, there was
the Konstruktiva frame, developed in Prague,® and first
used in 1962-1963 in the residential halls at Kav¢i Hory
in Prague and then again in the giant Xaverov poultry
factory buildings.” These three most successful frames
were based on a simple concept of a repetition of
1.2-metre modules - most of these spans were 6 or
7.2 metres in length, but impressive 9 or 12-metre spans
were occasionally used - and prestressed ceiling panels.
The 1.2-metre module made it possible to combine these
frames with the regular, mass-produced glass fagade
systems (especially Boletice panels) and prefabricated
ceiling components (in the first such experiments, for
example, ordinary ceiling panels from TO8B residential
buildings were used). The main beams incorporated into
the depth of the ceiling also allowed designers a freer
hand in laying out the space of the interior. The methods
employed to reinforce or mount the fagade panels on
these systems were then refined over time, but not to
any extreme extent. The original plans that accompanied
the introduction of the MS-71 and MS-OB envisioned that
they would primarily be used for the urgent construction
of schools and health facilities,® and that in the 1980s
they would then be replaced with a dramatically
innovated version, along with more specialised and
therefore more efficient prefabricated frames for specific
building functions.

The gap between ambitious state-socialist
planning and the inertia of the country's ossified
economy, however, grew ever wider. Various attempts to
improve and increase the compatibility of frames with
the available uniform fagade systems, partition walls,
bracing, stairs, and even other building systems were
supposed to give rise to the revised MS-71/84 frame: 'Ten
years is a good length of time, and during that period
not only were there new developments in the building
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industry but above all there were many changes relating
to norms and regulations and relating to the conditions
and possibilities of construction. MS 71is a system that
belongs to the Category 1 class of uniform frames, that
is, a system that is current, so its development shouldn't
be left to stagnate. For this reason senior bodies have
decided to proceed to the rationalisation and innovation
of the standard documentation and to prepare a new
edition of it in 1984.” Its development ultimately led to
the creation of S 1.2, a ‘Category 2' frame, developed in
1983 and approved by the government in 1985, and S 1.3,
a Category 3 frame from 1984 and approved in 19872°
The introduction of these two systems into production
continued to be very slow, however, and the original
MS-71, MS-OB, and Konstruktiva systems ultimately
remained the prevailing ones used in construction up to
the change of regime in 1989.

For architects, 'light’ prefabricated frames proved,
on the one hand, to be a way out of the limitations of
wall systems (brick or panel buildings), a solution to
the shortage of skilled tradespeople, and a relatively
accessible product that the investor and the designer
did not have to persistently fight for on every front,
but on the other hand it became a curse because
investment institutions and contractors often decided
to bet on a sure thing and then it was not usual for
the entire design to centre from the outset on their
use. Many architects slipped into making routine use
of these systems. Throughout the 1980s, for instance,
school buildings were still being built that bore the
unmistakable, overused, and by that time actually
even criticised features of the highly industrialised
construction industry of the 1960s and 1970s (the use
of a simple arrangement of block buildings, uniform
parapets, and ribbon windows, the unique proportions
that were the results of standardised dimensions and
parts, the limited range of colours). This convenient
solution came to be used even more extensively
during the normalisation years amidst the pressure to
adhere to the conceptually vacuous standardisation
of dimensions, which means that whole projects were
applied repeatedly, especially for buildings in the
education sector and small shopping centres. Architects
nevertheless had already tested these systems and had
them 'figured out, so they knew how to work with them.
A good illustration of the peculiar features of the time is
provided by remarks from Jana Jezkova, who specialised
in designing buildings for the health-care sector: 'For
services, schools, houses of culture, etc., construction
usually called for the use of the MS-71 reinforced-
concrete prefabricated frame, and this system was
suited to a square or rectangular ground plan, other
shapes required the doubling or tripling of columns.

Frames — Systems as an Invitation to Improvise

The dimensions of the columns, the floor-to-floor height,
the spans, etc., were all predetermined. Any flexing of
creative muscles was constrained by these limitations.
But even within this system there were architects

who managed to magically conjure up some original
architectural work.**

The imaginative decomposition of a cuboid
The biggest challenge in architecture was probably the
task of decomposing the primary cuboid that somehow
a priori emerged naturally out of a simple set of several
recurringly used components (and understandably also
from the enduring pressure for efficiency and attaining
maximum capacity). A complicated approach to this
was adopted for example by Petr Keil in the building
of the District Road Authority in JindfichOv Hradec
(1978-1982):22 'The District Road Authority was my first
prefabricated building. | received this commission from
Pragoprojekt, and the only possible technology was an
MS-71 reinforced-concrete frame. | studied its properties
and tried out every possible way in which it could be
assembled. And it wasn't entirely easy to find the right
option. | was imagining a cube with the corner hewed off.
In the end a structural engineer friend of mine gave his
blessing that it would work, even though everyone else
said it wouldn't. | built a three-storey building on a square
grid layout with a cascading stepped face. And when it
was assembled, the manager of the assembly workers
from the contractor's company thanked me, because he
finally got to work on something meaningful and, above
all, creative, that in every other building they were just
putting up rows of columns, attaching panels to them,
and it was done. That was a really nice way to end the
work, that's the kind of thing a person remembers.'*® The
decision to bet on a bold vision paid off and the building
spread through the contemporary press, among other
things as an exemplary illustration of how prefabricated
frames need not result in dull and repetitive design.
Radomira Valterova-Sedldkova, in an article eloquently
titled Beauty in the Mundane, remarked on the building
as follows: 'The building looks like a structure that is
in every way unique - and then it suddenly turns out
that this uniqueness derives from the fact that it was
put together using one of the structural systems least
liked by architects [pre-fab frame MS-71 was frequently
cursed for its inflexibility and for its inability to respond
to the needs of the architecture] and that its showy
glass walls are made of the similarly unpopular ordinary
curtain walls!*4

Petr Keil put this experience to use later on in the
Pragoprojekt building he created in Ceské Budé&jovice
(1986-1988), the place where the MS-71 was developed,
which was again built from 'the elements that were
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useless':*® 'Like the previous building, here | was again
trying to find a way to put the parts of MS-71 together
in a manner that would create the final form that was
required. We simply circumvented the system as much
as possible to allow in at least some creativity.'*¢ Libor
Erban remarked on this building: ‘The architectural
design and layout are influenced by the technology
used - the MS-71 prefabricated frame. This sentence,
which not infrequently appears in accompanying
reports by many architects, is often used to apologise
for the building's appearance, a self-exculpatory refrain
about how the architect was a priori forced to resign
on any architectural ambitions. | found this sentence
also in the text of the commission for the Pragoprojekt
design in Ceské Budé&jovice; it has a slightly different
meaning there. In Keil's understanding having to work
with this technology means trying to find the artistic
and architectural essence of this technology. (...)

| consider the Pragoprojekt building in Ceské Budéjovice
a lesson from the author - an academic architect - for
all of us who have to work with this frame. | appreciate
Keil's determined effort to discover the unanticipated
possibilities of composition and his efforts to

utilise the new artistic possibilities of an overused
building system.*?

Shaken, not stirred

Some important advantages of the prefabricated

frame included their safe structural robustness and

the universal 1.2-metre module they used, factors that
allowed this frame to be widely used in combinations
with other common prefabricated systems - for example,
in the Technology House of the Czechoslovak Scientific
and Technical Society Prachatice, built with the MS-71
and ZIPP frames combined with brickwork (Miroslav
llingev, Orlin llingev, 1984-1988),28 Hotel Kamysin in Opava,
built with MS-OB, OP1.13, and TO6B (Jan Kovat, Jifi Horéak,
1979-1985),2? the multifunctional building on Bratfi Luz0
street in Uhersky Brod, built with MS-OB and TO6B
(Dalibor Borak, 1988-1989),2° and the retirement home

in Prague-Bohnice, made of the MS-OB and VVU-ETA
(Jan Linek and Vlado Miluni¢, 1975-1981).2* Similarly,

the T-06-B, P1, MS-63, MS-OB, MS-OB/R, and S 1.2
frames were all tried out for use in the construction

of schools. Finally, there were also experiments with
using combinations of different frames, and this led to
the creation of a standardisation guideline by the STU
dealing with hybrid structures.?2 While the combining

of elements was done to utilise the advantages

and overcome the shortcomings of the different
systems, the process was not without its problems.

We can see this in a description of the construction
work on a residential complex in Usti nad Labem
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(Miroslav Té8insky, Miroslav Johanovsky, Jan Zeman,
1963-1987): 'The technological cocktail used caused
the architects a number of problems and concerns
with the procurement of materials and the structural
design of the architecture and a building's urban layout.
Ultimately thanks to efforts of the designers and the
ingenuity of the architects the negative impact of this
is not apparent.? Buildings with an atypical appearance
and spaces often required that prefabricated frames
be coupled with monolithic reinforced concrete, one
example of this being Hotel Vladimir in Usti nad Labem
(Rudolf Bergr, Zdenék Havlik, 1982-1988),24 or combined
with unusual products, for instance, in the shopping
centre in Celdkovice (Helena Buredova, Jiti Stérba,
1985): 'The building's structural design employs MS-71
technology, while the oblique angle of the walls in
the building's corner section is achieved with a steel
structure. The exterior surface is made partly of cement
bound granular concrete and partly of brick faced with
Feal lamellas. The windows and shopfronts will primarily
be standard type, accompanied by ZUKOV products.®

Among the most difficult jobs was designing
large-capacity buildings that had to be sensitively
inserted into a delicate natural or historical context,
such as the Proletaf residence in Zelezna Ruda,
combining MS-71 and PS-69 Il (Pavel Némed&ek, Tomas
Stranak, 1978-1984),2¢ or Pochoder, i.e. Krausovy boudy
(Kraus's Mountain Resort) in Spindlerdv miyn (Karel
Schmied, 1978-1983): 'The building's architectural
treatment was another very interesting problem. The
outcome of the effort to tie in with a traditional form
could not be a mountain cabin increased fiftyfold in
size. It was necessary to create a unique architectural
and technical detail, that would draw on tradition and
experience, but also on the right modern materials and
building systems. Regrettably, the building systems that
the supplier made available (TO6B and MS-71) offered
little to inspire the imagination. (...) The roofs were a very
fundamental and prominent feature. (...) The chance
to use a combination of a steel structure and wooden
roof frame (...) produced good results in terms of the
building's functioning and appearance.?’

The growing discontent with constantly having
to work repeatedly with the same systems pushed
by the contractors led to attempts to conceal the
frames beneath a more sophisticated style, whether by
employing references to classical architectural elements
on public buildings, or to postmodern inspirations from
abroad. For example, in the Uran department store
in Ceska Lipa (Emil PFikryl, 1975-1984) the standard
MS-71 prefabricated frame and its narratively weak
prefabricated components were concealed beneath
the massive cylindrical ‘columns' in the corners of
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the building?® and in the foyer of a vocational school
in Benedov (Josef Pleskot, 1983-1989)?° they were
hidden beneath ‘artisanal’ brick facing and capitals. The
determination with which architects sought to conceal
this unwanted commonplace frame is charmingly
illustrated in a description of the post office in Ceské
Budéjovice (Ladislav Konopka, 1980-1982): ‘(...) MS 71,
a system that is inflexible not just because of how
cumbrous it is to use in various types of buildings but
also - and especially - because of its architectural and
visual nature. To avoid imposing the obligatory stamp
of sterility on the project and construction, | had to
nullify the system, using, among other things, additional
steel structures. Mainly | sought to add an architectural
quality to the building’s voluminous appearance by
multiplying the broad surface elements of stone and
glass. (...) They are positioned either in confrontation
or - and | consider this important - in harmony
with each other, in order to create an impression
of quality, certainty, and seriousness about the
building's substance. (...) Thanks to the understanding
of the building's general supplier, the project’s engineer,
and the construction manager, the building that was
revealed to the public represented at least a minor
departure from the ordinary ready-made style of many
of our civic buildings.°

Probably the most powerful tale of the quiet
battle between the wheels of the supply system and
the (young) architects who had not yet become caught
up in their cogs unfolded around the construction of the
Southwest City (Jihozapadni M&sto) housing estate in
Prague. Under the kindly protection of the project's chief
architect Ivo Oberstein, the other architects were
able to 'misbehave, and out of the impediment thrust
upon them in the form of a plain structural frame they
managed to extract advantages and a remarkable
creative design for the estate's civic facilities. A good
illustration of the difficulties is provided by a description
of the work on the Na Brance restaurant on the estate
(Vaclav Kralitek, Tomas Brix, 1976-1984):3t 'There were
these two magnificent barns in perfect condition on
the site of our restaurant. We initially thought about
converting them to the restaurant. Unfortunately, we
were never able to determine how well this would have
really worked. They ended up being bulldozed, because
none of the suppliers designated for the Southwest
City project had any interest in even hearing about
adaptation. The reasons were short and simple: "We've
come to put up a housing estate, not build cottages.”
The work of construction and assembly was done
using the only technology allowed: the Konstruktiva
6 x 7.2-metre standard prefabricated frame with
a floor-to-floor height of 2 x 3.6 metres. This is a frame
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that was designed for multi-storey administrative
and industrial buildings. So ultimately there was some
adaptation. The Konstruktiva frame was adapted
with the use of wooden trussing for a rural garden
restaurant.®?

The theoretical response to the buildings
that were put up to house the civic amenities on
the Southwest City estate were quick in coming.
In a seminal series of article,33 Jiti Sevdéik especially
praised the project's ability to use the only available
building system and transform it. And he interpreted it
as a unique domestic variation on the new postmodern
vision of the world: ‘New strategies are being rendered
essential given the sense of disappointment with
the depersonalised nature of modern architecture,
the insufficient improvement of technology, and
the noticeable scarcity of resources and economic
problems. When such strategies surface on their own
they're not just responding to external conditions,
they're about a new outlook, a fresh way of relating
to the environment. (...) They're openly accepting the
given situation, all the resources that can be used.
(...) We're already quite familiar with this from the
fragments of the past we find overlapping in our
historical centres, the commonplace but vibrant and
expressive mashups in peripheral areas, and all the
traditional architecture. It is not, therefore, about
developing a provocative and alternative style that in
its intolerance and contentiousness would promote
purist designs. It is not about a definitive, universal
harmony and unattainable ideals, but about using
what is available in a new way. When systems with
different origins are brought together there are many
compromises, impurities, hybrid fusions, but the
incontestable advantages are clear: it's fast, cheap,
and efficient, and there is also drama in uniting the
imperfect, a fullness from unexpected meanings, and
a concentration of experiences from various sources.
Architecture that speaks again. The inventiveness that
is born in the process of making creative use of modest
and (by no fault of the architect) technically unsuitable
resources is of a different nature than the kind that
seeks to generate surprise with the endless novelty of
its accomplishments. (...) It shows a way of arriving at
a more authentic design in a roundabout fashion, by
rearranging what's already there. (...) The standard-type
systems on which the core of the building currently
rests assume a different role just by their being placed
in a different context. (...) The mode of work that we've
tried to describe is unquestionably positive for its
genuinely social focus and modest disposition. It seeks
its own way of coming up with optimistic solutions
within the constraining rules of complex housing estate
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development. Sometimes, we must admit, it does so
with a touch of humour. That's what makes the distinct
Czech version that's emerged out of the domestic
context. It was developed by the middle generation. (...)
and what's heartening is that, although it's somewhat
different from the old generation, it has in no way
abandoned the principles of modern architecture,

it's just reinterpreting its core principles in altered
circumstances.*

And true skeleton frames after all

Refusal to apply a mechanical approach and appearance
to a building, however, did not necessarily mean the

only option was to conceal or radically transform the
skeleton frame that was offered. The Czech architectural
scene in the 1970s and 1980s was still very drawn to

the admired and deeply enduring tradition of interwar
functionalism. And many architects tried to find a way

of smoothly coupling the naturally schematic quality

of the 'inviolable' prefabricated frames with the late
functionalist emphasis on austerity of expression,

simple details, and a lucid geometrical arrangement. An
important role in this was certainly played by analogical
inspirations that were trickling in from the West, and the
coverage in the Czechoslovak architectural press of the
work of Louis Isador Kahn, Robert Venturi, James Stirling,
Vittorio Gregotti, and others. And by personal meetings
as well, with Charles Jencks, along with translations of
key international texts.

In this context of richly layered ideas, many
architects chose to inventively underscore their skeleton
frame and exploit it as the key to the rhythmic order
and ubiquitous geometry they employed. A good
illustration of this approach is provided, for instance, by
the LuZiny Shopping Centre (Alena Sramkova, Ladislav
Labus, 1977-1991) and the Luka Shopping Centre (Tomas
Brix, Vaclav Kréli¢ek, Martin Kotik, 1977-1987) located in
central parts of the Southwest City housing estate in
Prague. The Konstruktiva frame was built above the
vestibules of metro stations, and with its raw industrial
features, amplified by the architect's design, it came
to form a visual anchor in the middle of this sprawling
estate's public space and served as an intelligible
social hub of the 'new city’ The awkward transition of
turning the ‘engineerial’ system foisted on architects
into a piece of work characterised by sophisticated
geometry and order is perfectly described by Jan
Bocan, an architect close to the authors just mentioned,
and the designer of the nearby Velkd Ohrada housing
estate and the shopping centre there: ‘One of my jobs
was the administrative centre at Druzba metro station.
| was given a frame with 7.2 x 72-metre spans. That's it.
And | was supposed to turn that frame into a town
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centre. | gave it a try, and since then the concept of

a table-building has stayed with me. All my life I've
been preoccupied with squares - so | made a small
square, and | divided that into more squares, and so
on. This yielded a visual motif, and with that | thought
I'd discovered the world! In the end | did the entire
town according to the table-building principle and the
7.2-metre module. Now I'm glad that this never became
anything more than just a plan on paper.?®

'Skeleton frames - universal ground plans - and
ribbon windows' became the politically and creatively
uncontentious mantra of neofunctionalism that was
massively embraced in the 1970s and 1980s, pure
examples of which are the post office in Ceské
Budéjovice, already referred to above, and the medical
clinic in Prague-Nusle (Bohuslav Zaplatilek, Jifi Kubista,
1974-1983).3¢ Considerations of the artistic potential
of prefabrication were significantly influenced by the
Bata tradition - as can be seen, for instance, in a never
realised design for the Oblastni galerie uméni (Regional
Gallery of Art) in Gottwaldov/Zlin (1987), in which architect
Ivan Prikryl took advantage of the Integro prefabricated
frame, with its 9-metre spans and 3-metre cantilevers,
to achieve an airy and universally functional exhibition
space, but also as a means of reference to the concrete
skeleton frames, built in interwar era everywhere in Zlin
and also to the directly adjacent Bata monument.? (It is
impossible not to see how the motifs of neofunctionalist
austerity and modular order that in the normalisation
years largely emerged out of the unpopular prefabricated
systems that architects were forced to use later became
the starting point and the signature feature of the
‘austere style' that characterised Czech architecture
in the 1990s.)

A very specific issue was the question of
whether to play up and underscore or play down the
presence of a prefabricated frame in a building's interior.
While most architects employed plaster, cladding,
and soffits to carefully efface and conceal the visual
inadequacies that were the result of the mass industrial
production of parts and careless work, on rare occasions
some architects came along who in the interiors of their
buildings were able to add artistic value to the strict
geometry and distinctive tectonics of prefabricated
frames - one example of this particularly worth
highlighting is the Ski Resort in Harrachov (Jan Louda,
Tomas Kulik, Zbysek Styblo, Ivo Loos, Véaclav Mudra,
LO-TECH, 1980-1989).38

Victory or defeat?

Prefabricated frames ultimately became one of the
most characteristic elements that united the otherwise
highly fragmented architectural production of the
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normalisation years. The Konstruktiva system can be
found in different Prague buildings that varied widely

in function, size, visual appearance, and time of origin,
such as the cooperatively built mass parking garage

in Prosek (Josef Zajic, Vladimir Benda, 1979),*° the TV
news complex at Kavéi Hory in Prague (Frantisek Smolik,
1975-1978),%° the Santinka high-rise buildings in Dejvice
(Jaroslav Paroubek, Arnost Navrétil, Jifi Turek, FrantiSek
Havlik, Zden&k Kutnar, 1968-1971),%* VV Remizku school
and gymnasium on the Novy Barrandov housing estate
(Zdené&k Holzel, Jan Kerel, 1985-1991),%2 or the office of
the Ministry of the Interior Affairs on the South City (Jizni
Mésto) housing estate (Vitézslava Rothbauerova, Ludmila
Machova, Miroslav Mikula, 1981-1986).4* And it was with
the aid of the MS-OB frame that it was possible to build
the sober rectangular block that is the Odra Shopping
Centre on the Nové Vyskovice housing estate in Ostrava
(Renata Majkova, 1978-1984),%4 and also the shopping
centre with its oblique-angled roof pieces on the main
square in the town of Tidnov (Olga Drapalova, Jaroslav
Drépal, 1981-1982).4% In both cases these are instances of
contextual architecture.

When we look at the ubiquitous MS-71, MS-OB,
and Konstruktiva light frames through this lens, it is
clear that they actually represented a success and
a high point in modernism. They offered open ground
plans that could be utilised for any purpose, they were
amenable to combinations with other building systems
and facings, and they were a mass produced and (more
or less) widely available product and a means to rapidly
accommodate the demand for buildings to house various
public services. The shortcomings of the idea of simple
universal system only became apparent over time, when

1 Karel Storch (ed.), Novd technika

Estates in the Czech Lands
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the extreme industrialisation of architecture born in the
1960s became too unwieldy and paralysed. The many
boring public buildings from the seventies and eighties
came to symbolise more the dysfunctional and rigid
system of normalisation planning than the failure of
prefabricated frames themselves. The biggest problems
were the immense inertia of Czechoslovakia's centralised
building industry and the inability to introduce different,
more inventive systems developed in parallel into
everyday practice. Examples of the latter included

the second- and third-generation versions of S 1.2

and S 1.3, as well as the UMS 72, UNI, VOK, VKS, and
Premo frames (i.e. also steel or steel-concrete frames),
and the delicate slab and column type of frame with

no beams that was developed and even experimentally
tested at the Czech Technical University in Prague.® In
one case, however, manufacturers were successful, and
that was the remarkable Slovak frame Integro.4” And if
we move away from reinforced-concrete, we find that
there were a number of prefabricated systems that were
successful and popular with architects - for example, the
wooden BIOS, Chanos, and Tesko systems or the widely
applicable and progressively refined steel Kord system.4®
Architects naturally tried, nevertheless, to break free
from the unwanted legacy of normalisation prefabrication
through unorthodox and atypical designs, as the

number of such projects visibly increased in the second
half of the 1980s. However much these were popular
alternatives, they were never able to unseat the 'idiot-
proof' prefabricated reinforced-concrete frames MS-77,
MS-OB, and Konstruktiva from the position of dominance
they occupied before the Velvet Revolution.
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Mlyné (Kraus's Mountain Resort,

the Revolutionary Trade Union
Movemement's convalescence centre
in Spindlerdv Miyn), Ceskoslovensky
architekt XXXII, 1986, no. 13, p. 3.

~, Obchodni dm Uran (Uran
department store), Ceskoslovensky
architekt XXXI, 1985, no. 23, p. 3; Lukas
Beran, Rozvijet materidlné-technickou
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zédkladnu maloobchodu (Developing
the material and technical foundations
of retail trade), in: Petr Vorlik (ed.),
(a)typ / architektura osmdesdtych let,
Prague 2019, pp. 112-115.

~, SOU strojirenské Stavebnich strojd
Zli¢in v Benedové u Prahy (ZIigin
secondary vocational school for the
repair of heavy equipment in Benesov
u Prahy), Architektura CSR XLVIII, 1990,
no. 1, pp. 44-51.

~, Nova posta v Ceskych Budé&jovicich
(The new post office in Ceské
Budg&jovice), Ceskoslovensky architekt
XXIX, 1983, no. 18, p. 3.

Pavel Smétak, Drobné sluzby na sidlisti
(Small services on housing estates), in:
Petr Vorlik (ed.), (a)typ / architektura
osmdesdtych let, Prague 2019,

pp. 198-205.

~, Restauracia Na Branke v Stodulkéch,
Slovo autora (Na Branke Restaurant in
StodUlky - a word from the architect),
Projekt XXVIIl, 1986, no. 5, p. 27.

Jifi Seveik, Rozhovor o hospodé
(Interview about a pub),
Ceskoslovensky architekt XXXII, 1986,
no. 20, pp. 1and 3; ~, Obrana drobné
architektonické Ulohy (A defence

of small architectural assignments),
Architektura CSR XLVI, 1987,

pp. 1568-159; ~, Posta ve StodUlkach -
Jihozépadni Mé&sto v Praze (The

post office in Stodulky - Southwest
City in Prague), Architektura CSR

XLVI, 1987, pp. 443-445; Jiti Sevdik,
DOvod k improvizaci Il (A reason to
improvise Il), Ceskoslovensky architekt
XXXV, 1988, no. 20, pp. 1and 3.

Jifi Sevéik, DOvod k improvizaci

(A reason to improvise),
éeskoslovensky architekt XXX, 1984,
no. 1, pp. 4-5.

Petr Urlich - Petr Vorlik - Katarina
Andrasiova - Lenka Popelova - Beryl
Filsakové (eds.), Sedesdtd léta

v architektufe o&ima pamétniky (The
sixties in architecture in the eyes of
those who were there), Prague 2006,
pp. 176-185, here p. 179.

~, Usttedni poliklinika v Praze 4 (The
central medical clinic in Prague

4), Architektura CSR XXXVII, 1978,

pp. 394-395; Jaroslav Stipek, Ustfedni
poliklinika v Praze 4 (The central
medical clinic in Prague 4), Architektura
CSR XLIll, 1984, pp. 165-167.

Archiv NTM, fond Architektonicka
sluzba, slozka Studijni Ukol Svazu
architektd CSR - MO Gottwaldoy,
Dostavba oblastni galerie vytvarného
umeéni v Gottwaldové, cerven 1981,
Ivan Pfikryl (Archive of the National
Technical Museum, Architectural
Service fonds, the file on a study
assignment for the Czechoslovak

38

39

40

41

42

43

a4

45

46

Frames — Systems as an Invitation to Improvise

Union of Architects - MO Gottwaldov,
completion of the construction of the
gallery of fine art in Gottwaldov, June
1981, Ivan PFikryl).

~, Skicentrum v Harrachové (The ski
resort in Harrachov), Projekt XXXI,
1989, no. 9, pp. 22-25; ~, Skicentrum
Harrachov (Harrachov Ski Resort),
Ceskoslovensky architekt XXXV, 1989,
no. 19, p. 3; Petr Vorlik, An interview
with Zby&ek Styblo, in: Petr Vorlik (ed.),
rozhovory / architektura osmdesdtych
let, Praha 2020, pp. 170-177.

~, Velkokapacitni gardZe pro Severni
Mésto v Praze (The large parking
garage for the North City housing
estate in Prague), Ceskoslovensky
architekt XXV, 1979, no. 25, p. 7.

~, Televizni noviny z Kavcich

hor (TV news from Kav&i Hory),
Ceskoslovensky architekt XXV,

1979, nos. 19-20, p. 3; FrantiSek
Smolik, Objekty televiznich novin
(The TV news buildings), Architektura
SR XLII, 1984, pp. 446-448.

~, Obvodovy plast z rezného zdiva
(Exposed brick faging), Pozemni
stavby XXXVIII, 1990, pp. 221-226.

An interview conducted by Michaela
Jane&kova with Zdené&k Holzel,
cosa.tv, accessed 18 June 2021.

An interview conducted by

Michaela Janeckova with Vitézslava
Rothbauerova, cosa.tv, accessed

18 June 2021.

~, Obsluzné centrum Odra (Odra
service centre), C‘eskoslovensky
architekt XXXI, 1985, no. 10, p. 3;
Martin Strako$, Ostravskad sidlisté:
urbanismus / architektura /

uméni a pamdtkovy potencidl
(Ostrava's Housing Estates: Urban
Planning / Architecture / Art and
Heritage Potential), Ostrava 2018,

pp. 375-383.

~, Centrum Ti$nova - dostavba
(Tidnova Centre - completion of
construction), Ceskoslovensky
architekt XXVII, 1981, no. 4, p. 5; Milada
Novékovd, Jihomoravské architektky
vystavovaly (South-Moravian

women architects in an exhibition),
Ceskoslovensky architekt XXXI, 1985,
no. 10, p. 8; Zden&k Cubrda, Nezvykly
vystavni pocin (An unusual exhibition
feat), Ceskoslovensky architekt XXXII,
1986, no. 11, p. 8.; Petr Vorlik, written
correspondence with Jaroslav Drépal,
August 2021.

Bedfich Horina - Milada Krobova,
Konstrukéni systémy VOK se
sprazenymi stropy (VOK construction
systems with steel-concrete frames),
Pozemni stavby XXVII, 1979, pp. 165-158;
Karel Jan0 - Vladimir Bilek - Jifi Witzany,
Kombinovany stavebni systém -
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prdmyslové vyrabény (A combined,
industrially produced building

system), Pozemni stavby XXVIII, 1980,
pp. 341-334; Pavel Cizek, Premo -
otevreny stfednérozponovy nosny
systém (Premo - universal medium-
span construction system), Pozemni
stavby XXXVII, 1989, pp. 443-446; Martin
PospiSil, Proti panelovému hegemonu
(Against the hegemony of panel
buildings), in: Petr Vorlik - Klara Brohova
(eds.), nepostavend / architektura
osmdesdtych let (Unbuilt / the
architecture of the eighties), Prague
2020, no. 110-119.

Matus Bistan, Archi-tektonika
velkorozponového skeletového
systému Integro (The architectonics of
the Integro large-span frame system),
Architektira & urbanizmus LIV, 2020,
nos. 3-4, pp. 224-236.

Jarmila Kroupova, Dfevostavby
Chanos (Chanos wood building),
Pozemni stavby XXXI, 1983, pp. 117-124;
~, Télocviéna v Retové (The
gymnasium in Retova), Ceskoslovensky
architekt XXXIll, 1987 no. 5, p. 3;

~, Velkoprodejna Dukla v Jeseniku
(The Dukla supermarket in Jesenik),
éeskoslovensky architekt XXIX, 1983,
no. 14, p. 4; ~, Letisté Ostrava Mosnov,
roz$iteni odbavovaci budovy (Ostrava
Mos$nov airport, expansion of the
departure terminal), Ceskoslovensky
architekt XXIX, 1983, no. 21, p. 7;

~, Vzorové projekty pro autoservisy
n.p. Mototechna (Modes designs for
the automobile service buildings of
the Mototechna state enterprise),
Ceskoslovensky architekt XXXV,

1990, no. 15, p. 3; Pavel Marek,

K vystavbé a provozu prvni série
kovovych plaveckych stredisek v CSSR
(On the exhibition and operation of
the first series of metal swimming
centres in the Czechoslovak Socialist
Republic), Pozemni stavby XXVIII,
1980, pp. 367-368; Jili Votruba,
Problémy bezkolizniho spojovani
lehkych dilcd (Problems with the
non-colliding combination of light
components), Pozemni stavby XXVII,
1979, pp. 35-39; ~, Sportovni zatizeni
Liberec (The sports facility in Liberec),
Architektura CSR XXXIX, 1980, p. 117;
Jiff Votruba - FrantiSek Labounek,
Inovace systému Kord v souvislosti

s vyvojem industrializace stavebnictvi
v CSSR (Innovating the Kord system

in connection with the advancing
industrialisation of the construction
industry in the Czechoslovak Socialist
Republic), Pozemni stavby XXIX, 1981,
pp. 53-56.
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Jekly

-— pestrost
v liniich

Lenka Kuzvartova

EN > p. 117

V osmdesatych letech pdsobila mladéd generace architektd,

kterd neprozila nadéje Sedesatych let o mozném skloubeni kvalitni
a doboveé aktudlni architektury se socialistickym stavebnictvim. Mladi
upirali svou pozornost k Zapadu a vnimali nastaveni ceskoslovenské
stavebni vyroby a jeji dodavatelské moznosti jako velky limit vyvoje
a aktuédlnosti architektonické tvorby. Néktefi z nich se dostali

k v&t&im projektdm, kde méli volné&jsi ruku (napfiklad ob&anska
vybavenost Jihozapadniho Mésta v Praze, obchodni dim M3j),
mnoho z nich ale navrhovalo jen malé zakazky, na nichz se snaZili
uplatnit nastupujici postmoderni, neofunkcionalistické a high-tech
tvaroslovi. V duchu adhocismu (Charles Jencks) pouzivali dostupné
prvky, mnohdy velmi prosté, v zamérném kontrastu k uslechtilym
materidlim pouzitym na reprezentativnich stavbach rezimu.

Jednou z bézné dostupnych technologii, kterd dosla velké
obliby, byly tzv. jekly, tedy ocelové, za studena valcované tenkosténné
profily pojmenované podle kovare Josefa Jackela z Rymarova, ktery si
je nechal patentovat uz na poc¢atku dvacatého stoleti.*

Vyroba tenkosténnych profild v Ceskoslovensku b&hem
sedmdesatych let razantné stoupala? na zakladé stale rostouci
poptavky po materidlu, z néhoz bylo mozné svarovat osobni
a nakladni vagény, ramy automobild, ale i lehké konstrukce rdznych
uzitkovych staveb (hal, skladd, zemé&délskych objektd).® Architekti
jekly pouzivali pro konstrukce pavilonU, pfedsazenych stén, drobnych

102

Stanislav Konkolski, O spole¢nosti,
kterd dala profilu jméno: historie
Jdkl Karvind a.s., Ostrava 2008,

s. 23.

.Vyroba tenkosténnych ocelovych
profild v ESSR md v poslednim
desetileti vyrazny vzestup

a dosdhla v roce 1980 hodnoty
pfiblizné 329 000 t (253 000 t
otevienych a 76 000 t uzavienych
profild). Rozrdstd se proto i oblast
pouzivani téchto konstrukei." Viz Jifi
Studnicka, Tenkosténné a trubkové
konstrukce, Praha 1983, s. 7.

Archiv Liberty Ostrava a.s., fond
.Nova hut Klementa Gottwalda, n.p.
Ostrava - Kungice', slozka 60 NHKG
Karvind. Zdvod socialistické prdce,
nestr.
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< staveb parteru, pro zabradli, balkény i interiérové dekorace. Mezi
Axonometrickd kresba potravindfskych jejich vyhody oproti tradi¢nim valcovanym profildm patfila nizsi
pavilonU pro veletrh Zemé Zivitelka o, ., . .,

v Ceskych Budgjovicich, 1987 hmotnost, vétsi pevnost a lepsi kvalita povrchu. Ve srovnani

© Axonometric drawing of the food s trubkami se navic hranolové jekly snaze spojovaly dohromady.
pavilions at the Earth, the Provider

fair in Ceské Budé&jovice, 1987

(soukromy archiv Rudolfa Holého) Funkcionalismus iinak

Mlada generace architektd v dobé normalizace s nostalgii pohlizela
na dobu, kdy jednoduché kvadry budov ukryvaly architektonicky
ddvtip a kdy nebyl stavebni program oholen na kost ekonomickymi
propocty centralizované statni byrokracie. Inspirace mezivale¢nym
funkcionalismem s jeho prostotou forem, eleganci i ur¢itym druhem
humanismu a demokratismu pro né znamenala vybrednuti z rutiny
obvyklého utilitdrniho tvaroslovi. Jak prohlasil architekt Petr Keil:
Kdybychom po $kole mohli, vdichni bychom délali funkcionalismus."4
Téma ohrani¢eného prazdného prostoru v tomto novém pojeti
funkcionalistické estetiky rozehrava Petr Keil tfeba u Okresni spravy
silnic v Jindfichové Hradci (1978-1982), kde se s pomoci jekld tviréim
zpUsobem predevsim vyporadal s limity daného konstrukéniho
systému (MS-71). Jak piSe Libor Erban: ,Jediny ,luxus’ v podobé
nékolika atypickych zamed&nickych a klempitskych prvkd (zdbradli,
destové svody) umocriuje celkovy dojem."s
TvOréi tandem Jan Linek - Vlado Miluni¢ se setkal uz na

kole, kde je ugil ,stary funkcionalista” Frantisek Cermak, autor
kampusu CVUT v Dejvicich a stragnického krematoria. Jejich prvni
spolecnou realizaci byly domy pro zaméstnance filmovych ateliér(
na Barrandoveé, kde se inspirovali sousednimi funkcionalistickymi
vilami. Jak pozdéiji prohlasil Vlado Miluni¢: ,Povazujeme se za
novofunkcionalisty s rozsifenym chdpdnim funkce, kde tvar,
barva a materidl jsou zapracovdny také s ohledem na jejich
estetickou a spoleéenskou funkci."® Nasledovala prace na sérii
tzv. geriatrickych komplexU, jak oba architekti nazyvali domovy
pro seniory v Praze-Bohnicich (1972-1985), Malesicich (1974-1985),
Hajich (1983-1989) a na Chodové (1984-1990). S funkcionalistickym
tvaroslovim zachazeli volné, nedogmaticky. DUraz na linearitu,

& Potrom Keilom, Praha 12. 7. 2021. vzdusnost a Cistotu vyrazu doplfovala hravost v detailech, vyrazna

5 Budova Okresni sprévy barevnost a sklon k ,humanizaci” velkych hranatych objemd
silnic v Jindfichové Hradci, invenéni praci s parterem, fasadou a interiéry. S americkym
Ceskoslovensky architekt XXIX, neofunkcionalistou Richardem Meierem je spojuje piiklon k modularni

1983, &. 25, 5. 3.
6 Vado Milunié, Sir&i souvislosti siti jako dominantnimu prvku, ktery uréuje nejen architektonické

4 Lenka Kuzvartova, Rozhovor

a zkugenosti z domovd dichodct fedenli, ale i dekor. U domovd senior( najdeme modularni sit ve
Bohnicich a Malesicich v Praze, oy s s . . . ,

vBohnicieh a Malesieien v Traze vnitinim usporadani budov (vzhledem k povinnosti pouzit stavebni

in: ~, Architektonické reseni .

panelovych budov, Praha 1988, systém VVU-ETA), v rytmu dvefnich a okennich rdmd, v trelazZich na

s. 78. venkovnich sténach i na zabradlich balkénd obytnych kfidel a plotech
7 Zaupozornéni na tuto tendenci

) ; predzahradek. Opakovani ctverce v r0znych méfitcich a kontextech je
vdécim kolegyni Veronice
Vicherkové. zde povyseno na esteticky motiv.” Linek a Miluni¢ véak nesklouzavali




Lenka Kuzvartova

k formalnim postmodernim kompozicim jako Richard Meier, ale
navraceli se ke skute¢nym kofendm funkcionalismu. Jak se docteme
V popisu projektu domova seniord na Chodové: ,Aby nase feseni
nebylo jinou formdini hrou v plose fasddy, musi respektovat vnitini
dispozici, kde provozni vazby a také celkovy rozvrh stavby jsou
korigovdny umisténim mistnosti ve vztahu ke svétovym strandm, ke
svétly, slunci, teplu a v nékterych pfipadech i ke hluku."®

Kromé funkéni roviny zdGrazrovali Linek a Miluni¢ také socialni
a ekologickou roli svych projektd. Slo jim o navraceni lidského
méfitka do vystavby, o vytvareni detail’, se kterymi se uZivatelé
mohou identifikovat a ,spfatelit’, které jim usnadni zabydleni se na
daném misté a zprehledni jej. V tom jim byly jekly, které pouzivali
pro drobnou architekturu parteru, na balkénech a lodziich, velice
napomocné: ,Takto funk&né feseny pldst doplnény nezbytnymi
zdmecnickymi vyrobky a barevnym FfeSenim ddvd objektu osobity
vyraz oproti anonymnimu vyrazu typové stavebnice, kterd pod
heslem zjednoduseni vyrobnich a provddécich praci predklada
vétsinou zcela formdini fFeseni nerespektujici vnitini organismus
budovy..."? V Bohnicich najdeme jekly tieba na zastfeSeni pozarniho
schodisté a prOchodu mezi pavilony, navic zdOraznéné Zlutym
natérem. V Malesicich se opakuje kaskadovité kryté schodisté
(projekt byl v8ak celkové ochuzen o mnoho planovanych prvkd kvoli
problémdm s dodavatelem). Na Chodové a Hajich se profily uplatnily
na zédbradli balkond a treldzich. Jekly také vytvéareji ortogonaini sit,
kontrastni v&i organicky zvinénému terénu mezi domy (Bohnice)
a umélym skaldm (Malesice). Hranat4 kultura tu vstupuje do dialogu
s pfirodou. Stranou neponechme ani ,roétactvi’, kterym autofi
doplrovali pfisny rad a které se projevilo tfeba na dnes uz neexistuijici
zastavce z jekl0 v Bohnicich, kterd méla tvar netopyrich kfidel, nebo
v umélecké vyzdobé budov.®

Improvizace se v pripadé Linka a Miluni¢e netykala
pouze prace s jekly, ale také s panelovym systémem VVU-ETA
a doplnkovymi konstrukcemi: ,Pfedevsim se v prdbéhu 10 let
nezménila nepfilis vhodnd materidlovd zdkladna (...), coz vede
i naddle k improvizaci. Neménime své ndzory z pfechoziho obdobi
na mozné tvarovdni, akceptujeme realitu a omezujici podminky,
které nejsme schopni pieklenout, a proto je pfijimdme jako soucdst
tvdréich motivaci."** Oba architekti méli $tésti, Ze se domovy
senior0 povazovaly za nedUleZitou zakazku, a tak vzniklo pole pro
experimentovani, které diky svému velkému pracovnimu nasazeni
naplno vyuzili. Jak pige Jifi Sevéik: ,Nejde o exklusivni Fegeni, ale
Usporné a obycejné pfijeti souc¢asného stavu, nejde o novost
prvku, ale o preskupeni jiz existujicich, které vsak mohou navdzat
prekvapivé a mnohoznaéné vztahy, nejde o originalitu vynalezenych
prvkyU a struktur, ale o zuzitkovdni bandliniho, uz pouzitého, co

;

zkrdtka neni pGvodni."12
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Jan Linek - Vlado Miluni¢, Navod
k improvizaci?, Ceskoslovensky
architekt XX, 1985, &. 11, s. 5.

Vlado Milunié, Siréi souvislosti

a zkugenosti z domovd ddchodcd
v Bohnicich a Malesicich v Praze,
in: ~, Architektonické feseni
panelovych budov, Praha 1988,

s. 68.

Ne vzdy se vyzdoba realizovala.
Podle Miluni¢ovych slov mél
napfiklad sochar Vratislav Karel
Novak navrhnout sochu Plasi smrt,
kterd méla na stfeSe domova

v Hajich odhanét smrt. Viz Pavla
Chaloupkova, Vliado Milunié:
architektonické dilo 70.-80. let
(diplomni prace), Seminaf d&jin
umeéni FF MU, Brno 2006, s. 90.

Jan Linek - Vlado Miluni¢, Navod
k improvizaci?, Ceskoslovensky
architekt XX, 1985, ¢. 11, s. 4.

Kurt Gebauer - Bohuslav Blazek -
Jaroslav Kosek - Jifi Tomas
Kotalik - Marie KlimeSova - Jifi
Seveik - Vladimir Slapeta, Prostor,
architektura a vytvarné umeéni,
Ostrava 1983.
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Jakub Zelezny (ed.), Jan Bo&an,
Praha 2012, s. 148.

Rostislav Svacha, Ceska moderni
architektura: Jan Sramek, Jan
Bocan..., Domov XXVI, 1986, &. 5,
s. 6.

Julius Machacek, Jak se nebat
doktora. Détské zdravotni stfedisko
jinak, Bydleni IX, 1987, s. 62.

Rekonstrukce vily na détské
zdravotni stfedisko, in: Martin
Rajni$ - Irena Fialova - Stanislav
Fiala - Tomas Prouza - Jaroslav
Zima, D. A. Studio: projekty

a realizace 1986/1996, Praha 1995,
s. 18.
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«MEiZovi" pro bilé objemy

V kontrastu k ponékud upozadénym domovOm senior¥ se jevi dvé
prominentni zakazky, které také rozviji neofunkcionalistické tvaroslovi
a vztahuji se k uz zminénému Richardu Meierovi. Flexibilita jekl¥
umozfovala utvorit jejich charakteristicky vyraz.

Bilé ocelové miizovi pouzil pro Diplomatickou ¢tvrt v Praze-Troji
(1983-1989) architekt Jan Bo¢an, znaméjsi spiSe svym podilem na
brutalistnich stavbach ¢eskoslovenskych velvyslanectvi v Londyné
a Stockholmu. Ctvrt s nadstandardnim bydlenim (byty o vymére
250 m?2) pUsobi podobné pevnostnim vyrazem jako ambasady
s betonovymi fasadami, a to i presto, ze prazska diplomaticka
rezidence byla seskupena z &istych, jakoby nehmotnych bilych
objemd. Urcita ,nedobytnost” byla znamkou bezpedi, a tim i luxusu.
Koncept podtrhuje i vyrazné miizovi balkénU a teras obytnych
domd, které predstavuje ochranu obyvatel pfed pohledy zvendi
i pfi zachovan( prehledu o vnéjgku a proZitku z n&j: ,Zebrovi tvoif
drobnou prekdzku, vytvdri uréitou iluzi, obyvatel bytu zapojuje
svou fantazii a vnimd exteriér dokonalejsi, nez je v realité"*® Podle
Rostislava Svachy spada tento motiv do Bo&anovy tendence
popsané jeho vlastnimi slovy jako ,prfevdadéni dvojrozmérnych
tvard v trojrozmérné”** Podili se velkou mérou na dojmu CElenitosti
a ne-monotdnnosti celku.

Ve velmi odlisném smyslu pouzili bilé pasy architekti Martin
Rajni$ (z ateliéru D. A. Studio, osamostatnéného uz pfed zménou
rezimu), Lubo$ Jira, Mikola$ Vavfin a Lev Lauermann. Vzhledem
k jejich pfedchozim zkuSenostem s navrhem pavilonu pro volny ¢as
na vystavé Dité a jeho svét v Montrealu dostali za Ukol prestavét
prvorepublikovou vilu v prazské ulici Na Mrazovce na détské
zdravotni stfedisko pro potieby rodin funkcionart KSC (1983-1987).
Pro exteriér zvolili co nejjednodussi feseni ,se Spetkou jakéhosi
Idzersko-cukrkandlového designu, ktery predem vyluéuje, Ze by se
uvnitf mély odehrdvat nepfijemné véci*® Prosté kostce pUvodni
stavby pfidali novou kvalitu zastfeSenym mfizovym prdchodem
s pUlkruhovou stfechou, vedoucim od branky k hlavnimu vstupu,

a také Ctvercovou siti treldze na fasadé porostlé zeleni. Ta se
promita také do vnitiniho mtizovi zrcadla hlavniho schodisté.

K témto jednoduchym prostfedkim sahli i z ddvodu omezeného
rozpoctu, ktery ,&asto neumozrioval pouzivat trvanlivé a kvalitni
materidly."*¢ Jak uz bylo zmin&no vyse, jako protipdl strohého
neofunkcionalistického tvaroslovi tehdy architekti ¢asto pouzZili
.divoky" prvek. TéZistém zdravotniho stfediska se tak stal interaktivni
barevny prostor ¢ekarny, vybizejici ke hte a rozptylujici obavy malych
pacient(, vytvoreny malifem AleSem Lamrem.
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Paneldak se stiiSkou

V osmdesétych letech vrcholila dlouhodob4 kritika estetické
a urbanistické nedostatecnosti panelovych sidlist. Snaha
o odstranéni slabin zarover\ pomalu dostavala prakticky rozmér -
fesila se rehabilitace méstské ulice prostrednictvim polyfunkénich
obytnych domU; zdélo se, ze dlouho kritizovana objemova typizace
nakonec pfeci jen ustoupi té prvkové, po niz architekti uz dlouho
volali, a tim padem sidlisté ziska na rozmanitosti vyslednych
budov; a také to vypadalo, Ze stavebni systémy budou napfristé
decentralizované, tedy lokalné specifické. Kromé téchto zasadnich
opatfeni se myslelo i na vyraz jednotlivych dom(: ,Otevieny systém
(...) dava aplikatorovi moznost pouzit kromé hmototvornych
vlastnosti nosné konstrukce (...) fadu vyrazovych prvkd: $ikmd
stfecha, sikmé atiky, ustupujici patra - terasy, balkdny, arkyre,
lodzZie (s moznosti zasklivdni), Sirokd skdla vyplni otvord véetné
francouzskych oken; pergoly, markyzy, rzné varianty ochrannych
zdbradli; clonici a vétraci elementy a prvky drobné architektury
v parterové zéné."” Do padu rezimu uz se ale nové konstruk&ni
systémy nestihly etablovat, proto se mnohdy doplfiovaly novymi
prvky Uz pouZivané sestavy, zejména nejcastéji uzivana VVU-ETA.28
Jak napsal architekt Ivo Oberstein, hlavni architekt prazského
Jihozapadniho Mésta, na pozdéjSich etapach sidlisté chtél
VYUZit redlny sortiment stavebni vyroby, pokusit se o progresi
v feseni prdceli obytnych domd novymi architektonickymi prvky,
barevnosti."t? Fragmenty postmoderniho tvaroslovi si tak nachézely 17 Jan Sabart, Moznosti zvySeni
kvality architektonického vyrazu
cestu i do bé&zné panelové vystavby. V mensim méfitku tfeba u prvkd uplatnénim otevieného stavebniho

parteru nebo v podobé jeklovych vstupnich portald se sedlovymi systému podle CVT programu
P 09, in: ~, Architektonické reseni

stfiskami, jez na Jihozapadnim Mésté oZivuji monoténni hmoty domo. panelovych budov, Praha 1988, s. 91.

Rychlou devalvaci postmoderniho tvaroslovi, ktera 18 Vysledky viak byly rozpagité:
nasledovala po jeho pfekotném nastupu, popisuje Vladimir Kratky: wDoplfiovdni stavebniho systému

. 0. v , v VVU-ETA prvky otevieného
«(...) postmodernismus [se] zadusil sém. Mél nevyhodu, Ze se systému viak ukdzalo, %e cesta
snadno aplikoval a kopiroval. Vdechno se pldcalo dohromady, implantace novych prvkd do
o_ ¢ tické ti blou&k lastné kazdy t ied 5" uzavieného systému je zna&né

rdzné antické motivy, obloucky, a vlastné kazdy to najednou ,umél. problematickd a nevede vidy
Postmodernismus byl strasné snadny a diky tomu se pOvodni k uspokojivym vysledkom."

Viz ibidem, s. 92.

19 Ivo Oberstein, Problémy architektury
a urbanismu pfi budovani velkych

myslenka rychle deklasovala. Ale samozrejmé aZ po revoluci."2°
Podobné, jako ,zakryti a dopInéni" banalni prefabrikované

konstrukce, se objevily jekly i u dvojice panelovych domi obytnych celkd - ze zkugenosti
v Zahtebské ulici v Praze-Vinohradech. Domy mély experimentalné projektantd Jihozapadniho Mésta
. . v Praze, in: ibidem, s. 84.

provéfit moznosti dostavby centra mésta soudobou stavebni 20 Petr Vorlik. Rozhovor s Viadimirem
technologii. Zvlast dom &p. 158 (1987-1989), v jehoz pfizemi méla byt Kratkym, in: Petr Vorlik (ed.),

o v . Y21 v . rozhovory / architektura
zr|.zena opravn.a chladnic¢ek poodnlku Kovosluzba?* (dnes Mé&stska osmdesdtych let, Praha 2020, s. 53,
knihovna), zaujme barevné zddrazn&nou ocelovou pergolou nad 21 Archiv stavebniho Gradu MG
terasami tfi nejvysSich pater, kterou navrhla, stejné jako celé feSeni Praha 2, fond DOm Z&hfebska

&p. 158, slozka Rozhodnuti
o umisténi stavby, Utvar hl.
architekta hl. m. Prahy, 29. 3. 1988.

fasady, architektka Pavla Kordovska.
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Stanislav Konkolski, O spole¢nosti,

kterd dala profilu jméno: historie
Jakl Karvind a.s., Ostrava 2008,
s. 59.

~, Potravinéfi v betonu a skle.
Nové pavilony na Zemi zivitelce,
Zemeédélské noviny XLIV, &. 185,
8.8.1988, s. 5.

Rudolf Holy, Zemé zivitelka ma
nové potravinarské pavilony,
Ceskoslovensky architekt XXXV,
1989, ¢. 4, s. 3.

Budova okresniho vyboru KSC,
Beroun, pamatkovykatalog.cz,
vyhledano 26. 7. 2021.

Jekly — pestrost v liniich

Za madlo penéz hodné parady

Jekly se samoziejmé nezacaly pouzivat az v osmdesatych letech.
Uz na svétové vystave v Bruselu v roce 1958 se tenkosténné
profily uplatnily u restaurace Praha pfi ceskoslovenském pavilonu
pro r&zna schodigté a doplnkové konstrukce. Stejné i na Expo 1967
v Montrealu ,byly zhotoveny z Jdklovych profild ozdobné mfize,
dvefe apod."??

Neprekvapi tedy, ze kdyz méla dvojice architektU
Rudolf Holy a Petr Valka z Potravinoprojektu narychlo vyresit
vystavbu potravinarskych pavilond na veletrhu Zemé Zivitelka
na ¢eskobudé&jovickém vystaviti (1987-1989), sahli pravé po
jeklech, aby jimi propojili jednoduché podélné koncipované
hlavni hmoty a ozvlastnili je. Zadani znélo pouzivat v co nejvétsi
mife montovanych prvkd. Vychodiskem se stal stavebni systém
AG Progres vyvinuty Zemeédélskymi stavbami Brno, ktery se
pouzival pro sklady zrnin a pro sildzni zlaby. Dobovy tisk feseni
reflektoval takto: ,Ndvstévnikovi se tu tedy nabizi nejen
potravindiskd expozice, ale viastné také jeden velky expondt
zemédélského stavebnictvi."?® Pavilony autofi doplnili prosklenou
vstupni branou s chodnickem krytym sikmou sklenénou markyzou,
ktera navsétévnika zavedla do pfizemi pavilon a k dominantnim
schodistovym vézim zakonéenym sedlovymi stfiskami. Projekt
ziskal ocenéni v rdmci Prehlidky architektonickych praci 1986/1987.
K jednoduchym pavilondm dopInénym transparentni ¢tvercovou
siti kovové konstrukce architekt Holy dodal: ,Pocitdme samozrejmé
s pestrobarevnou smésici ndvstévniky, barevnou paletu
doplni slune&niky na obou terasdch i krdsné pfirodni prostredi
vystavniho aredlu."2*

Jekly v8ak mnohdy predevsim dotvarely vzhled staveb,
které se jesté hlasily k pozdni moderné, a dodavaly jejich priceli
hloubku a detail. Uplatnily se tfeba ve formé rastru predsazeného
pred lodZie byvalého sekretaridtu Okresniho vyboru KSC v Beroun&
(VAaclav Hilsky, 1978),28 jako protihlukové stény a drobné prvky
s charakteristickou syté Zlutou barevnosti u ubytovny Federalniho
ministerstva dopravy a spojd spolu s pavilonem sluzeb pfi Konévoveé
ulici v Praze-Zizkové (Vaclav Sebek, 1977-1987) nebo zcela typicky
na stavbach od Pavla Malefe, tfeba u zabradli balkénd pavilonu Bily
v Laznich Bohdaned (1986) nebo jako rytmicka ,vesta" Domu déti
a mladeze Delta v Pardubicich (1987).

Ocelovy dekorativni prvek z jekld, v projektu popsany jako
~varhany', se objevuje i u skupiny hromadnych garézi na prazskych
sidlistich z éry pozdni normalizace. Navrhoval je Jaromir Strnad,
inzenyr a predseda stavebniho druZzstva Staveg, které organizovalo
jejich svépomocnou vystavbu. Patrné i formu dekorace fasady
nad jednotlivymi vjezdy zvolil tak, aby se dala realizovat svépomoci
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samotnych druzstevnikd. Varhany" najdeme u garazi na Pise¢né
v Praze-Troji (1977-1980), na Zizkové (1982-1984), v Kobylisich
(1988-1989) a u stanice metra Ladvi v ulici Davidkova (1993-1994).

Profil ve sluZzbach umeéni

V8estrannost pouziti jekld dokazuje jejich uplatnéni pro interiérové
dekorace, a dokonce volnd umélecka dila. Nasli bychom je v zaniklych
prostorach cukrarny v Perlové ulici (Jitf Spadek, 1985), kavarny

U Cerveného orli¢ka v Praze (Mikola$ Vavtin, 1988),2¢ v prazské
ndborové kancelati Prefy (Mikola$ Vaviin, 1988) a v modlitebné

Cirkve adventistd sedmého dne v Karlovych Varech (Tomas Turek,
Ale$ Lang, 1988).27 Masivni mfiz z jekld doplfiuje interiér stanice
metra Smichovské nadrazi (Josef David, spoluprace Marta Taberyova,
1985) a drobné konstrukce inspirované postmodernim tvaroslovim
obklopuiji vydechy metra u stanic Luka, Luziny a StodUlky (pfelom
osmdesatych a devadesatych let).28 Jekly v subtilngjsich

i monumentalnich variacich také ¢asto pouzival sochar Vratislav

Karel Novak, napfiklad pro sochy Krychle (1983) a Udice - pocta

Karlu Hubddékovi (1989) ve vefejném prostoru Jablonce nad Nisou.??

26

27

28

29
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~, Soudasnd deskd interiérovd
tvorba 1978-1988 (katalog vystavy),
Galerie Jaroslava Fragnera v Praze
1989.

Iva Knobloch - Jifi Pelcl,
Diskuse 89 - Diskuse 014,
Praha 2014.

Jan Charvat, Nadech vydech,
Praha 2018, s. 130-149.

Pavel Karous (ed.), Vetrelci

a volavky: atlas vytvarného

umeéni ve vefejném prostoru

v Ceskoslovensku v obdobi
normalizace (1968-1989), Praha 2013,
s. 404-405.
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Okresni sprava silnic v Jindfichové Hradci
The District Road Authority in JindfichOv Hradec
Petr Keil, 1978-1982

Peclivé artikulovanymi kovovymi prvky architekt
vytfibil vzhled budovy. ® The architect added

a finesse to the building's appearance using
carefully articulated metal components.

(soukromy archiv Petra Keila)
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Pfestavba vily na détskou kliniku v Praze-Smichové
The conversion of a villa into a children's clinic in Prague-Smichov
Martin Rajnis, Lubos$ Jira, Mikola$ Vaviin, Lev Lauermann, 1983-1987

Motiv &tvercového rastru prostupujici celou stavbou propdjéuje
pUvodnimu domu zcela nové kvality. ® The square grid motif that
runs across the entire structure gives the original building an
altogether different quality.

(Bydleni - Mé&sto pro &lovéka, Praha 1987, s. 63)
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Diplomaticka &étvrt v Praze-Troji
The diplomatic neighbourhood in Prague-Troja
Jan Bocan, 1988-1995

MFizovi balkdnd a teras definuje podobu celého souboru.
® The steel latticework on the balconies and terraces
defines the look of the entire residential development.

(archiv Ustavu teorie a dé&jin architektury FA CVUT v Praze)

Jekly — pestrost v liniich
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Geriatricky komplex na Chodové v Praze

A geriatric complex in the Chodov district in Prague

Jan Linek, Vlado Miluni¢, 1984-1990

Jekly se uplatiuji pfi pojednani fasady a vytvareni detailJ,
které pomahaiji se v architekture zabydlet a vraci ji lidské
meéfitko. ® Jakl profiles are used to decorate the fagade and
create details, which help make the architecture feel homier
and give it back a human scale.

(foto Pavel Stecha)
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Hvézdarna a dOm déti Delta v Pardubicich

The astronomical observatory and Delta

Children's Centre in Pardubice

Pavel Malef, 1982-1988

Oranzové zebrovi rytmizuje fasédu a komplementarné
doplriuje oblé bilé objemy. ® Orange ribbing gives

a rhythm to the fagade and offsets the rounded
white forms.

(soukromy archiv Pavla Malefe)
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Potravinafské pavilony pro veletrh Zemé Zivitelka v Ceskych Budé&jovicich
The food pavilions for the ‘Zemé Zivitelka' (Earth, the Provider) agricultural
fair in Ceské Budéjovice

Rudolf Holy, Petr Vélka, 1988-1989, zboteny

Od prosklenych vstupnich bran zviditelfiujicich pavilony ved| chodni¢ek

s prosklenou markyzou az k dominantnim schodigtovym vézim. @ A small
footpath led from the glass entrance gates that draw attention to the
pavilions and continued on beneath a glass marquee to the prominent
stairway towers.

(soukromy archiv Rudolfa Holého)
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Provozni budova Ceské statni pojistovny v Liberci
The Czech State Insurance building in Liberec
Jifi Suchomel, Karel Novotny, 1979-1983, nové oplasténo

Cenové dostupné kovové detaily z jekld dodaly stronému, technicistnimu priceli
pojistovny vrstevnatost a zaroven v poslednim podlazi plynule pfechazely ve stfesni
terasy a naznak tradi¢ni, kontextudini stfechy. ® The affordable metal details from
the Jakl profiles introduced a layered effect on the austere technicist fagade of the
insurance building, while on the top floor they transitioned smoothly into the roof
terraces and at the same time offered a hint of a traditional type of roof.

(foto Pavel Stecha)
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Jakl Profiles — Diversity in Lines

Jdkl Profiles — Diversity in Lines

The young generation of architects working in the 1980s
did not personally experience the hope that had existed
in the 1960s that it might be possible to couple the high-
quality architecture of that era with the state-socialist
construction industry. Young people in the 1980s looked
instead to the West, while viewing the conditions for
the construction of buildings and the supply options in
Czechoslovakia as huge constraints on the development
and currency of architectural work. Some of them were
able to get their hands on bigger projects in which they
could exercise more freedom (e.g. the public services
buildings on the Southwest City housing estate or

Maj department store in Prague), but many worked

only on small commissions, in which they tried to

apply the postmodern, neofunctionalist, and high-tech
forms that were gaining ascendancy. In the spirit of
adhocism (Charles Jencks), they used what elements
were available to them, which oftentimes meant

very simple things, and applied them in a deliberate
contrast to the refined materials that were used in the
regime's prestigious building projects.

Jakl profiles were a commonly available technology
that came to be very popular. These were cold-rolled thin-
walled profiles that took their name from a blacksmith in
Rymarov called Josef Jackel, who patented his invention
of this type of profile in the early 20th century.t

There was dramatic increase? in the production
of thin-walled profiles in Czechoslovakia during the
1970s as a result of the growing demand for a material
that could be used to weld passenger and freight
railroad cars, automobile chassis, and even the light
frames used in various utility buildings (halls, storage
buildings, agricultural structures).® Architects used J&kI
profiles in the construction of pavilions, curtain walls,
the small street-level architecture and furnishings
around buildings, handrails, balconies, and interior
decorations. Its advantages over traditional rolled-
section profiles included a lower mass, higher durability,
and a higher-quality surface. Compared to tubular
sections, moreover, the square-section profiles were
easier to join together.

A different brand of functionalism

The young generation of architects in the normalisation
era looked back with nostalgia on a time when
architectural ingenuity was applied to conceal the
simple block shape of buildings, and when the

country's construction programme was not yet being
starved by the centralised state bureaucracy's financial
planning. Inspiration from interwar functionalism, with the

simplicity of its forms, elegance, and a certain kind of
humanism and democratism, to them represented a way
of extricating themselves from the routine of adhering
to the standard forms of prefabricated architecture.

As architect Petr Keil said: 'If after graduating we'd been
allowed to, we'd all have been doing functionalism’4

In this new conception of functionalism, Keil played with
the theme of an empty bounded space - for example,

in the building he designed for the District Road
Authority in JindfichOv Hradec (1978-1982), where, using
Jakl, profiles he creatively managed to overcome the
limitations of the building system that he was working
with (MS-71). As Libor Erban wrote: 'The sole “luxury”

in the form of several atypical smithwork elements
(handrails, rainwater pipes) adds intensity to the

overall impression.’

The creative duo Jan Linek and Vlado Miluni¢ met
when they were still at school. One of their teachers was
Frantisek Cermak, an ‘old functionalist' who designed the
Czech Technical University's campus in Prague's Dejvice
district and the crematorium in the Strasnice district.
Their first joint project was to design residential buildings
for the employees of the Barrandov Film Studio, for
which they took their inspiration from the nearby
functionalist villas. As Vlado Miluni¢ stated later: 'We
see ourselves as neofunctionalists with an expanded
understanding of function, where shape, colour, and
material are incorporated in a way that also considers
their aesthetic and social functions.” This was followed
by a commission for a series of ‘geriatric complexes),
which is what the two architects called the retirement
homes they designed in the Bohnice (1972-1985),
Malesice (1974-1985), Haje (1983-1989), and Chodov
(1984-1990) districts of Prague. They took a free-handed
and undogmatic approach to working with functionalist
forms. An emphasis on linearity, airiness, and purity of
expression was coupled with a playful treatment of
details, a bold array of colours, a tendency to ‘humanise’
large angular shapes, and an imaginative approach to the
street-level architecture, the fagades, and the interiors.
Like the American neofunctionalist Richard Meier, they
liked using modular systems as the dominant element
that determines not just the design of the architecture
but also the decor. In the retirement complexes, we
find the modular system in the layout of the buildings
(as the architects were required to use the VVU-ETA
building system), in the rhythm of the door and window
frames, in the trellising on the outdoor walls, on the
handrails of the balconies built on the residential wings,
and on the fences around the little front gardens. Here
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we find recurring squares in various sizes and contexts
and transported to the level of an aesthetic motif.”
Linek and Miluni¢ were not, however, drawn to formal
postmodernist compositions the way Richard Meier was,
but returned instead to the true roots of functionalism.
In the description of the project for the retirement
home in Chodov we read: 'If our design was not just to
be another way of playing with the flat surface of the
facade, it had to respect the interior layout, where the
flow of the space according to its function and the
overall plan of the building are balanced by the way in
which the rooms are arranged in relation to the four
cardinal directions, in relation to the light, sun, heat, and
in some cases noise as well.®

Linek and Miluni¢ placed emphasis not just
on the functional level but also on the social and
environmental roles of their projects. They sought to
reintroduce a human dimension into construction, create
details that the occupants of a building could identify
with and 'befriend, that would help them to settle into
a place more easily, and make the place more intelligible
to them. They were greatly aided in this effort by the
Jakl profiles, which they applied to the small street-
level architecture and on the balconies and loggia:

'This kind of functionally executed envelope, with the
requisite metal finishings and colourful design, gives the
building a look that sets it apart from the anonymous
appearance of the standardised prefabricated “building
kits" that, for the purpose of simplifying the work of

the production and construction contractors, usually
offer a thoroughly formal solution that disregards the
building's interior organism.”

In the Bohnice retirement home we find the Jakl
profiles in the roof of the fire escape stairwell and the
roof of the enclosed walkway connecting the different
halls, where they are painted yellow to stand out further.
In the Malesice retirement home they are employed in
the recurring motif of enclosed cascading staircase (this
project was deprived of many of its planned elements,
however, owing to problems with the supplier). In the
Chodov and Héje retirement homes the profiles used
in the handrails of the balconies and in the trellising.

The Jakl profiles also form an orthogonal system that
contrasts with the organically undulating landscape
between the buildings (Bohnice) and artificial rock
formations (Malesice). A culture of angles here engages
in a dialogue with nature. And we can also mention the
‘mischievous’ ways in which the architects offset the
severity of cubic forms, an approach they demonstrated,
for instance, in the bus stop the created using J&kI
profiles in Bohnice - which no longer exists today but
was in the shape of bat's wings - and in their buildings’
artistic decorations.®
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Improvisation characterises Linek
and Milunié's work not only with J&kl profiles but
also with the VVU-ETA prefabricated system and
supplementary structures: 'Most importantly, in ten years
there had been no change in the unsuitable selection of
basic materials available (...), we go on improvising. We
haven't changed our earlier views on what it is possible
to do with this, we accept reality and the restrictive
conditions that we can't get around, and therefore
we accept them as part of our creative motivations.*?
The two architects were lucky, because the retirement
homes were not considered an important commission.
This granted them room for experimentation, which with
the enormous effort they put into their work they were
able to exploit to the fullest. As Jiff Sevéik writes: 'An
exclusive design is not what matters, it's the economical
and ordinary acceptance of the contemporary situation;
it's not the novelty of the elements that matters,
it's how the ones that already exist can be rearranged
to form surprising and meaningfully rich connections;
it's not the originality of the elements and structures
that are invented, it's what use is made of the ones that
are commonplace and already used - in short, elements
that are not original.*2

"Metal grilles’ on white architecture

In contrast to the lesser importance of the retirement
homes, there were two prominent commissions that
also employed neofunctionalist elements and also had

a connection to the aforementioned Richard Meier. And
the flexibility afforded by Jakl profiles helped give rise to
their distinctive look.

White steel gratings were a feature used in the
diplomatic neighbourhood of Prague-Troja (1983-1989)
by architect Jan Bocan, better known for designing the
brutalist Czechoslovak embassy buildings in London and
Stockholm. This diplomatic neighbourhood in Prague,
with its above-average quality of housing (250 m?2
flats), gives off the same fortress-like impression as his
concrete-fagcade embassies do, though the residences
in the Prague neighbourhood appear clustered together
out of neat and seemingly material-less white shapes.
This look of 'impregnability’ signalled safety and
consequently luxury as well. This idea is amplified by
the distinctive gratings on the balconies and terraces
of the residential buildings, symbolising a shielding of
the residences from views from the outside, while the
look and experience of the exterior is preserved intact:
'The ribs form a small obstacle, create a kind of illusion.
The residents of the flat engage their own imagination
and perceive the exterior to be even more perfect
than it is in reality*® According to Rostislav Svacha, this
motif is part of a wider inclination on Bo&an's part that
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he described in his own words as ‘converting two-
dimensional shapes into three-dimensional ones'* It is
largely responsible for the segmented look and lack of
monotony of the whole.

Bands of white were used in a very different
sense by architects Martin Rajni$ (from D.A. Studio,
which became independent even before 1989), Lubo$
Jira, Mikolas Vaviin, and Lev Lauermann. Because of their
previous experience with designing the leisure-time
pavilion for the Children and Their World exhibition in
Montreal, they were given the job of converting a villa
from the interwar period on Na Mrazovce street in
Prague into a children's health centre for the family
members of Communist Party functionaries (1983-1987).
He chose the simplest possible solution for the exterior,
with 'a slightly spa-and-candy type of design that rules
out beforehand that anything unpleasant could occur
inside’*® They added a new quality to the simple cube
of the original building by inserting a walkway between
the gate and the main entrance enclosed behind
gratings with a semi-circular roof and applying a square
trellising covered with greenery to the fagade. This
approach is mirrored on the staircase inside, which also
has a grating. They drew on these simple tools partly
as a result of budget limitations, which ‘often prevented
the use of durable and quality materials'*® As noted
above, architects often employed some 'wild' element
in their work that represented the polar opposite of
their austere neofunctionalist forms. They made the
focal point of the health centre the colourful interactive
space of the waiting room, painted by artist Ale$ Lamr
in a such as way as to banish any fears on the part of
young patients and to invite the children to play instead.

A prefabricated panel building adorned
with a small roof

In the 1980s the criticism that had long been levelled
at the shortcomings of prefabricated housing estates
both on the level of aesthetics and urban design
reached a high point and efforts to overcome these
shortcomings slowly acquired a practical dimension - the
regeneration of city streets was resolved with the use
of multifunctional residential buildings as a means of
regenerating (old) city streets. The standardisation of
building types that had so long been criticised finally
seemed to yield to the standardisation of elements or
parts that architects had so long been calling for, and
housing estates thereby acquired a more diverse array
of buildings. It also appeared that buildings systems
would if the future be more decentralised and thus
specific to a location. As well as these basic steps,
thought was given to the look of individual buildings:
'An open system (...) gives the person applying it the

Jakl Profiles — Diversity in Lines

opportunity to use in addition to the shape-generating
properties of support structures (...) many elements

of expression: slanted roofs, slanted attics, receding
floors - terraces, oriels, enclosed balconies (with the
option of being glassed), a wide array of fillings for
the openings in a abuilding, including French windows;
pergolas, awnings, various types of protective railings;
elements that shield or ventilate, and the small street-
level architectural components.*” No new buildings
systems were introduced, however, before the collapse
of the communist regime, and therefore, new elements
were often coupled with systems that were already in
use, especially the most common VVU-ETA.18

Architect Ivo Oberstein, chief architect behind
the Southwest City housing estate in Prague, wrote that
in the later stages of the estate's development he had
wanted 'to make use of the full spectrum of available
building parts and carry the design of the fagades
of residential buildings even further by using new
architectural elements, various colours.*® Fragments of
the postmodern repertoire of forms thus found their way
into ordinary prefabricated housing developments - and
on a smaller scale also in the street-level architecture
or the form of Jakl profiles framing the building
entrances, with gable roofs, which added life to the
monotonous masses of buildings on the Southwest City
housing estate.

Vladimir Kratky describes the rapid devaluation
of postmodern forms in the aftermath of their whirlwind
ascent: '(...) postmodernism snuffed itself out. It had
the disadvantage that it was easy to apply and copy.
Everything was thrown together, various classical motifs,
little arches, and basically all of a sudden everyone
"could do it". Postmodernism was awfully easy and as
a result the original idea quickly lost its value. But only
after the revolution, of course.”?®

Jakl profiles likewise appeared in the role of
‘concealing and enhancing' a banal prefabricated
structure in a pair of buildings on Zahtebska street in
Prague-Vinohrady. The experiment was supposed to
test the possibilities for using modified standard panel
elements in the middle of the historic city centre.
Building no. 158 (1987-1989) in particular, which was
to have a Kovosluzba?* refrigerator repair shop on
the ground floor (where there is now a branch of the
city library), to be established, particularly stands out
with the colourfully highlighted steel pergola over the
terraces on the top three floor, which, like the rest of the
fagade, was designed by architect Pavla Kordovska.
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Much finery for a little money
The use of Jakl profiles did not of course begin in the
1980s. Thin-walled profiles were utilised for various
staircases and secondary structures in the Praha
restaurant that was part of the Czechoslovakia Pavilion
back in 1958 at the World's Fair in Brussels. Likewise, at
Expo 1967 in Montreal, 'decorative grilles, doors, and so
forth, were made of Jdkl profiles'??

It is therefore no surprise that when architects
Rudolf Holy and Petr Valka from Potravinoprojekt needed
to find a quick solution for building the food pavilions at
the 'Zemé Zivitelka' (Earth, the Provider) agricultural fair
in Ceské Budgjovice (1987-1989), they turned to steel
Jakl profiles and used them to connect and add a special
character to the simple main block set on a lengthwise
plan. The brief they were given was to use as many
prefabricated elements as possible. The architects used
the AG Progres building system that was developed by
Zemédelské stavby Brno to build grain warehouses and
silage troughs as their starting point. The contemporary
press commented on their design as follows: 'Visitors are
presented here with not just a food exhibition but also
with one large exhibit on agricultural construction.”® The
architects equipped the pavilions with a glass entrance
gate and a walkway covered with a slanted glass awning
that led visitors into the ground floor of the pavilion and
to the prominent staircase towers with little saddle roofs
at the top. This project won an award at the Prehlidka
architektonickych praci 1986/1987 (Show of Architectural
Work 1986/1987). Commenting on these simple pavilions
embellished with a transparent metal-frame and glass
structure, architect Holy said: 'We're naturally expecting
a diverse mixture of visitors, the range of colours is
rounded out by the sun umbrellas on both terraces and
the beautiful natural setting of the exhibition grounds.’?*

Jakl profiles often enhanced the appearance
of buildings that were still embracing late modernism
and added depth and detail to their fagades. They
were used, for example, in the form of an enclosed
balcony grid on the former Secretariat of the District
Committee of the Czechoslovak Communist Party in the
town of Beroun (Vaclav Hilsky, 1978),25 as noise barriers
and smaller features in their characteristic deep yellow
colour on the residential hall of the Federal Ministry of
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Transport on Konévova street in Prague-Zizkov (Vaclav
Sebek, 1977-1987), and very typically also in the buildings
designed by Pavel Malef, such as the balcony railings
on the White Pavilion in L4zn& Bohdaned& (1986) or as
a rhythmic 'vest' on the Delta House of Children and
Youth in Pardubice (1987).

A decorative steel feature made of Jakl profiles
described in the project as an ‘organ’ can be seen
in a number of large parking garages built on Prague
housing estates in the late normalisation era. They were
designed by Jaromir Strnad, an engineer and chair of
the Staveg construction cooperative, which organised
the self-help construction work by which they were
built. He evidently chose the type of decoration on the
fagades over the individual entrances to the garage in
such a way that they could be also built in this 'self-help’
method by cooperative members. The ‘organ’ feature can
be found on the garages on Pisecn3 street in Prague-
Troja (1977-1980), in Zizkov (1982-1984) and Kobylisy
(1988-1989), and at the Ladvi metro station on Davidkova
street (1993-1994).

Profiles in the service of art

The versatility of Jakl profiles is demonstrated in how
they were used even for interior decorations and
free-standing works of art. They were found in the now
defunct pastry shop on Perlova street (Jiti Spadek,
1985), the U &erveného orlicka Café in Prague (Mikola$
Vavfin, 1988),2¢ the Prefa recruitment office in Prague
(Mikolas Vavfin, 1988), and in the prayer room of the
Church of Seventh Day Adventists in Karlovy Vary
(Tomas Turek, Ale$ Lang, 1988).27 A massive grille made
of Jakl profiles enhance the interior of the Smichovské
nadrazi metro station (Josef David, in cooperation with
Marta Taberyova, 1985), and small structures inspired

by postmodern forms that surround the draught relief
shafts at Luka, LuZiny, and StodUlky metro stations (which
date from the late 1980s and early 1990s).28 Jakl profiles
were often also used in more delicate and monumental
variations by sculptor Vratislav Karel Novak - for example,
in his sculptures Krychle (The Cube, 1983) and Udice -
pocta Karlu Hubdékovi (Hook and Line - In Honour

of Karel Hubad&ek, 1989) erected in a public space in
Jablonec nad Nisou.??
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Stanislav Konkolski, O spole¢nosti,
kterd dala profilu jméno: historie J&kl
Karvind a.s. (The company that gave
the profile its name), Ostrava 2008,
p. 23.

'The production of thin-wall steel
profiles in the Czechoslovak Socialist
Republic has dramatically increased
in the past decade and in 1980
amounted to around 329,000 t
(253,000 t of open and 76,000 t of
closed profiles). The areas in which
these structures are used have thus
also been growing.' (See Jifi Studnicka,
Tenkosténné a trubkové konstrukce
(Thin-wall and pipe structures), Prague
1983, p. 7.

Archiv Liberty Ostrava a.s., fond
‘Nové hut Klementa Gottwalda,

n.p. Ostrava - Kungice', (The new
Klement Gottwald works, Ostrava -
Kungice), file 60 NHKG Karvind. Zavod
socialistické prdce, unpaged.

Lenka Kuzvartova, An interview with
Petr Keil, Praha 12 July 2021.

Budova Okresni spravy silnic

v Jindfichové Hradci (The building

of the District Road Authority in
Jindfichdv Hradec), Ceskoslovensky
architekt XXIX, 1983, no. 25, p. 3.
Vlado Milunig, Siréi souvislosti

a zkuSenosti z domovd dichodcd

v Bohnicich a Malesicich v Praze

(The wider context and experiences
connected with the seniors'

homes in Bohnice and Malesice), in:
~, Architektonické feSeni panelovych
budov, Prague 1988, p. 78.

| thank my colleague Veronika
Vicherkova for drawing my attention
to this trend.

Jan Linek - Vlado Miluni¢, Navod

k improvizaci? (A how-to guide on
improvisation), Ceskoslovensky
architekt XX, 1985, no. 11, p. 5.

Vlado Milunié, Siréi souvislosti

a zkugenosti z domovd ddchodcd

v Bohnicich a Malesicich v Praze

(The wider context and experiences
connected with the seniors' homes
in Bohnice and Malesice), in: ~,
Architektonické feSeni panelovych
budov, Praha 1988, p. 68.

The decorations were not always
included. In Miluni¢ words, sculptor
Vratislav Karel Novak, for example, was
supposed to design the sculpture
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Plagi smrt (Scaring off death), which
was supposed to sit on the roof of

a building in Haje and ward off death.
See Pavla Chaloupkova, Vlado Miluni¢:
architektonické dilo 70. - 80. let
(thesis), Seminar d&jin uméni

FF MU, Brno 2006, p. 90.

Jan Linek - Vlado Miluni¢, Navod

k improvizaci? (A how-to guide on
improvisation), Ceskoslovensky
architekt XX, 1985, no. 11, p. 4.

Kurt Gebauer - Bohuslav Blazek -
Jaroslav Kosek - Jifi Tomas Kotalik -
Marie Klime&ova - Jiti Sevéik - Vladimir
Slapeta, Prostor, architektura

a vytvarné uméni (Space, architecture,
and the visual arts), Ostrava 1983.
Jakub Zelezny (ed.), Jan Bo&an,
Prague 2012, p. 148.

Rostislav Svacha, Ceska moderni
architektura: Jan Sramek, Jan Bod&an...
(Czech modern architecture: Jan
Sramek, Jan Bodan...), Domov XXV,
1986, no. 5, p. 6.

Julius Machacek, Jak se nebat
doktora. Détské zdravotni stfedisko
jinak (How not to fear the doctor.

A different kind of children’s health
centre), Bydleni 1X, 1987, p. 62.
Rekonstrukce vily na détské zdravotni
stfedisko (A villa's reconstruction

into a children's health centre), in:
Martin Rajnis$ - Irena Fialova - Stanislav
Fiala - Toma$ Prouza - Jaroslav Zima,
D.A. Studio: projekty a realizace
1986/1996, Prague 1995, p. 18.

Jan Sabart, Moznosti zvyseni

kvality architektonického vyrazu
uplatnénim otevieného stavebniho
systému podle CVT programu P 09
(The possible improvement of the
quality of the architectural design in
an open building centre according

to the CVT programme P 09), in:

~, Architektonické feSeni panelovych
budov, Prague 1988, p. 91.

The results, however, were
unconvincing: 'Adding open-

system elements to the VVU-ETA
building system, however, revealed
that transplanting new elements

into a closed system comes with
problems and does not always lead to
satisfying results.” See ibidem, p. 92.
Ivo Oberstein, Problémy architektury
a urbanismu pfi budovani velkych
obytnych celkd - ze zkuSenosti
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pavilony na Zemi Zivitelce (Food
sellers in concrete and glass. New
pavilions at the Earth, the Provider
fair), Zemédélské noviny XLIV, no. 185,
8 August 1988, p. 5.

Rudolf Holy, Zemé Zivitelka ma nové
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Provider fair has new food pavilions),
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Budova okresniho vyboru KSC, Beroun
(Building of the District Committee of
the Czechoslovak Communist Party),
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~, Sou¢asnd &eskd interiérovd tvorba
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interior design) (exhibition catalogue),
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1989.
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Keramika

- vSespasny
a malebny
povrch

Veronika Vicherkova

EN - p. 142

Otocit kachel, rozifiznout trubku

Exponovana volna prdceli povale¢nych skeletovych budov skytala
hodné pfilezitosti k vytvarnému ztvarnéni. Omezeny sortiment
dostupnych lehkych obvodovych plastd a dalSich dokonéovacich
prvkd ale naroénéjsimu estetickému pojeti rozhodné pfilis nepral.
Od 8edesatych let nové rozvijena typologie obchodnich domd jako
objektd z valné ¢asti bez oken pfipravila Siroké pole pUsobnosti
nové zavedené instituci ,spoluprace vytvarnika s architektem’,
uskute&néné prostiednictvim Ceského fondu vytvarnych uméni

a jeho dodavatelského podniku Dilo. Pravé v prdkopnickych
Sedesatych letech se v oboru architektonické tvorby etablovaly
napfiiklad autorky prezdivané Tri grdcie - Lydie Hladikova, Dévana
Mirové a Marie Rychlikova.* Vyznamny podil na spojeni vytvarné
keramiky s architekturou mélo také mezinarodni oborové sympozium
v Bechyni (zalozeno 1966), které pocinaje rokem 1970 zavedlo

i specidlni disciplinu keramiky v architekture. Vysledkem byly mimo
jiné pravé pusobivé individualni keramické plasté modernistickych
budov, v pfipadé zminénych vytvarnic nejCastéji realizované

v porcelanu a s vyznamnym podilem ruéni prace. V roce 1974 tak
vznikl rozmérny reliéf pro obchodni ddm Don v Hradci Krélové
architekta Jana Dolezala,? kde se na obdélnych dilatacnich polich
praceli uplatnila jemna plasticita pravidelné stfidané tvarovky a paskuy,
zatimco narozi a vstupni pasaz akcentoval razantnéjsi motiv ru¢né
tvarovaného ornamentu. Témér opulentni plasticitou oplyvalo i jiné
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Absolventky VSUP u profesora Otto
Eckerta spolupracovaly v jednom
ateliéru od roku 1950. Spoleéné
ziskaly fadu ocenéni, mj. za mozaiku
pro pavilon Expo 58 v Bruselu.
Jejich spoluprace s architekty byla
velmi ¢etnd i diky blizkym osobnim
kontaktdm - Marie Rychlikova se
pozdéji provdala za architekta Jifiho
Nahlika.

~, Obchodni dim Don v Hradci
Kralové, Ceskoslovensky architekt
XXIV, 1978, ¢. 4, s. 3.
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Projektovd dokumentace keramickych
tvarovek pro plavecky bazén v Liberci

z podniku Elektroporcelan Louny, 1978
® Project plans with ceramic tiles for
the swimming pool in Liberec produced
by Elektroporcelan Louny, 1978

(archiv ateliéru UNION.ARCH)

3 Obchodni ddm Prior na Proseku byl
otevren 29. 7.1983. V roce 1991 byl
privatizovan a pozdéji prosel totalni
rekonstrukei, kdy zanikl keramicky
plast i fontana.

4 Drobnou fasadni mozaiku
vyrabély zadvody v Chlumc¢anech
a v Rakovniku, sklenénou pak
jablonecka Bizuterie, n.p. Ani toto
velkolepé dilo jiz v Chomutové
neuvidime. Obchodni ddm Prior byl
kompletné prestavén a nové OC
Chomutovka otevielo roku 2010.

Keramika — vSespasny a malebny povrch

soudobé dilo téhoz druhu, dekorativni plast byvalého obchodniho
domu Prior na prazském sidlisti Prosek od architektky Andély
Dragarové. Z pasku a dvou lisovanych tvarovek (pozitiv a negativ)
zde Antonin Stibdrek vytvofil op-artovy koberec s ,kvétinovym”
dekorem (mozna odvozenym od kruhového loga Prioru), ktery
obepinal nad parterem témér cely objem budovy.? Jelikoz Slo o novy
typ tzv. sidlistniho obchodniho domu, pouze s jednim patrem,
dostalo se keramické vyzdobé, v poméru ke zbytku plasté, znacného
prostoru. K ukotveni ponékud znejasnéné formy budovy méla
napomoci kruhovéa fontana se stejnym keramickym dekorem, kterou
Andéla Drasarova umistila do predpoli obchodniho domu. Strategii
kamuflaze" uplatnilo stejné autorské duo, rozsifené o architekta
Jaromira Lisku, také v pfipadé obchodniho domu v Chomutové,

kde ovSéem monochromatickou plasticitu nahradila naopak hladka
geometrickd mozaika z drobnych keramickych kosticek.*

Piipady, kdy prostéa a nepfili§ invenéni forma stavby poslouzila
jako podklad pro takfka autonomni vytvarné dilo (které v8ak svoji
materialitou splfiuje funkéni pozadavky budovy), ovéem mnoho
nenajdeme. Castéiji se hledalo subtiln&j&i propojeni vytvarnosti
materialu s tektonikou stavby, kdy méla vytvarna invence
podtrhnout architektonicky charakter stavby, nikoliv jej zastfit i
zamaskovat jeho prostotu. Radu moZnostf pfitom skytala prmyslova
vyroba keramickych, pfipadné porcelanovych tvarovek, pfi niz
vytvarnici nezfidka tézili z praktické znalosti a relativni dostupnosti
velkovyrobnich procesU. Zavody, zabyvaijici se bé&zné masovou
produkci stavebni, technické ¢i uzitkové keramiky a porcelanu, byly
totiz schopné pro specidlni zakazky vyrobit individualni matrici
dle autorského navrhu a na objednavku dodat vyzadané mnoZzstvi
obkladového materidlu. Radu realizovanych staveb tak dodnes zdobf
unikatni plasté, které se doslova staly kizi stavby. Dosazeny efekt
ovSem nemusel byt vzdy naro¢ny na realizaci. Variace nékolika
malo tvarovanych prvkd vynikala obzvlast na zakfivenych plochéach,
ale dokazala ozvlastnit i roviny a hrany. Autofi keramickych nebo
porceldnovych tvarovek pfitom vyuzili dostupné tovarni vyroby,
at uz lisovani, anebo liti do forem. Zdaleka nejproduktivnéjsi byla
ov8em technologie taZeni, kde stacilo ,pouze” zménit hlavici lisu.

V pfipadé keramiky se nejvice osveédcCily Postorenské keramické
zavody, specialisté na kanaliza¢ni roury a chemickou kameninu,

v oboru porceldnu zase tovarna v Lounech, vyrabéjici elektrické
izolatory. Vyhodou pfitom byla nejenom zna&na vyrobni kapacita,

ale i materidlové smési, uréené pro chemicky agresivni prostredi,
které na rozdil od jinych hmot obstaly i v podminkach katastrofalniho
znedisténi tuzemského ovzdusi a byly odolné i vi&i mrazu.

Spolecensky status keramiky nebyvale pozvedly prestizni
zakazky, které mj. pfinasely prileZitost k prezentaci ceskoslovenské
keramické produkce i jako Zadaného vyvozniho artiklu. Doslova




Veronika Vicherkova 126

vykladni skfini se stala tfeba vystavba prazského metra, které se
ve svych pokrocilejsich fazich postupné odklanéla od sovétského
vzoru. A tak zatimco se prvni Useky I.C a I.A honosily mramorem
a kamennymi obklady v kombinaci s eloxovanymi hlinikovymi plechy,
prodlouzeni trasy C a trasa B mély pfedurceny sklo a pravé keramiku
vyhradné tuzemské vyroby. | kdyz §lo o stavbu s mimoradnym
rozpocCtem, autofi architektonického feseni se pfiklonili
k techni¢téjsimu pojeti a zvolili prevazné bézné dostupné prvky.
VétSinu prace odvedli keramici v PoStorné, a tak ani obklady metra
nezaprou rukopis zakladniho sortimentu zminéné tovarny. Architekt
Michal Flagar pomoci keramiky zddraznil Zivou barevnou proménlivost
ptirodniho materialu: , Ty kamenné stanice byly désné sovétské.
Chtéli jsme to udélat jinak, ddt tomu barvu. [pozn. autorky: POvodni
navrh byl pestfejsi - ze smaltovanych plechd nebo barevnych kachld.
Inspirovalo ho prdceli OD Méj.] Nakonec se ale cely Usek udélal
jednotné, v rezné keramice. Alespori ten tyrkysovy podhled zUstal."®
Jifi Dusek a Jan Marek, stejné jako Vladimir Uhlit, naopak vsadili na
plasticitu: ,Tento princip zjednodusovdni Uprav interiérd stanic je
dobfe vidét pravé na stanici Budovateld. [dnes Chodov] Obklad stén
tvori podélné pldlené keramické roury, které se v Zédpadoceskych
keramickych zdvodech v Postorné vyrdbéji pro stavbu komind.
Na této stanici je jich asi dvandct tisic. Tvofi souvislou sténu,
a protoZe jsou barvené krevni soli, pUsobi podstatné teplejsim
dojmem nez lesténd mramorovd plocha. Pfitom pro vyrobce to zas
nebyla tak docela jednoduchd zdlezZitost: obklad klade daleko vyssi
ndroky na presnost, a tak bylo nutné kazdou tvarovku kalibrovat."é
Poméry doméciho stavebnictvi ovéem k podobné ,kreativnim”
postupUm pfimo vyzyvaly a hodilo se vyuZit cokoliv, co bylo po ruce.
Jednim z oblibenych materidld se tak staly tfeba keramické stropni
tvarnice Hurdis, které se - opatieny glazurou - zaCaly pouZivat i jako
dokonc&ovaci fasadni prvky. Patrné vibec poprvé dostaly upravené
keramické tvarnice hlavni slovo na priceli ceskoslovenského pavilonu
pro Expo 67 v Montrealu. PInily zde roli estetickou i konstruktivni.
Architekt Miroslav Repa jejich uplatnéni komentoval: ,Hurdisky ndm
dodnes zné&ji v usich. (...) Méli jsme vice variant, jak oblozit plast
stavby. Mélo to byt néco, co by odkazovalo na ¢eskou tradici.
Samozifejmé nds napadlo sklo, ale to by v tamnich povétrnostnich
podminkdch nebylo mozné. S vytvarnikem Hejlkem jsme v tomto
sméru udélali fadu pokusU, ale nakonec nds napadlo, Ze pouZijeme
hurdisku - ne v jeji tradi¢ni podobé, ale Ze ji ddme tvdr. Ponévadz
jsem se jmenovanou trojici zndmych ¢eskych keramicek uz predtim
spolupracoval [pozn. autorky: s Lydii Hladikovou, Dé&vanou Mirovou 5 Veronika Vicherkové, Rozhovor
a Marii Rychlikovou se sesli pfi realizaci Divadla pracujicich ve Zling, s architektem Michalem Flagarem,
které se otevielo pravé v roce 1967], oslovil jsem prdvé je. Po celé Praha 14. 4. 2021
fadé vzorkd jsme dospéli podle mého ndzoru ke zdarilému vysledku. 6 Iril Rozpdlené kominy na stavbé

metra, Lidovd demokracie XXXV,
Kazdd hurdiska byla origindl. Nandseni probihalo nezvyklym 2.10. 1980, &. 233, 5. 4.
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Terezie Nekvindova, Hurdisky nam
dodnes znéji v usich, Stavba XV,
2008, &. 1, s. 64-66.

Do vyroby se prosadila teprve na
zakladé marketingového prizkumu
trhu, usporéddaného v oboru
stavebnictvi vibec poprvé u nas
Ceskoslovenskym stfediskem
vystavby a architektury. Viz Miloslav
Matasovsky, Ceskoslovenské
stredisko vystavby a architektury,
Architektura CSSR XXVII, 1968,

s. 277-279, zde 278.

Radomira Sedlakova, Ddm kultury
v Uherském Brodu, Architektura
CSR XLVII, 1988, &. 1, s. 54-55,
zde 54.

Hurdisky v barevné skéle modra-
bila-hnéda byly vSak pfi rekonstrukci
na jafe roku 2018 nahrazeny r0zné
Sirokymi lamelami z hliniku, odliSnymi
forméatem i barevnosti.

Zejména nenasékavost porcelanu.

Pavel Karous (ed.), Hotel Praha,
Praha 2019.

Keramika — vSespasny a malebny povrch

zpUsobem - kodtétem. (...) Hurdisky prezily i rozebrdni, dodnes slouzi
na prestéhovaném pavilonu."?

Bézny stavebni materiél byl v Montrealu povysen na umélecké
dilo a zaroven se podarilo dodrzet modernisticky ideal suché
montéze. Pfesto se zprvu nezdélo, ze by zahraniéni Uspéch mél
néjaky dopad na domaci pddé. ,Zajimavym pfinosem je bezesporu
stavebni keramika (napf) zndmé trojice Hladikovd-Mirovd-Rychlikovd,
ale nevérim, Ze se jejich hurdisky pro montrealsky pavilon budou kdy
vyrdbét," komentoval situaci historik a teoretik uméni Karel Hettes.
A skutecné ,vyrobce nepovazoval vyrobek za pouZitelny v SirSim
méfitku". Nakonec se v8ak podafilo produkci prosadit, i s rozsifenim
barevné Skaly tvarovek.® PouZil je tfeba Frantisek Jelinek u Domu
kultury v Uherském Brodé (1978-1985), kde tmavohnédé glazované
hurdisky, utvarejici v kombinaci s obklady z PoStorné sokl a predpoli
budovy, plynule ptechéazeji pres terasy do interiéru restaurace.
Materiél shodny s fasddou a Siroka okna znejasnuji hranici mezi
interiérem a exteriérem a nabizi iluzi volného vyhledu do moravské
krajiny. ,Hnédy obklad z glazovanych hurdisek je udivujici svou
pUsobivou eleganci, prostupuje i do vnitinich prostord."? Hurdisky
pak nemohly chybé&t ani na prehlidce v prazském metru, kde zdobi
stanice Dejvicka (Josef Kales, 1973-1978), Skalka® (Alena Martinkova,
1987-1990) nebo horni vestibul Jinonic (Miroslava Derynkova,
otevieno 1988).

Neslo ale jenom o to ziskat samotny material, stejné ddlezZitou
otéazku predstavoval i zpUsob jeho instalace. Idedl eliminace mokrych
procesU a rukodélné prace, i samotné technické vlastnosti nékterych
keramickych hmot?* vyvolaly fadu pokusy, z nichZ asi nejuspésnéiji
vyznivala obdoba kamenického kotviciho systému FEAL, ktery
v8ak vyzadoval kalibraci obkladacek bo¢nimi drazkami. Jiny postup
pfineslo utvoreni jednoduché sprazené konstrukce, kde se jednotlivé
kachle fixovaly na rabicku pfes cementové buchty draténymi oky,
tfeba U budovy Okresniho vyboru KSC v Trutnové (Viadimir Vokaty
a kol., porcelanovy obklad Milan Kout, 1979-1984). Kompromisem
mezi montazi a tradi¢nimi postupy byla pfiprava prefabrikovanych
paneld s keramickou fazetou, které podle dfivéjsi technologie
cihelnych paneld vyradbély mimo jiné cihelny v Presticich nebo
Mnichové Hradisti. Stejnym postupem, panely o Sesti tvarovkach,
byly obkladany i ladné zaoblené kfivky priceli hotelu Praha v Praze-
-Dejvicich (Ludék Todl, Jaroslav Paroubek, Arnost Navratil, Jaroslav
Sedlacek, 1975-1981, zbofeno).12

Rozhodné ne vSechny stavby v8ak mohl pokryt zcela
individualné tvarovany obklad. Nabizela se ale i Siroka skala
keramickych vyrobky, které mohly s trochou invence poslouzit
podobnym zpdsobem. Stacilo jen dobfe znat typovy sortiment
a odhadnout moznosti, co ktery material snese. Nékdy stacilo
kachli¢ky tfeba jen otodit nebo pfifiznout, nékdy tfeba rozpdlit



Veronika Vicherkova

trubku. Vyhody keramiky ve smyslu trvanlivosti a nepomérné nizsi
ceny oproti kameni davaly nadéji na Sirsi vyuziti. A tak se mohla
dostat i na mista, kde bychom ji neocekavali. Treba do podchod0
pod Severojizni magistralou, kde je realizovaly keramicky Helena
Samohelova a Ludmila Peckova: ,Ti pitomci ndm na to dali &trndct
dni. Terminy byly vZdycky hrozné krdtké, co se za takovou chvilku
dd vymyslet? A navic vzdycky chtéli i zkusebni prototyp v materidlu,
ndvrh skladby a podobné. (...) Zakdzka za pdr Supd, tak jsme
vymyslely takovy fér. Jely jsme do Rakovnika a ve fabrice vybraly
profilované a hladké obklady z typové produkce a z nich jsme
vyskldadaly rizné reliéfy. Podobnym zpUsobem jsem pozdéji fesila

i obklady pro hotely Férum a Panorama. To mi jeden hodny pdn ve
fabrice zprovoznil stary lis na tvarovky - prvorepublikové koncovky
k bazéndm. Ty se nafezaly a tim vznikla fada hodné plastickych
prvkd, hladkych, vroubkovanych a oblych, které se daly libovolné
sklddat. Nakonec se realizovala jen Panorama."*?

Proti Sedi

Kritizovana monoténnost barevného feseni provazela

v sedmdeséatych i osmdesatych letech hlavné bytovou vystavbu.
Zejména ve velkych obytnych celcich, ¢asto postizenych fadkovym
urbanismem, bylo nezbytné akcentovat dilezité orientaéni body,
verfejné budovy, ob&anskou vybavenost ¢i sportovisté. Keramika
prindsela také potencial trvanlivého barevného feseni, navic tfeba

v kategorii sportovnich nebo zdravotnickych staveb se zna¢nou
tradici. ,Keramicky pldst jsme obhdjili, diky sousedstvi kachlikovych
muzei a ministerstva. Chtéli jsme tam ale néjakou barvu, a to byla
potiz, vybirat jsme si nemohli. Nastésti zndmy vedouci ve Stavivech
ndm sehnal tu modrou. Ta se ndm libila. Viyrdbéla se v Chlumcanech,
a byla vzdcnd - jen pro vodici pruhy na dnech bazénd. Sehnal ale
dostateéné mnozstvi a pak ji musel dva roky schovdvat, nez byla
hrubd stavba pfipravend k obkldddni. Celou dobu jsme se désili,

Ze to nékdo ukradne."** PoZadovana barva obkladu skute&né nebyla
vzdy k mani, nebo alespor ne v dostate¢ném mnozstvi. Naptiklad
obchodnimu domu Uran v Ceské Lipé hodlal Emil PFikryl vtisknout
podobné metafyzicky stereotomni charakter za pomoci modravého
obkladu. Ten v8ak na posledni chvili nahradily ,&ervenohnédé
glazované fasddni dlaZdice 20 x 30 cm z nové keramicky ,Rako Il

v Lubné u Rakovnika, které, osazené na vysku rovnou z palet,
vytvofily svou kolisavou barevnosti na fasddé ndhodné obrazce"*®
jez mohou evokovat toky &iselnych kédd informacni estetiky.
Keramické obklady vyrazné barevnosti dodavaly dynamiku hlavné
sportovnim stavbam, kde se snaze argumentovalo nadro¢nym, vihkym
prostfedim (ale kde jim stejné &asto alternovaly i jiné materialy,
napfiklad technicistni plechové panely Sidal-var). Jemné&jsi keramika,
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Veronika Vicherkova, Rozhovor

s Helenou Samohelovovu, in: Petr
Vorlik (ed.), rozhovory / architektura
osmdesdtych let, Praha 2020,

s. 284.

Radomira Sedldkova, Matetska Skola
na Letné, Architektura CSR XLIV,
1985, s. 343-345, zde s. 345; Eliska
Korinkové a Jakub Medit, Rozhovor
s Vladimirem Stulcem a Janem
Vranou, Praha 6. 11. 2018.

~, Obchodni ddm Uran,
Ceskoslovensky architekt XXXI,
1985, &. 23, s. 3; Lukas Beran,
Rozvijet materidlné-technickou
zdkladnu maloobchodu, in: Petr
Vorlik (ed.), (a)typ / architektura
osmdesdtych let, Praha 2019,

s. 112-15.
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Prestoze nové vladni usneseni

&. 333/1982, o posldni a dalsich
smérech socialistické architektury,
ukladalo rozvinuti dalsich
dokoncovacich praci véetné
provéreni otazky keramickych
obkladd na panelech &i lodZiovych
parapetech. Viz Viktor Tucek,

K urbanistické a architektonické
Urovni komplexni bytové vystavby,
Architektura CSR XLIIl, 1984,

s. 33-34.

Olga Machatd, A world fashion -
rustic building ceramics, Glass
Revue XXXV, 1980, ¢&. 7, s. 19-22.
Tzv. Svédské desky zacal na
pocéatku sedmdeséatych let vyrdbét
zavod v Bfasich u Plzng&, pivodné
na zahraniéni zakazku - do Svédska,
pOvodné pro kostel v Lulee.

Viz [pk], Svédska deska z Bfas do
Svédska, Lidovd demokracie XXXIX,
5.1.1983, ¢. 3, s. 3.

Keramik Vaclav Dolejs léta pracoval
jako designér v porceldnce

v Duchcovg, a i diky tomu dobre
chépal pozadavky hromadné vyroby
ve smyslu jednoduchosti tvaru.

Z pOvodni budovy zUstal skelet,
ktery obalil pIn& proskleny plast

a vyplnily nové, prfevazné betonové
interiéry podle projektu ateliéru
Kuba & Pilat.

Zdenék Lukes, Aby femeslo
nezahynulo, Mlady svét XXXI, 1989,
&.3,s.22.

Keramika — vSespasny a malebny povrch

s lehce postmoderni hrou formatu a kresby sparofezu, a hlavné
neobvyklou barevnosti, se objevila tfeba u bazénu v Rakovniku
(Eduard Schleger, 1983).

NejCastéji se vSak barevnost projevovala pouze formou
akcentovani dil¢i ¢asti, v kombinaci s dalSimi materidly a povrchy.
Prosadit pracny obklad napt. do komplexni bytové vystavby (KBV) se
v Sir§i mife nedafilo, a za Uspéch se povazovaly i lodziové parapety
s keramickym obkladem, jako tfeba na praZském Zizkové&.2¢ Naopak
v rédmci sidlistnich okrskovych center se keramika objevovala
pomérné casto. Odolna a ,pfirodni” rezna keramika v dobovém
chapani predstavovala pfimy protipdl prefabrikovanych staveb?l?

a cenila se hlavné jeji privetiva Utulnost a schopnost zobytnéni
parteru. Keramické mimikry, objimajici exteriéry a prostupujici

do interiérd budov i mésta, pomahaly artikulovat a sjednocovat
prostredi. A stejné tak se zdaly byt mimoradné prihodné do kontextu
historickych budov anebo venkova. ,Urbanistickou roli" keramiky
vyuzili tfeba budovatelé novych Neratovic v podobé variaci bohatych
geometrickych reliéf0 z tvarovek od Véaclava DolejSe*® jako itelného
priznaku vefejné funkce objektd rozesetych mezi rodinnymi domy.

Naopak nejbéznéji dostupné obdélné hladké obkladové desky
a zaoblené tvarovky z Bfas0 vyznivaji nejpUsobivéji v tvorbé Karla
Pragera. Hnéda klze tence obepinala lapidarni tvary a uvnitf mékce
modelovala prostor, s evokaci archetypalni jeskyné, tfeba u menzy
17, listopadu v Praze-Troji (oteviena 1989, totalné prestavéna 2020).1°

+C0 bys rada, cihlo?"

Nejtradicnéjsi forma stavebni keramiky, cihelné zdivo, byla v rémci
hromadnych akci na Ustupu; pro cely segment svépomocné vystavby,
at uz individuéini, druzstevni, ¢i odborové, vdak zUstévala cihla
zakladem. U vefejnych budov ji U¢ast laickych brigadnik( a pokles
femesliné praxe degradoval na prosty materidl utilitarnich vyzdivek,
které, skryty za omitkou, postradaly ambici estetického vyjadreni.

Tu pripadné prebiraly keramické fasadni pasky a kabfince, ve zlidovélé
podobé pomérné rozsitené. PUsobivé zapadni vzory a silnd domaci
tradice, a patrné i touha vzepfit se prdmyslovym postupdm ale

stale Castéji vedly k rehabilitaci nejprostsiho materialu. ,I cihla chce
byt néco.' Konotace cihelného zdiva pfitom sahaly k nejrdzn&jsim
kotendm. Casto ale sehravala hlavni roli manifestace postmoderniho
nazoru ve vsi vrstevnatosti. Josef Pleskot uved| o cihelnych
obkladech sloupl v bene$ovském internatu stredni gkoly: ,Slo mi o to,
aby mladé lidi obklopovalo prostredi, na jehoz vzniku se v maximdlni
mozné mife podilelo femeslo, rukodélnd prdce. Zpocédtku bylo
pochopitelné obtizné pfesvéddit o tom provadéci podnik (Prdmstav
Praha), ale podafrilo se to. Osobné mne hlavné potésilo, Zze femesiniky
tahle pro né uZ dnes viastné atypickd prace bavi."2°
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Zcela mimotadnou realizaci v domacim kontextu byla proto
rekonstrukce a dostavba lazeriského domu Fucik v Teplicich. Tykala
se jedendcti historickych pamatkové chranénych objektl, véetné
budovy Pravridla, z nichZz nékteré byly pro zchatralost dfive urceny
k asanaci (1972).2* Architekt Lubomir Kogek zvolil pro dostavbu
zdanlivé neutralni, av8ak nikoliv bezvyrazné rezné fasady (cihelny
pasek), které - zejména diky preciznimu detailu a hmotovému
rozrdznéni - pUsobi v kontextu zdobnych historickych budov
harmonicky. Pfes neobycejnou slozitost stavenisté a naro¢nost
provadénych praci byla celéd akce ve vyborné kvalité provedena
béhem pouhych dvou let - a to véetné provadéci dokumentace
reagujici na aktudlni neocekavané nalezy - kompletné zahrani¢nim
dodavatelem Feal Milano.

Nicméné i nékteré domaci podniky, zejména ty mensi (napf.
druzstevni) dokézaly dospét k obdobné presvéddivym vysledkdm.
Treba Pozemni stavby Liberec, bezesporu i diky spolupraci se
zdejsim Stavoprojektem. DOm kultury v Liberci (1976-1985) od
architektd Pavla Van&éka a Pavla Svancera tak prekvapi nejen svoji
neobvyklou formou, ale praveé i kvalitou provedeni cihelného zdiva,
které navic v nezménéné podobé udava i vidé&i charakter interiérd.
Spolu s nezvyklou koncepci proudiciho prostoru, Sikmym prosklenim,
které odhaluje pohled na nebe, a vestavénymi rozmérnymi
kvétniky pUsobi hlavni foyer, ohrani¢ené ,reznou fasddou” sélu, jako
tepaijici bulvar. Cihelné zdivo sehrava zasadni roli u dalsich staveb
libereckych tvarcd. Sedavé vapenopiskové cihly, rozloZity pddorys
a dynamicka figura kulturniho domu s hotelem v Semilech (Pavel
Svancer, 1972-1980, 1983-1986) nezapiou reflexi zdpadniho brutalismu,
a i kdyz (nebo pravé diky tomu) byla stavba realizovéana svépomoci
v akci Z, vyznacduje se pozoruhodnymi detaily cihelnych vazeb na
kosych narozich.

Podobné osobité se s regionalni cihelnou tradici vyrovnavala
také fada autorC zlinského kraje, kde se nezaménitelny jazyk
Servenych cihel stava otevienou nabidkou k (postmoderni)
reinterpretaci. Spolecenské stfedisko JZD Rudy Fijen na Pinduli
Jifiho Gebriana a Karla Havlie (1976-1980, zbofeno 2020) doslova
stavélo zasady zlinského funkcionalismu na hlavu. V&etné ,cihel
na valcovitych vézich, postavenych (kv0li zaobleni) na vysku. ,Ve
své dobé byla Pindula tak trochu zjeveni. Obzvidst ve ZIiné, mésté
s tak vyhranénou funkcionalistickou architektonickou tradici,
pUsobila trochu provokativné.'?? Silné pUsobeni batovské tradice se
projevilo i na podobé rehabilitacniho pavilonu v Luhacovicich. Pfirodni
lazerské prostfedi s jurkovi¢ovsky malebnou zastavbou v sousedstvi
vedlo ovSem architekta Bretislava Zezulku k dekorativnéjsimu
pojeti fasadniho plasté. Jedinou &itelnou stopou (mozné) batovské
inspirace tak kromé funk&niho seskupeni hmot a ,cihelného
spérofezu” obkladovych paskd zUstava charakteristicky bily
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Doslo k revizi Uzemniho planu

a vyreseni problematiky jimani
l4zenskych pramend. Viz Zdenék
Holub, Rekonstrukce a dostavba
sanatoria Fugik, Architektura CSR
XLII, 1983, s. 213-216; Jifi Hubka,
Kulturni dOm v Liberci, Architektura
CSR XLV, 1986, s. 5-12; ~, Kulturni
ddm a hotel Kolora Semily,
Architektura CSR XLVIIl, 1989, &. 6,
s. 70-71.

Radomira Sedlékova - Pavel Fric,
20. stoleti Eeské architektury,
Praha 2006, s. 190.
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-olo-, ,Kultura" do Konstantinovych
Lazni, Ceskoslovensky architekt
XXXIII, 1987, €. 8, s. 6.

Pavel Malef, Sidli§t& Pardubice -
Dasicka, Architektura CSR XLV,
1987 s. 434-435. Je pozoruhodné,
jak malou pozornost tomuto
naprosto raritnimu dilu vénoval
dobovy tisk. Sidlisté tak patrné -
na rozdil tfeba od Jihozdpadniho
Mésta - nebylo chapano jako
priklad, ktery je mozné nasledovat.

Keramika — vSespasny a malebny povrch

horizontaIni pas, ktery oddéluje jednotliva patra. Clenitou srostlici
lazeriskych provozd ale namisto rezné cihly pokryvé okrovy kabtinec
a vodorovné pasy, odvozené od propsané konstrukce, bila keramika.

Ackoliv bychom kabfinec nebo neomitané cihelné zdivo
mohli povazovat za material pro lazenské prostredi az pfilis
technicky, architektu Antoninu Polonymu poslouzil jemny cihelny
rastr pfi stavbé kulturniho domu v Konstantinovych Léaznich pravé
k dotvofeni atmosféry: ,Vdpenopiskovd cihla je nejvyraznéjsim
architektonickym materidlem. Jeji barevnost - kombinace bilé
a Zluté - evokuje Idzerisky charakter mista."?® Zobytnéni lazeriské
zény vSak spise méla napomoci drobné architektura a kolonady,
altadnky a dal$i méstsky inventar. Dobové vnimani cihelného zdiva se
neslo v konotacich Utulnosti a lidského méfitka (viz cihelné sklepni
vinarni¢ky a klubovny nebo dovozové tapety s cihlovym vzorem
v panelovych pfibytcich). Pfesné tak fungovaly cihelné obklady
U vySe zminéné primyslové skoly Josefa Pleskota v Benesové nebo
cihlové stavbicky na panelovych sidlistich (viz text Remeslo).

Kazdé dalsi zdatila realizace posouvala zarover hranice
mozného. Postupnou proménu situace, spiSe spolecenské nez
faktického stavu stavebni vyroby, naznacil v tuzemskych podminkach
naprosto ojedinély priklad sidlisté DaSicka.2* Architekt Pavel Malef
totiz dokazal u pardubického Primstavu prosadit inovaci paneld,
které nasledné& umoznily plastické tvarovani prdceli panelovych
domU drobnymi rizality (obdoba bay windows) a celkovou vyraznou
siluetu domovnich blokd. Jenom jako tfedni¢ka na dortu se pak
na fasddach domd i sidlistni vybavenosti objevily geometrické
obrazce z keramickych paskd modré a bilé barvy, které doplriovaly -
rovnéz zcela atypickou - ¢erven okennich a dvefnich rama.

Dasické mikrosidlisté, dokoncené az na prahu devadesatych
let, se stalo pfislibem budouciho vyvoje, ktery naplno vypukl
po sametové revoluci.

Produkce ceskoslovenského keramického prdmyslu byla

v osmdesatych letech jednoznacné devizou, architekty vdécné
pfijimanou nejen jako moznost individualniho vytvarného vyjadreni,
ale také - v dobé energetické krize - z hlediska technickych
tepelnéizolagnich vlastnosti (¢asto realizovano jako sendvi¢ova
konstrukce s tepelnou izolaci). Dnes byva paradoxné ve jménu
technickych norem kdysi vysnény a obtizné vydobyty osobity vyraz
Casto bezd¥vodné rozmélhovan a stiran. Presto (nec¢etné) priklady
dobrych rekonstrukei ukazuji, Zze vklad domaci keramiky je mozné
zachovat i zUrodit.
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Krajsky vybor Komunistické strany Ceskoslovenska v Hradci Kralové
Regional Committee of the Communist Party of Czechoslovakia in Hradec Kralové
Jan Trestik, Milan Kout, 1982-1989

Keramik Milan Kout vzpomina: ,Byla to véc fandovstvi, nadchnul jsem pro to
celou fabriku. Materidl pyrostat se bézné pouzivd pro slévdrenské filtry, je ale

i mrazuvzdorny, dal se pouZit i venku. Oproti porceldnu je mirné nasdkavy, takze
drzi. Celou zakdzku podle mého ndvrhu vyjela tazenim tovdrna v Lounech.”

® Ceramic artist Milan Kout recalls: ‘It was pure fandom, the entire factory thrilled
me. Pyrostat is a material that is ordinarily used for foundry filters, but it is also
frost-resistant, it can be used outdoors. Unlike porcelain, it tends to somewhat
absorb moisture, so it holds. The whole order [for this building] was produced
based on my design by means of extrusion in a factory in Louny.'

(soukromy archiv Jana Trestika)
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Jesle na Letné v Praze
Day Nursery in the Letna park in Prague
Vladimir Stule, Jan Vrana, 1980-1984, nové oplasténo

Architekti vzpominaji: ,Keramicky pldst jsme obhdijili, diky sousedstvi kachlikovych muzei

a ministerstva. Chtéli jsme tam ale néjakou barvu, a to byla potiz, vybirat jsme si nemohli. Nastésti
zndmy vedouci ve Stavivech ndm sehnal tu modrou. (...) Vyrdbéla se v Chlum¢&anech, a byla
vzdcnd - jen pro vodici pruhy na dnech bazén0. Sehnal ale dostate¢né mnozZstvi a pak ji musel

dva roky schovdvat, nez byla hrubd stavba pfipravend k obkldddni. Celou dobu jsme se désili,

Ze to nékdo ukradne! ® As the architects recall it: 'We managed to make our case for ceramic
cladding, thanks to the nearby tiled museums and ministry. But we wanted it to have some colour,
and that was a problem, we had nothing to choose from. Luckily a friend who headed up Staviva
[construction supplies] obtained the blue ceramic tiles for us. (...) It was made in Chlumé&any, and it
was hard to come by - it was only made to mark the lane lines on the floors of pools. We managed
to find enough, however, and then we had to hide it away for two years until the load-bearing
structure was ready to be faced. We were worried the entire time that someone might steal it.'

(soukromy archiv Vladimira Stulce a Jana Vrany)
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Galerie vytvarného uméni v Kladné
The Gallery of Fine Art in Kladno
Jan Netscher, Petr Pisch 1982-1985

Vyhranéné kubickou formu novostavby Galerie Karla Soucka v Kladné
posunul dekorativné pojaty plast z alitovych tvarovek do polohy osobitého
Sperku. Jemné tvary obkladu zmékeuji a rozehrévaji axidlni geometrii

objektu, ktery tak zprostfedkuje esteticky zazitek jesté predtim, nez do néj
umeénichtivy navstévnik vstoupi. ® The highly cubic shape of the new Karel
Soucek gallery building in Kladno is given a distinctive jewel-like quality by
its decorative alite-tile cladding. The soft shapes of tiles soften and animate
the axial geometry of the building, which embraces art-seeking visitors in an
aesthetic experience even before they go inside.

(foto Alexandr Janovsky)
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Bazén v Rakovniku
Pool in Rakovnik
Eduard Schleger, 1973-1984

Sirové Zluty obklad Rakodur drobného obdélného formatu, polozeny
sice v cihelné vazbé ale neobvykle na vysku, vtipné posouva veskrze
funkcionalistickou formu stavby. ® The sulphuric-yellow cladding done
in small rectangular Rakodur tiles, arranged in the manner of brick
binding, but unusually in a vertical direction, adds a witty twist to the
building's thoroughly functionalist form.

(Keramika kolem nds, Praha 1985, nestr.)
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Stanice metra Budovatel0 (dnes Chodov) v Praze
‘Budovateld’ (now ‘Chodov’) Metro Station in Prague
Jifi Dusek, Jan Marek, 1980

Denik Lidovd demokracie v roce 1980 napsal: ,Tento princip
zjednodugovdni Uprav interiérd stanic je dobfe vidét pravé

na stanici BudovatelU. Obklad stén tvofi podéiné pUlené
keramické roury, které se v Zdpadoceskych keramickych
zdvodech v Podtorné vyrdbéji pro stavbu kominU. Na této
stanici je jich asi dvandct tisic. Tvofi souvislou sténu, a protoZze
jsou barvené krevni soli, pUsobi podstatné teplejsim dojmem
nez lesténd mramorovd plocha. Pritom pro vyrobce to zas
nebyla tak docela jednoduchd zdlezitost: obklad klade daleko
vyssi ndroky na pfesnost, a tak bylo nutné kazdou tvarovku
kalibrovat.” @ The daily newspaper Lidovd demokracie wrote in
1980: 'This principle of simplifying the décor of station interiors
can clearly be seen in BudovatelU station. The walls are lined
with long, additionally halved, ceramic pipes that are made

in Zdpadod&eské keramické zévody [West Bohemia Ceramic
Works] in Podtornd for the construction of chimneys. There are
probably around twelve thousand of them in this station. They
form a continuous wall, and because they are in the colour

of Prussian red, they create a much warmer impression than

a polished marble surface would. Yet it was probably not such
a simple matter for the manufacturer: much greater precision
is required for facing, so it was necessary to set every ceramic
block perfectly!

(foto Alexandr Janovsky)
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Prior na sidliSti Prosek v Praze

Prior Department Store at the Prosek
housing estate in Prague

Andéla Drasarova, keramika Antonin
Stibdrek, 1981-1983, nové opladténo

Dekorativni plast byvalého obchodniho
domu Prior vytvofil Antonin StibOrek
Lop-artovou” skladbou keramického pasku
a dvou lisovanych tvarovek. ® The Prior
Department Store's decorative cladding
was created by Antonin Stibdrek as an

'op art' composition made up of a ceramic
section and two moulded blocks.

(foto Alexandr Janovsky)
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Obchodni dom Uran v Ceské Lipé
The Uran shopping centre in Ceska Lipa
Emil Pfikryl, 1975-1984

POvodni zamér architekta Emila PFikryla zddraznit puristickou formu

domu ,metafyzicky” modro§edym fasadnim obkladem narazil na Uskali
dodavatelského systému. Spatna dostupnost obklad® v pozadované
barevnosti a kvalité vedla nakonec k feseni, které posunulo vyraz domu

k robustni zemitosti, na kterou brzy navézal i sousedni OD Prior architekta
Zdetika Rihaka. Nahradu za nedostupny material nakonec nabidl nové
zprovoznény zavod RAKO Il v Lubné, a to velkoryse - piidélem jinak
nedostatkového obkladu vzoru ,kbze', charakteristického ,pfirodni”
nerovnomérnou $kalou hnédych odstind. DOm tak ziskal na fasadé

novou vrstvu - dekorativni mapy nahodnych obrazc0. ® Architect Emil
Prikryl's original idea was to highlight the building's purist form with

a 'metaphysical’ blue-grey tiles on the fagade, but this aim foundered on the
limitations of the supply system at the time. Tiles in the required colour and
quality were hard to obtain, and in the end an alternative approach was used
that gave more of a robust earthiness to the building's appearance, which
soon after architect Zden&k Rihak tied in with in his Prior department store
building next door. A substitute for the unavailable material was offered by
the newly opened RAKO Il plant in Lubnd, which generously offered what
was otherwise also a shortage item - a 'skin'-like facing featuring a 'naturally’
uneven range of brown shades. The building's fagade thus acquired a new
layer - a decorative map of random patterns.

(foto Alexandr Janovsky)



Veronika Vicherkova

Krematorium ve Zliné
The crematorium in Zlin
Jiti Cangik, 1977-1979

Ve skrytu zékouti lesniho hfbitova napomohla architektu Jifimu Candikovi rezna keramika

z BrasU, kombinovana se dfevem, k nastoleni harmonické atmosféry a pocitu soundleZitosti
s ptirodou, ktery mél podle dobovych teorii nejlépe napomoci k utiseni zarmutku nad ztratou
blizkého. @ In a hidden corner of a forest cemetery, architect Jif Candik was able to use

raw ceramics from Bfasy combined with wood to establish a harmonious atmosphere and

a sense of oneness with nature, which, according to contemporary theories, was supposed
to aid in providing comfort to people in grief over the loss of a loved one.

(foto Alexandr Janovsky)
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Spolecenské a kulturni stfedisko Pindula ve Zliné-Kudlové
Pindula social and cultural centre in Zlin-Kudlov
Jifi Gebrian, Karel Havli§, 1976-1980, zbofeno 2020

Cihelné pasky uplatnéné na fasadé ve zlinském kraji dostaly mnohem podstatnéjsi vyznam. Zvlast, kdyz je
autoti skoro lehkovazné nechali plynout na lici budovy i v interiérech ve skladbé vodorovné i navyskuy, jak se
to zrovna hodilo. Odkaz na batovské domy z reznych cihel na Pinduli podtrhoval postmoderni vyznéni domu,
ktery jinak zmifiovanou tradici do posledniho ohledu pfevracel naruby. ® Strips of brickwork applied to the
fagade of a building in the Zlin region acquired more substantive significance, especially when the architects
in almost lighthearted abandon let them flow across the face of the building and in the interior in vertically
and horizontally arranged positions according to whatever happened to work best. Pindula's references to
the exposed-brick Bata building tradition amplify the postmodern tone of a building that otherwise sought
in every respect to turn this tradition on its head.

(Keramika kolem nds, Praha 1985, nestr.)
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Ceramics — a Picturesque Panacea

Rotate a tile or cut a pipe in half

The open and blank fagades of post-war skeleton-
frame buildings presented many opportunities to apply
an artistic hand. The limited selection of lightweight
claddings and other elements for finishing surfaces
that were available in state-socialist Czechoslovakia,
however, meant that it was difficult to employ more
aesthetically sophisticated concepts. But the new
class of department stores that began emerging in

the 1960s, which were largely windowless buildings,
created room for a sphere of activity that involved
‘collaboration between artists and architects' and that
was facilitated through the Cesky fond vytvarnych
uméni (Czech Visual Arts Fund) and its contractor Dilo
(The Work). It was also in this ground-breaking decade
that three women artists, collectively nicknamed the
Three Graces - Lydie Hladikova, Dévana Mirova, and Marie
Rychlikova - made a name for themselves in the field of
architectural work.* In the 1970s an international ceramics
symposium founded in Bechyné in 1966 identified
architectural ceramics as a special branch of ceramics
and thereby established a link between the ceramic arts
and architecture. This led to the development of the
striking individual ceramic claddings that are found in
Czech modernist buildings and that in the case of the
fagades that Hladikova, Mirova, and Rychlikova worked
on together were often made of porcelain and involved
a significant amount of work done by hand. In 1974

a large relief was created for the Don department store
in Hradec Krélové by architect Jan Dolezal,2 where the
pattern was created by alternating flat tiles and shaped
tiles. At the corners and above the entrances the
pattern became more concentrated to form a dynamic
ornamental motif shaped by hand. The extensive use of
surface texturing was found on the decorative cladding
of another building of the same type that dates from
the same period: the former Prior department store

on the Prosek housing estate in Prague, designed

by architect Andéla Drasarova. Painter and ceramic
artist Antonin StibUrek used plain oblong tiles and two
types of pressed tiles (positive and negative) on the
surface of this fagade to create an op-art carpet with

a 'flowery' decoration (which may have been based on
Prior's circular logo) that extended around almost the
full circumference of the building just above the ground
floor.3 This was a new type of housing estate department
store that had just one storey, and considerably more
room was given to cladding across the building's fagade
than to glass, which is on the ground floor fagade.
Andéla Drasarova put a circular fountain with the same

ceramic covering as the fagade in the forecourt of
the department store to act as a kind of anchor point
for this somewhat indeterminately shaped structure.
The same creative team, with the addition of architect
Jaromir Ligka, applied a ‘camouflage’ approach to the
department store in Chomutov, where, by contrast,
monochromatic surface texturing was replaced with
a smooth but colourful geometric mosaic made of small
ceramic cubes.*

We would be hard-pressed, however, to find
many examples of a simple building serving as the
basis for the creation of an almost autonomous work
of art (that through its materiality nevertheless fulfilled
the functional requirements of the building). More
often, an attempt was made to find a more subtle way
of integrating the artistic attributes of the material
with the tectonics of the building's structure, and the
visual artistry was used to underscore or play up the
specific character of the building's architecture, instead
of trying to disguise or mask its simplicity. Numerous
options for how to go about this were provided by the
industrial system of ceramic or porcelain production,
and artists were often able to take advantage of their
own practical knowledge and the relatively good access
to these large-scale production processes. Factories
that specialised in the mass production of construction,
technical, and industrial ceramics and porcelain were also
able to produce for special commissions a specific matrix
from an original design and could supply the requested
amount of cladding material on order. There are many
buildings that are today still adorned with a unique
cladding that has literally become the building's skin.
The desired effect was not always, however, difficult
to achieve. A variation of just several shaped elements
could produce an especially noticeable effect on curved
surfaces but could also add a distinguishing look to
flat surfaces and edges. The architects who created
ceramic or porcelain tiles did so using the factory
technology that was available, whether that meant tiles
that were pressed or ones that were cast in moulds. By
far the most productive technology was the process
of extrusion, where only the head of the press had
to be changed. The most effective cooperation with
a ceramics manufacturer in terms of both quantity and
quality proved to be with PoStorenské keramické zavody,
a plant that specialised in sewage pipes and chemical
stonewear, while for porcelain it was with a factory in
Louny that mainly produced electrical insulators. The
advantage of working with these manufacturers was
not only their large production capacity but also the
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fact that they worked with material mixtures that were
intended for use in a harsh chemical environment, so,
unlike other materials, they could withstand even the
disastrous pollution levels in the country and were also
freeze-thaw resistant.

The use of ceramics in important commissions
elevated the material to the level of a prestigious
product and they represented an opportunity to
showcase Czechoslovak ceramics production in its
own right and as a much-in-demand export product.
The construction of the Prague metro system, which
in its more advanced stages drifted away from the
Soviet model, served literally as an advertisement for
Czechoslovak design. While marble and stone facing
combined with eloxated aluminium sheets were used in
the construction of Prague's first metro lines, I.C and LA,
the extensions of lines C and B exclusively featured
domestically produced glass and ceramics. Although
the project to construct these sections of the lines had
an exceptionally large budget, the architects behind
this work adopted a more technicist style and chose
to use mostly elements that were commonly available.
Most of this work was done by the ceramics producers
at PosStorna. The basic selection of materials that were
available at this manufacturer, mainly sewage pipes,
therefore had a hand in shaping the appearance of the
walling of the metro stations. Architect Michal Flasar
used ceramic materials to underscore the variability of
colour in the natural materials: 'Those stone stations
were terribly Soviet. We wanted to do it differently, give
it some colour. [author's note - The original design was
even more multicoloured than the result and featured
enamel sheet metal or coloured tiles, inspired by the
fagade of Maj department store.] In the end the entire
section was done in a uniform fashion, in raw ceramics.
At least the turquoise ceiling remained.® Jifi DuSek
and Jan Marek, like Vladimir Uhlif, wagered on plasticity
instead: ‘This principle of simplifying the décor of station
interiors can clearly be seen in Budovatel( station. The
walls are lined with long, additionally halved, ceramic
pipes that were made in Zdpadoceské keramické zdvody
[West Bohemia Ceramic Works] in Postornd for the
construction of chimneys. There are probably around
twelve thousand of them in this station. They form
a continuous wall, and because they are in the colour
of Prussian red, they create a much warmer impression
than a polished marble surface would. Yet it was
probably not such a simple matter for the manufacturer:
much greater precision is required for facing, so the
ceramic elements had to be perfectly calibrated.’

The conditions in the domestic construction
industry, however, begged for ‘creative’ approaches such
as this, and whatever could be found to be available was

Ceramics — a Picturesque Panacea

deemed suitable for use. For example, Hurdis ceramic
ceiling blocks covered with glaze began to be used as
finishing features on fagades and became one of the
most popular materials. Modified ceramic blocks were
placed front and centre, probably for the very first time,
on the fagade of the Czechoslovak Pavilion at Expo '67
in Montreal, where they played an aesthetic as well

as a structural role. Architect Miroslav Repa remarked

on their use: 'Hurdis blocks are still ringing in our ears
even today. (...) We came up with different versions

for cladding the building's surface. It was supposed to
be something that would make a reference to Czech
tradition. Naturally we thought of glass, but that would
have been impossible in the weather conditions there.
We made several attempts in this direction with the
artist Hejlek, but in the end it occurred to us to use
Hurdis blocks - not in their traditional form, but that we'd
give them their face. Since | had already collaborated
with the three famous ceramic artists [author's note -
he joined forces with Lydia Hladikova, Dévana Mirov3,
and Marie Rychlikova in the construction of the Divadlo
pracujicich/Workers' Theatre in Zlin, which also opened
in 1967], they're the ones | approached. After all

sorts of samples, we arrived at what in my opinion is

a successful outcome. Each [prefabricated] piece was
an original work. [The artists] applied [the glaze] in an
unusual way - with a broom. (...) The Hurdis blocks even
survived disassembly and are today part of the pavilion
in its relocated form.”

In Montreal, this ordinary construction material
was elevated to the level of a work of art, while the
modernist ideal of dry assembly was still adhered to in
their use. This success on the international stage did
not at first, however, appear to have any impact back
home. Art historian and theorist Karel Hettes remarked:
'The construction ceramics (e.g.) of the famous trio
Hladikovd-Mirovda-Rychlikovd is certainly an interesting
contribution, but | don't believe that their Hurdis blocks
for the Montreal pavilion will ever be a production item.
And indeed, ‘'manufacturers did not consider this to
be a product for wide-scale use’ After initial doubts,
however, the more mass production of Hurdis blocks
was finally made possible and they were produced in
a wide array of colours.®2 They were used, for example,
by Frantisek Jelinek in the House of Culture in Uhersky
Brod (1978-1985), where dark-brown glazed Hurdis
blocks were combined with tiles from Postorna to form
the plinth and the forecourt of the building, and they
were also applied to the building's terraces and in the
restaurant and the bar inside the building. The use there
of a material identical to that on the fagade together
with the wide windows had the effect of blurring the
boundary between the interior and the building's exterior
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and created the illusion of an open view into the
Moravian landscape. 'The brown facing of glazed Hurdis
blocks has a surprisingly striking elegance that extends
into the interior.® Hurdis blocks thus also had to be on
display in the Prague metro system and were used to
decorate the stations Dejvicka (Josef Kales, 1973-1978)
and Skalka®® (Alena Martinkova, 1987-1990) and the upper
vestibule of the Jinonice station (Miroslava Derynkova,
opened in 1988).

Getting hold of the right material, however, was
not the only thing that mattered, as an equally important
issue was determining what method would be used
to install it. The ideal of eliminating wet processes and
manual labour and the actual technical properties of
some ceramic materials? led to various experiments
being made, probably the most successful of which
was analogical to the FEAL stone anchorage system,
which required, however, that the tiles be fit together
into grooves on their sides. A different approach was
introduced with the development of a simple fitting
(a lock or hook) that was affixed to the back of the
tile and by which it was attached and bound across
a thick layer of cement to wire meshing that had already
been fixed onto the wall - this method was used, for
example, in the building of the District Committee of
the Czechoslovak Communist Party in Trutnov (Vladimir
Vokaty et al., porcelain facing by Milan Kout, 1979-1984).
A compromise between prefabrication and traditional
methods was to prepare prefabricated panels with
a ceramic veneer, which were manufactured according to
an earlier technology employed to produce brick panels
by, for example, the brickworks in Prestice and Mnichovo
Hradisté. The same approach was used to clad the
gracefully rounded curves of the fagade of Hotel Praha
in Prague-Dejvice, where the tiles were placed on the
bottom of the mould from which the whole panel was
cast, so they were fixed in place by the actual mass of
the panel (Ludé&k Todl, Jaroslav Paroubek, Arnost Navratil,
Jaroslav Sedlagek, 1975-1981, demolished).*2

It was impossible for every building to be faced
with cladding that was specifically designed for it.
However, there was also a wide range of ceramic products
that with a little ingenuity could be used in a similar way.
It was enough to be familiar with the types of products
available and estimate the possibilities as to what each
material could withstand. Sometimes it was enough
just to rotate or cut a tile or to cut a pipe in half. The
advantages of ceramics in terms of durability and their
much lower cost than stone were promising factors for
the material's wider use. And as a result, ceramics could
turn up in places where we wouldn't expect it - such
as the pedestrian underpasses beneath the North-
South arterial road, where an installation was designed
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by ceramic artists Helena Samohelova and Ludmila
Peckova: 'Those idiots gave us fourteen days to do it.
The deadlines were always terribly short. What can you
come up with in such a short time? And what's more
they always wanted a test prototype in the material,

a draft of the composition, and so on. (...) A commission
on a shoestring. So we came up with this joke. We went
to the town of Rakovnik [author's note - A town with
one of the oldest tile-producing factories.] and picked
out shaped and smooth tiles there from among their
standard products, and we arranged them into various
reliefs. Later | sorted out the facing for the hotels Férum
and Panorama in the same way. One nice man in the
factory got an old press running for rounded tiles -

ones from the interwar-era used to finish the edges of
swimming pools. These were anti-slip and serrated, cut
into slices with different patterns of ridges, this gave rise
to a number of textured elements, smooth, indented,
and rounded, that could be arranged together in various
ways. In the end they were only used in Panorama.*3

In praise of colour

The criticised monotony of colour in construction
particularly characterised housing development in the
1970s and 1980s. In large residential estates, especially
where the buildings were often erected in rows, it

was necessary to underscore important orientation
points, public buildings, civic amenities, or sports fields.
Ceramics offered the potential of a durable solution
based on colour, and to do so moreover, for example,
with a class of sports or medical buildings that had

a significant tradition. 'We managed to defend our

case for ceramic cladding, thanks to the nearby tiled
museums and ministry. But we wanted it to have some
colour, and that was a problem, we had nothing to
choose from. Luckily a friend who headed up Staviva
[construction supplies] obtained the blue ceramic tiles
for us. (...) They were made in Chlumd&any and were hard
to come by - they were only made to mark the lane
lines on the bottom of swimming pools. We managed
to find enough, however, and then we had to hide them
away for two years until the load-bearing structure was
ready to be faced. We were worried the entire time
that someone might steal it.** The desired colour of
cladding was not always available or at least was not
available in the required quantity. For example, Emil Prikryl
had planned to use grey-blue cladding to give the Uran
department store in Ceska Lipa a kind metaphysical
stereotomic character. Cladding in this colour was not
available, however, and at the last minute he instead had
to use 'reddish-brown glazed facing tiles 20 x 30cm
from the new ceramics factory "Rako Ill" in Lubnd

u Rakovnika, which, when set vertically and randomly
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straight out of the package, formed impromptu patterns
on the fagade with their varied colours® that seemed
reminiscent of the flow of numerical codes in information
aesthetics. Brightly coloured ceramic facing therefore
added a dynamism to the fagade, especially when used
on sports buildings, where it was easier to argue for
their use on the grounds of the damp and demanding
environment (but where other materials were just as
often used in their place, such as 'Sidal-Var' technicist
steel panels). A more delicate arrangement of ceramics
was used, for instance, in a swimming pool in Rakovnik,
where they played in a gently postmodern way with the
format and tiling plan and, most notably, employed an
unusual colour scheme (Eduard Schleger, 1983).

In most cases, however, colour was deployed
solely to accentuate individual parts of the fagade in
combination with other materials and types of surfaces.
Attempts to assert the use of labour-intensive tiling in
large-scale housing development (KBV), for instance, did
not succeed on a wide scale, and even to create balcony
parapets with ceramic tiling, of the kind that can be
seen in Zizkov in Prague, for example, was considered
a success.' In district housing-estate centres, by
contrast, ceramics were used relatively often. Resilient
and 'natural’ raw ceramics were at the time seen to
represent the very opposite of prefabricated buildings*?
and were primarily valued for the pleasantly cosy
impression they created and their ability to make the
small-scale architecture on the estate warmer and more
inviting. Ceramic camouflage that embraced exteriors
and extended into the interiors of the buildings and the
city helped to give structure the space and unify an
environment. They seemed equally suited for use in both
historical buildings and rural areas. The role that ceramics
could play in shaping the urban space was taken
advantage of, for example, by the builders of the new
Neratovice development, who created variations of rich
geometric reliefs from tiles designed by Véclav Dolejs,*®
as a kind of legible indicator of the public functions of
these buildings interspersed between family houses.

By contrast, smooth rectangular cladding panels
and rounded tiles from Bfasy, the most commonly
available materials, produced the most impressive
effect in the work of Karel Prager. For example, in the
'17 November' university dining hall in Prague-Troja (which
opened in 1989, and was completely rebuilt in 2020),2?
the solid shapes of the interior were covered with
a smooth 'skin' of brown tiles that softly moulded the
interior space and evoking cave-like atmosphere.

"Hey brick, what would you like to be?"
Brick, the most traditional form of construction ceramic,
fell into declining use in large-scale building projects.

Ceramics — a Picturesque Panacea

In self-help construction projects, however, whether
undertaken by individuals, cooperatives, or trade unions,
the brick remained an essential material. In public
buildings, the participation of lay volunteers in the work
of construction and the decline of the traditional skills

of the trade resulted in the devaluing of brick to the
level where it became just a simple material for use

in practical brick linings concealed behind plaster and
devoid of any aesthetic aspirations. Such ambitions were
instead assigned to ceramic oblong tiles and brick slips,
which in their more folkish applications were relatively
widespread. Impressive examples from the West,

a strong domestic tradition, and probably also a desire
to resist industrial practices led increasingly, however,

to the rehabilitation of this humblest of materials. 'Even
a brick aspires to be something. The connotations of
brickwork drew from diverse roots. Often, however,
bricks played the main role in the expression of

a postmodern outlook in all its contours. Commenting

on the brick facing of the columns in the building of the
vocational school student residence in BeneSov Josef
Pleskot said: 'What | wanted was for the young people
to be in an atmosphere that to the maximum degree
possible had been created with the aid of the traditional
trades, handcrafted work. Naturally it was difficult at
first to convince the contractor of this (Prdmstav Praha),
but it worked out. Personally, what delighted me the
most was that tradesmen enjoy this kind of work, which
is nowadays actually unusual for them.'?®

An altogether extraordinary work in the domestic
context therefore was the restoration and additions
to the Fucik spa house in Teplice. This involved eleven
listed historical buildings, including the Praviidlo (the
Primary Source) building, some of which had been
slated for demolition because they were in extreme
disrepair (1972).2* Architect Lubomir Kodek chose
seemingly neutral but not expressionless raw fagades
(brick slabs) for the reconstruction, which, thanks in
particular to the precise detail and the diversity of
structures, produced a harmonious effect in the context
of decorative historical buildings. Despite the extreme
complexity of the construction site and the complicated
nature of the work that was performed, the project was
executed at an excellent level of quality within just two
years - including the implementation plans in response
to unexpected finds - solely with the involvement of
a foreign supplier Feal Milano.

Some domestic companies, however, especially
smaller ones (e.g. cooperatives), managed to achieve
similarly impressive results in terms of the quality and
precision of craftsmanship. One example was Pozemni
stavby Liberec, and this was no doubt in part thanks
to its cooperation with the local Stavoprojekt company
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(famous Stavoprojekt Liberec). The Liberec House of
Culture (Liberecky DOm kultury, 1976-1985) by architects
Pavel Van&&ek and Pavel Svancer is remarkable not

only for its unusual shape but also for the quality
craftsmanship of the brickwork, which is identical outside
and inside and thus shapes the character of the interiors.
Along with the unusual concept behind the flow of the
space of flowing space, the slanted windows that reveal
a view of the sky, and the large built-in large flower beds,
the main foyer, surrounded by the ‘raw ceramic fagade,
comes across as a busy boulevard. Brick masonry plays

a central role in other buildings by the Liberec architects.
The grey sand-lime bricks, expansive floor plan, and the
dynamic outline of the cultural house and hotel in Semily
(Pavel Svancer, 1972-1980, 1983-1986) concede inspiration
from Western brutalism, and although (or because)

the building was built using the self-help method as

part of the 'beautification campaign) it features such
remarkable details as the style of brickwork used on the
building's oblique corners.

Architects in the Zlin region dealt with their
regional brickwork tradition in a similarly original way,
taking the unmistakable language of red bricks as an
open invitation for a (postmodern) reinterpretation.

The Pindula social club near Zlin designed by Jifi Gebrian
and Karel Havli§ (1976-1980, demolished 2020) literally
turned the principles of Zlin functionalism on their

head - this included placing 'bricks’ on cylindrical towers
by positioning them upright (because of the towers'
curved shape). 'Pindula was something of a revelation
in its time. Particularly in Zlin, a city with a decidedly
functionalist architectural tradition, it come across

as somewhat provocative.?? The strong influence of
the Bata tradition in Zlin left its mark on a rehabilitation
centre in Luhacovice, where the natural spa environment
coupled with the picturesque Jurkovi¢-style' buildings
nearby (a mixture of secessionism and vernacular
architecture) led architect Bfetislav Zezulka to adopt

a more decorative concept for the fagade cladding.
Aside from the functional clustering of structures

and the 'masonry-like' arrangement of brick slabs, the
only legible trace of (possible) inspiration from the Bata
tradition that remains is the characteristic horizontal
stretch of white separating individual stories. However,
instead of red bricks the segmented weave of spa
operations is covered with ochre clinker bricks and the
horizontal sections, determined by the trace outlines of
the structure, with white ceramics.

Although we might consider clinker bricks
or unplastered brickwork to be an overly technical
material for a spa environment, architect Antonin Polony
employed a subtle grid of bricks in the construction of
the cultural house in Konstantinovy Lézné to complete
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the atmosphere of the place: 'Sand-lime bricks are
the most expressive architectural material. The
brick's colour - a combination of white and yellow -
evokes the spa character of the place.”® Small-scale
architecture, colonnades, arbours, and other street
furnishings, however, were supposed to help make the
spa area seem cosier and more inviting. Brickwork at
the time was perceived as connoting a kind of warmth
or cosiness and a human scale (e.g. the little cellar wine
rooms and club rooms executed in brick or lined with
imported brick-pattern wallpaper within the abodes of
prefabricated buildings). This is exactly the way in which
brick facing was used on the above-mentioned Josef
Pleskot school in Benesov or in the little brick buildings
built on prefab housing estates (see the text Craftwork).
Each new project that proved to be a success
pushed the boundaries of what was possible further.
The Dasicka housing estate, an altogether unique project
in Czechoslovakia's domestic circumstances, was a sign
not so much of the actual state of building production
as it was of the gradual transformation of the situation in
society.2* The architect Pavel Malef managed to get the
Prdmstav factory in Pardubice to produce an innovative
form of panel with which it was then possible to shape
the fagades of prefabricated buildings with small rizalit
(an avant-corps - a small structure extending out of
the fagade, much like bay windows) and the overall
distinctive silhouette of the building blocks. And just
as the icing on the cake, geometric patterns formed
by ceramic tile slabs in blue and white were used to
create geographic patterns on the fagades of the
buildings that housed public services and were offset
by the also very atypical use of red on window and
door frames. The Dasicka mini housing estate, which
was not completed until the start of the 1990s, became
a promise of future development, which fully took off
after the Velvet Revolution.

The products of the Czechoslovak ceramics industry

in the 1980s represented a tool that architects
enthusiastically embraced not just as a medium of
individual artistic expression but also - in the time of

an energy crisis - for their technical thermal-insulation
properties (often applied in the form of a sandwich
structure with thermal insulation). Paradoxically, the
distinctive look so longed for and hard-won back then

is today being needlessly being destroyed and erased
to conform to technical norms. Nevertheless, the (not
numerous) examples of good reconstructions show that
the contribution domestic ceramics products have made
can be preserved and put to good use.
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They were graduates of the Academy
of Arts, Architecture and Design in
Prague who studied under Professor
Otto Eckert and starting in 1950
worked together in one studio. They
won a number of awards for their
joint work - for example, for the
mosaic they created for the Expo '68
pavilion in Brussels. Their frequent
collaboration with architects was

in part due to their close personal
contacts with them - Marie Rychlikova
eventually married architect Jifi Nahlik.
Obchodni dOm Don v Hradci Krélové
(The Don shopping centre in Hradec
Kralové), Ceskoslovensky architekt
XXIV, 1978, no. 4, p. 3.

Prior department store opened in
Prosek on 29 July 1983. In 1991 it was
privatised, and it later underwent

a complete reconstruction, during
which the ceramic cladding and
fountain were destroyed.

A small fagade mosaic was produced
by the plants in Chlumc&any

and Rakovnik and a glass one by
Bizuterie n.p. in Jablonec. But

even this spectacular work can no
longer be seen in Chomutoyv, as the
Prior department store underwent
complete reconstruction and the new
Chomutovka Shopping Centre opened
in its place in 2010.

Veronika Vicherkova, An interview
with architect Michal Flasar, Prague

14 April 2021.

[ri], RozpUlené kominy na stavbé
metra (Halved chimney pipes in the
construction of the metro), Lidovd
demokracie XXXVI, 2 October 1980,
no. 233, p. 4.

Terezie Nekvindova, Hurdisky ndm
dodnes zné&ji v usich (Hurdis blocks
are still ringing in our ears), Stavba XV,
2008, no. 1, pp. 64-66.

It only became possible to get them
into production after the first ever
market research study conducted

in the field of construction in
Czechoslovakia was organised

by the Czechoslovak Centre of
Construction and Architecture. See
Miloslav Matagovsky, Ceskoslovenské
stredisko vystavby a architektury
(Czechoslovak Centre of Construction
and Architecture), Architektura CSSR
XXVII, 1968, pp. 277-279, here p. 278.
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Ceramics — a Picturesque Panacea

Radomira Sedldkova, DOm kultury

v Uherském Brodu (The house of
culture in Uhersky Brod), Architektura
CSR XLV, 1988, no. 1, pp. 54-55,

here p. 54.

Hurdis blocks in a colour range of
blue, white, and brown were replaced,
however, during reconstruction in the
spring of 2018 with aluminium slats

of various widths and in a different
format and colour range.

Especially the poor absorbency of
porcelain.

Pavel Karous (ed.), Hotel Praha,
Prague 2019.

Veronika Vicherkova, An interview
with Helena Samohelova, in: Petr
Vorlik (ed.), rozhovory / architektura
osmdesdtych let, Prague 2020, p. 284.
Radomira Sedldkova, Materska

&kola na Letné (The kindergarten

in Letnd), Architektura CSR XLIV,

1985, pp. 343-345, here p. 345; Eliska
Kotinkova and Jakub Mecit, An interview
with Vladimir Stulc and Jan Vrana,
Prague 6 November 2018.

~, Obchodni dim Uran (The Uran
department store), Ceskoslovensky
architekt XXXI, 1985, no. 23, p. 3;
Lukas$ Beran, Rozvijet materialné-
technickou zékladnu maloobchodu
(Developing the material and technical
foundations of retail trade), in:

Petr Vorlik (ed.), (a)typ / architektura
osmdesdtych let, Prague 2019,

pp. 112-115.

Although a new government
resolution (no. 333/1982) on the
mission and further directions of
socialist architecture established the
task of developing new finishings
and testing the use of ceramic

tiles on prefabricated buildings and
balcony parapets. See Viktor Tucek,
K urbanistické a architektonické Urovni
komplexni bytové vystavby (The level
of complex housing construction

in terms of architecture and urban
design), Architektura CSR XLIIl, 1984,
pp. 33-34.

Olga Machatd, A world fashion - rustic
building ceramics, Glass Revue XXXV,
1980, no. 7, pp. 19-22; 'Swedish'’ slabs
began to be produced in the early
1970s by a plant in Bfasy near Pilsen,
originally for a commission abroad:
for a church in Lulee in Sweden.
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See [pk], Svédska deska z Bras

do Svédska (Swedish slabs from Brasy
to Sweden), Lidovd demokracie XXXIX,
5 January 1983, no. 3, p. 3.

Ceramicist Vaclav Dolejs worked for
years as a designer in the porcelain
plant in Duchcov. As a result, he had

a very good understanding of the
demands of mass production in terms
of simple forms.

What survived from the original
building was the frame, which was
completely wrapped in glass cladding,
and the building was filled with new,
mainly concrete interiors, based on

a project by the Kuba-Pilaf Studio.
Zdenék Lukes, Aby femeslo
nezahynulo (Keeping the traditional
trades alive), Mlady svét XXXI, 1989,
no. 3, p. 22.

The zoning plan was revised and the
problem of extracting water from the
spa springs was resolved. See Zdenék
Holub, Rekonstrukce a dostavba
sanatoria Fu¢ik (The reconstruction

of and additions to the Fucik
sanatorium), Architektura CSR XLII,
1983, pp. 213-216; Jifi Hubka, Kulturni
ddm v Liberci (The cultural house in
Liberec), Architektura CSR XLV, 1986,
pp. 5-12; ~, Kulturni ddm a hotel Kolora
Semily (The cultural house and Kolora
hotel in Semily), Architektura CSR
XLVIII, 1989, no. 6, pp. 70-71.

Radomira Sedlakova - Pavel Frig,

20. stoleti Eeské architektury
(20th-century Czech architecture),
Prague 2006, p. 190.

-olo-, 'Kultura' do Konstantinovych
Lazni (‘Culture' in Konstantinovy
Lazn&), Ceskoslovensky architekt
XXXIIl, 1987, no. 8, p. 6.

Pavel Malef, Sidli§té Pardubice -
Dasickd (Dasicka housing estate in
Pardubice), Architektura CSR XLV,
1987 pp. 434-435. It is remarkable how
little attention the contemporary press
devoted to this truly rare work. This
housing estate, unlike the Southwest
City estate, was evidently not
considered an example that should
be followed.
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Remeslo
- cihly a dFfevo
mezi panely

Jana Bukacov3, Klara Ullmannova

EN - p. 166

Navrat k tradicnimu Femeslu
prostirednictvim drobnych dloh

RemeslIn4 prace byla v dobé& normalizace degradovana a bezmala
vytésnéna prdmyslovou vyrobou a centralné planovanym
hospodarstvim. S prefabrikaci a protezovanymi univerzalnimi
postupy zarover témér vymizel architektonicky detail a snahy o jeho
autorské pojeti. Remeslo viak naslo své uplatnéni (kromé& nékolika
vyjimeénych verejnych budov a svépomocné vystavby rodinnych
domu) hlavné& u mensich Ukol¥ a &asto v ramci sidli$tnich parterd.
Jejich realizace nezfidka probihala svépomoci, za aktivni UCasti
architekt® &i vytvarnikd a s participaci mistnich obyvatel. A ¢asto
také s velkou mirou improvizace ,za pochodu”.

DUlezitou roli hrélo kvalitni femesIné zpracovani a samotny
proces vzniku dila. Architektdm v té dobé nejvice chybél
profesionalni pFistup k realizaci parteru ze strany dodavatel0,
chépajicich méstsky interiér a jeho soucasti pouze jako okrajovou
zéleZitost. Zaroven nebylo vibec jednoduché naijit Sikovné a znalé
zedniky a tesare: ,Zdéné technologie jsou zpochybnény velmi nizkou
Urovni cihldrskych vyrobk( a nedostatkem kvalitnich femesinikd.
Chybéjici femesiniky proto na stavbé pfi téchto drobnych Ukolech
Casto nahrazovali samotni autofi - architekti a vytvarnici. Drobné
realizace pro né navic znamenaly moznost vymanit se z rutiny
normalizacni typizace a mnohdy oteviraly cesty ke svobodnému
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Ivan Horejsi - Milan Klima - Tomas
Brix, Realizace parteru stavby 06 -
LuZiny - Jihozdpadni Mésto v Praze,
Architektura CSR XLVII, 1988, &. 6,
s. 33-37, zde s. 36.
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PUdorys dfevéného krovu pavilonu
Antoninova pramene v Maridnskych
Léznich, 1985 e Layout of the timber
roof frame of the Antonin Spring
pavilion in Marianské Lazné, 1985

(soukromy archiv Michala Brixe)

2 Napt. ~, Jak dél s parterem novych
obytnych soubord?, Architektura
CSR XL, 1981, s. 246-247, zde s. 247.

3 Ivan Horejsi - Milan Klima - Tomas
Brix, Realizace parteru stavby 06 -

Luziny - Jihozdpadni Mésto v Praze,

Architektura CSR XLVII, 1988, &. 6,
s. 33.

(a)typ / architektura osmdesdtych
let, Praha 2019, s. 201.

5 Tomas Brix, K teorii a praxi
architektonického konceptu,
Architektura CSR XLVI, 1987, s. 2.

6 Pavel Smétéak, Drobné sluzby na
sidlisti, in: Petr Vorlik (ed.), (a)typ /
architektura osmdesdtych let,
20719, s. 198-205; Jifi Seveik, Dovod
k improvizaci ll, Ceskoslovensky
architekt XXXIV, 1988, ¢&. 20, s. 1-3.

7  Petr Vorlik, Rozhovor s Vladimirem
Kratkym, Petr Vorlik (ed.),
rozhovory / architektura
osmdesdtych let, Praha 2020,

s. 50-51.

8 Petr Vorlik, Ornament neni zlo¢in -
cihly a keramika v architekture
osmdesatych let, Intro V, 2020,
¢. 13, s. 110-115; Klara Ullmannova,
Rozhovor s Tomasem Brixem,
Praha 26. 7. 2021.

Ibidem, s. 36; Pavel Smétak, Drobné
sluzby na sidlisti, in: Petr Vorlik (ed.),

Remeslo — cihly a dfevo mezi panely

a kreativnimu projevu. Vlastni invenci architektd dobre ilustruji
stavbicky, které rozbijely monoténnost rozlozitého sidlistniho

parteru, vytvarely zajimavé kontrasty s vizualitou prefabrikovanych
bytovych domd a vybavenosti, prispivaly ke zlidéténi velkého

méfitka zprdmysinéné architektury a predevsim - dodévaly
uniformnim prostordm individuélni charakter a fungovaly jako poutavé
orientaéni body.

Mala" architektura v sidliStnich
parterech

Mnoho zajimavych drobnych realizaci vznikalo na sidlisti Jihozapadni
Mésto v Praze (lvo Oberstein ad., 1967-1991), rozdéleném na Ctyfi
Casti - Stodulky, LuZiny, Nové Butovice, Velkou Ohradu -, z nichz
kazda méla vlastni lokalni centrum a vybavenost, nejlépe ptimo
pfi stanici metra. V urbanistickém konceptu Ivo Obersteina dostali
v roce 1977 navrh ¢4sti ob&anské vybavenosti na starost Tomas
Brix, VAaclav Kralicek a Martin Kotik. Parter, ktery byl u novych
obytnych soubord setrvale kritizovan pro monoténnost a nedostatek
vybavenosti,2 mél v feSeni Jihozadpadniho Mésta tvofit nikoliv pouze
doplnék, ale spise integralni soucast a jadro nové struktury.® V praxi
v8ak realizace nardzela na nedostatek financi, ¢asu, i prostfedkd
stavebni vyroby.# Autofi se pfi feSeni vybavenosti Jihozdpadniho
Mésta inspirovali historickym prostifedim Prahy, formovanym po
tisic let.® Museli se pfitom vyrovnat jak s kontextem, ktery jim
vytycil pldn nového sidlisté, tak s pfedepsanym konstruk&nim
systémem a omezenym vybérem materidld. Kombinaci téchto
faktor(, spolu s paralelné poznavanymi postmodernimi inspiracemi
a s osobnim nasazenim autorU, se navzdory prekazkam podafrilo
realizovat zdafilé, hravé objekty posty, vykupny sbérnych surovin,
restaurace Na Brance nebo pozdéji ndkupniho centra Luka.® Vladimir
Kratky vzpominal, Ze rozmérnéjsi atypické stavby nebo jejich ¢asti
znamenaly pro dodavatele problém: ,Tenkrdt, kdo namaloval do
projektu cihelnou zed, tak byl frajer [smich]. Tfeba Tomds Brix
U posty ve Stoddlkdch. My museli u bytovych domd pouZit panely,
ale kluci od Kotika méli u sidlistni vybavenosti skelet Konstruktiva.
A Brix, kdyz u posty namaloval zed, tak mu ndméstek fekl: ,Pane
architekte, jestli umite &ist, my jsme Montované stavby, my
nestavime, my montujeme'? V pfipadé Jihozapadniho Mésta se
vSak rigidni systém stavebnictvi podafilo u zminénych verejnych
budov prekonat - prostifednictvim hybridnich konstrukci a uplatnénim
drobnych doplnhkovych staveb, ¢asto z neomitnutych cihel,
k dosazeni prijemnéjsiho lidského méfitka.®

Vstupni prostor pred postou ve StodUlkach tak oZivuje tfeba
pavilonek (Tomas Brix, 1977-1989) tvoreny zidkami svirajicimi pravy
Uhel, z nichz vycnivaiji pilite z bézné dostupnych vapenocementovych




Jana Bukacova, Klara Ullmannova

cihel ukon¢ené korunou difevéné mrize. Treldz nese popinavou
zeler a zidka nabizi prostor k zastaveni a posezeni.? Vyrazové
pribuzny altan na Ustredni p&si ose spojujici ndkupni centrum

Luka s blizkou zakladni skolou zamysleli autofi jako ,chramek
prirody"*® spolupUsobici se stromofadim lemujicim celé ndmésti.
Osm cihelnych pilitd altéanu rovnéz ukondéuje dievéna treldz, kterou
zakryva sedlova stfiSka. Kombinace cihel, stfechy, stromoradi

i osového usporadani zde velmi vymluvné vypovidad o postmodernim
odkazovani se k tradi¢nim méstotvornym motivOm. A cihly nakonec
jako zlidstujici a propojujici prvek pronikaji i do interiéru pési

paséaze prilehlého ndkupniho centra Luka.

Kromé vapenocementovych cihel vSak najdeme na
Jihozapadnim Mésté také jednotlivé drobné prvky a jejich ¢asti
zhotovené prevazné ze dreva. Ve dvore s venkovnim tane¢nim
parketem u restaurace Na Brance, jejiz hlavni budova je dilem
VAaclava Krélicka, navrhl Tomas Brix polootevieny difevény altan.**
Analogicky Tomas Brix pouzil dfevo i v exteriérech nedaleké sbérny
surovin. V mistech, kde se setkavaji panelové domy s pdvodni
vesnickou zastavbou a kde restaurace nahradila staré stodoly,*? je
tak nendpadna realizace reminiscenci na zmizelou historickou stopu.
Jako dodavatele dievénych prvkd - od lepenych vaznikd po dievéné
treldze - konzultanti z Konstruktivy doporucili specializovany podnik
Tesko; mensi Ukoly ze dieva vznikly diky pfidruzené vyrobé velkych
stavebnich podnikd.** ,Dnesni stavby jsou natolik sloZité, Ze se zde
stykd mnoho oborG prdmyslu. Rozdilnost mozné presnosti prace
a presouvdni kvalifikovanych stavebnich femesinikd ze stavby
do vyroben, nebo jejich pfetéZovdni nadmérnym vykonem vede
nakonec k chybdm prdvé proto, Ze na stavbé uz nejsou mozné
rozmérové korekce hotovych vyrobkU. Celek je tak podfizen prvkdm,
misto aby tato zdvislost byla vzdjemnd. NemUZeme se proto divit,
Ze starsi femesiné detaily nds naplfiuji Udivem svou nedostiZznou
femesinou dokonalosti."14

Y

Dalsi zprostiedkuijici ¢lanek mezi dvéma rozdilnymi ¢astmi
Jihozdpadniho Mésta tvoli vyrazny postmoderni altan (Jifi Mojzis,
1986) evokujici otevienou ,stoddlku” jako tvarovou asociaci k ndzvu
matefské vesnice. Vznikl na &tvercovém plddorysu se stanovou
stfechou, kterou nesou &tyfi zdéné pilite (z nichZ jeden se v puice
vysky Sroubovité staci). Sokl altanu navic tvoti cihelnd zed
modelovana jako kanelury gigantického antického sloupu. Autor
budoval altédn od navrhu az po vlastni realizaci a diky femesinému
zpracovani zde vznikl neobycejny kontrast zprdmyslnéné vystavby
okolnich panelovych domd s drobnou, kvalitné tesarsky a zednicky
provedenou a tvarové hravou architekturou.'® ,Oberstein si vymyslel,
Ze penize z Hlavy 5 vyuZije na funkéni vytvarné prvky a tohle byl
jeden z nich. Byla to zdbavnd prdce, kterd trvala cely rok; vzdy jsem
mél plnou stavbu déti, ale jinak jsem to délal prakticky celé sdm.
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Pavel Smétak, Drobné sluzby na
sidlisti, in: Petr Vorlik (ed.), (a)typ /
architektura osmdesdtych let,
Praha 2019, s. 202.

Klara Ullmannova, Rozhovor
s Toméasem Brixem, Praha 26. 7. 2021.

Pavel Sméték, Drobné sluzby na
sidlisti, in: Petr Vorlik (ed.), (a)typ /
architektura osmdesdtych let,
Praha 2019, s. 202.
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Ibidem; Détska minizahrada na
sidli$ti Stodulky, sochyamesta.cz,
vyhledano 28. 7. 2021.

Eva Hejdova, MUze byt minikrajina
uméleckym dilem? Ceskoslovensky
architekt XXX, 1984, ¢. 16, s. 7; Josef
Velek - Kurt Gebauer, Vytrucované
hfigté, Mlady svét XXV, 1983, &. 6,

s. 11-13.

Jana Bukacova, Rozhovor s Kurtem
Gebauerem, Praha 20. 6. 2021.

Remeslo — cihly a dfevo mezi panely

Mdm z toho nékolik zdbavnych historek, napfiklad kdyz za mnou
pfisel béhem prdce jeden slovensky architekt a fikd:  Tak &o, ujo, o
tam robite? Pa&i sa vam to?' A j& mu fikdm: ,No jo, libi, kdyZ jsem
to sédm navrhoval. Dokonce stavbyvedouci mi po ukonéeni stavby
pfedal posudek, do kterého napsal, Ze jsem mél pfikladnou pracovni
mordlku. (...) DOleZitd pro mé byla vazba na antiku, pfedstavoval
jsem si ddrsky sloup, ktery leze ze zemé a prodere se do pomérné
bezduchého prostiedi sidlisté. Je tam tfindct kanelur. Udélal jsem si
na to takovou formu, postavil jsem leSeni a neni to Uplné v pfimce,
ale mad to i takovou entdzis. Krov jsem pak sestavil z telegrafnich
sloupd. Samozrejmé mé také inspiroval Pleénik, ktery je pro mé
fenoménem. DovnitF altdnu jsem délal i dfevény ndbytek, ktery uz
tam dnes neni." ¢

Posledni cihelnou stavbi¢kou u obchodniho centra ve
StoduUlkach je takzvana ,minizahrada” (1986), zamyslena jako
predpokladané misto pro setkavani mistnich obyvatel a k tomu
Ucelu opatiend lavickami a ozdobena pergolou pro popinavé rize.
Byla fedena jako jedno ,(...) z vytvarnych dél placenych z Hlavy 5
a navrhl ji sém hlavni autor sidlisté Ivo Oberstein ve spoluprdci
s mladym architektem Vdclavem Valtrem. Navdzali ji na dodate&né
fesenou pési cestu pres sidlisté, lemovanou patniky, které Oberstein
realizoval z azbestovych rour a sdm je v Bfasech modeloval."?

Ojedinéla realizace vznikla také v parteru sidlisté Fifejdy |l
v Ostravé, kde sochar Kurt Gebauer vytvoril détské hristé
(spoluprace Martin Rajnis, Jifi Mojzig, 1976-1984), pfesnégji fe¢eno
umélou krajinu pro hry déti rdznych vékovych skupin tvofenou
terénnimi vinami, drobnou architekturou, zeleni a rznymi atrakcemi.
Soutézni navrh byl sice roku 1977 schvalen, ovéem dodavatel Pozemni
stavby Ostrava nedovedl projekt zrealizovat. Sochar se proto
rozhodl vzit hfi§té do vlastnich rukou a do Ostravy se na pét let
prestéhoval.t® ,Nejvétsi pomocnou silou pfi stavbé byly mistni déti,
které mi vérily, nemohl jsem je zklamat. UZ v prdbéhu realizace si
tam hrdly, pomdhaly mi, jiné zase skodily, a tak jsem je vychovdval,
jak si to hristé maji samy chrdanit. Tim, Ze se budovalo za provozu,
tak jsem Zzjistil, co vydrzi a co nevydrzi ndpor déti, jaké napftiklad
udélat sklony umélych kopcU - vSe je vyzkousené, aby to opravdu
fungovalo. Ob&as pomdhaly i celé rodiny ze sidlisté a pak také hnuti
Brontosaurus a moji pfdtelé miadi architekti, takovi alternativci.
Mojzis délal hlavné tesariskou prdci, napfiklad dfevéné mosty
a nékteré herni objekty. Realizace zajimala i taméjsi architekty, ktefi
se na to chodili koukat. (...) Mistni lidé to tam maiji opravdu radi,
jesté pofdd mé obcas oslovuji ti, ktefi na sidlisti vyrostli. Od té doby
se rUzné &dsti krajiny za dohledu riznych architektd opravovaly.
Hlavné drevéné mosty potiebovaly rekonstrukcei."*?V sidligtnich
parterech se vSak z dostupnych skladebnych materidld mensiho
meéfitka realizovaly také dalsi jednoduché drobné stavbicky - zakryty
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kontejnerovych stani, zidky, ploty, ale i rdzné dekorativni stény, lavicky
a kvétniky, jejichz jednotné feSeni v celych sidlistnich prostorech
pomahalo dotvaret charakteristicky vzhled mista a sjednocovat ho.
Vyuzivano bylo predevsim r0znych aktualné dostupnych variant cihel
nebo keramickych ¢&i betonovych plotovek a tvarovek.

Cihly se pres naroénost provadéni a nedostatek femesinik’
uplatnily i ve ,velké" architektufe vefejnych budov. Do znaéné
miry je sice v éfe normalizace vytésnila protezovana prefabrikace
a keramické obkladly, ale i v této oblasti chapali mnozi tvirci cihlu
jako projev navratu solidniho femesla a autentické, pravdomluvné
moderni architektury.2? Jifi Adam, architekt obchodniho stfediska
v Moravském Pisku (1975-1983), tak chtél rehabilitovat pravé
stavéni z rezného zdiva; tim spiSe, Ze se jednalo o mistni material -
vapenopiskovou cihlu z Hodoninskych cihelen. ,Proti mé argumentaci
moravskou stavebni tradici (venkovské stavby z pfelomu stoleti,
batovskd architektura Zlina) se zvedly obavy z pracnosti a strach
z vybo&eni z konvence (vZdyt to neni moderni’ a ,sUsedé feknd,
Ze jsme chuddci a nemdme penéz na bfizolit’). Zednické femeslo
(prvni pfedpoklad venkovské architektury) je u nds v troskdch.
Kdyz jsem dobré pisecké ob&any pro rezné zdivo ziskal, musel si
stavbyvedouci pan Klempit (70 rokd) nejdfiv na rohu vyzkouset rizné
vazby, aby se rozpomnél, kterd mu pred lety Sla nejlip.'?*

Difevo v ostatnich drobnych
realizacich

Na prazské Letné naproti Narodnimu technickému muzeu se pomoci
akce Z podafilo realizovat dfevény kiosek (Jaroslav Kosek, 1987-1988),
ktery rovnéz reprezentuje postmoderni aspirace osmdesatych let.
Autor ve spolupraci s architektkou Hanou Berdnkovou, inzenyrem
Josefem Fukem a vytvarnikem lvanem Kafkou vytvorili stavbu svym
zaméfenim sice utilitarni, ale vyrazem mimoradné poetickou. Kiosek
nahradil pOvodni plechovy stanek stojici hned vedle historického
dfevéného kolotoce z roku 1894. Zakladem architektovy prvni
realizace, kterou sam nazval ,chrdmkem banality", byla centralné
fedena dispozice na pddorysu osmilhelniku, pfedsazeny konstrukéni
systém, zdUraznéni prdceli pomoci §titd a osové umisténa lucerna
prosvétlujici schodisté. (Ne)obycejnou stavbu dopliovaly rustikalni
stoly pod Sirym nebem a s vyhlidkou na feku a druhy bfeh Vitavy.2?
K mému oblibenému projektu ,buftstdnku’ jsem se dostal

v rdmci akce Zkrdslovani Prahy. (...) Akce probéhla na tehdejsi
poméry neuvéfitelné svizné, Prahou dodany tesar dokdzal kiosek

z predpfipravenych dild postavit za den. Ndpisy pak proved! vyteény
vytvarnik lvan Kafka.'?®*V osmdesétych letech probihaly také Upravy
kolonad a dalSich vetejnych prostord v fadé lazeriskych mést.

V Maridnskych Laznich se diky Pavlu Janeckovi z Technickych sluzeb
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Markéta Mrackova - Barbora
Simonova, Pavilony v Marianskych
Laznich, v Praze a architekt
Michal Brix, artycok.tv, vyhledano
28.7 2021.

Petr Vorlik - Kldra Ullmannova,
Rozhovor s Michalem Brixem,
in: Petr Vorlik (ed.), rozhovory /
architektura osmdesdtych let,
Praha 2020, s. 252-260.

Ibidem, s. 256.

~, Autobusové zastavka pro déti
De&tné u Opavy, Ceskoslovensky
architekt XXVI, 1980, &. 21, s. 7;
Kurt Gebauer - Bohuslav Blazek -
Jaroslav Kosek - Jifi Tomas
Kotalik - Marie Klime$ova - Jiff
Sevéik - Vladimir Slapeta (eds.),
Prostor, architektura, vytvarné
umeéni (katalog vystavy), Park
kultury a oddechu v Ostravé 1983;
Petr Vorlik, Rozhovor s Janem
Kovérem, Ostrava 30. 9. 2021.

Remeslo — cihly a dfevo mezi panely

mésta realizovaly dva pozoruhodné objekty navrzené Michalem
Brixem. Stavby hudebniho pavilonu (1986-1990) a pavilonu nad
Antoninovym pramenem (1985-1986) nahradily pdvodni, znaéné
zchatralé objekty. Vyraz, jimz se prezentuji, je bezprostredni reakci na
vlivnhou vystavu Malované architektury. Zaroven Michal Brix pfiznédva
inspiraci lokalni architektonickou tradici, v€etné Santiniho klasterniho
kostela v Kladrubech u Stfibra.24 Pavilon Antoninova pramene tvofi
drevéna stfesni konstrukce na pddorysu oktogonu vynasena sloupy
z nerezovych trubek. Lem jehlancové stfechy nadzdvihavaji pfiznané
vzpéry v trojuhelnych segmentech a ukoncuje ji kulovita lucerna.
Uspé&sné realizaci atypickych drobnych staveb v Maridnskych Laznich
napomohlo osobni nasazeni Pavla Janecka a Uzké spoluprace mezi
nim a architektem Brixem béhem celého procesu.?® ,Pan Janecek
neznal slovo problém. Myslim, Ze moderni architekture skodf
vzddlenost, omezeny styk mezi projektantem a tim, kdo stavbu
provadi. Ale v Maridnskych Ldznich to bylo nesmirné bezprostiedni,
nikdy jsem se s tim potom uZ nesetkal."?¢

Drevo naslo své vyuziti také v dalSich specifickych drobnych
stavbach - pfistfeScich autobusovych zastavek (i kdyz prevazujicim
materidlem byla samoziejmé ocel, plech a Zelezobeton v kombinaci
se sklem). Napfiklad v Ostravé vznikalo v sedmdesatych letech
nékolik umélecky ztvarnénych autobusovych zastavek, kde architekti
a designéti pracovali se dfevem jako jednim z materiald. Vyraznou
realizaci je rovnéz zastavka, kterd vznikla za pouhé dva tydny v ramci
akce Z v malé obci Jakartovice-Dedtné u Opavy (Jan Kovat, 1978).
Drevény domecek koketujici s hravou absurditou postmodernismu
meél slouzit primarné détem kazdodenné cestujicim do skoly ve
vedlejsi obci. | v tomto pfipadé sdm architekt Jan Kovar, Cerstvy
absolvent prazské techniky, fyzicky spolupracoval na realizaci
s mistnimi tesatri. A nabizel nékolik vyznamU objektu podle fantazie
kazdého uzZivatele: hraci kostka postavena na hrané, patnik, do
kterého pred chvili naboural nakladak a ktery pak rézem ziskal
nadech nebezpecného dobrodruzstvi, stary kocar &i vz, ktery na
dlouhé cesté krajem na chvili zastavil a ¢ekd na vyménu sprezeni,
nebo domecek patfici vylucné détem, v némz se mohou skryt pred
svétem se svymi sny a tajemstvimi, ale ze kterého maiji do toho svéta
pékny vyhled. Jednoducha konstrukce svym feSenim nabizi Utulny
prostor k sezeni a kryty prostor pro stojici a potvrzuje, Zze i tak malé
realizace, jakou je pfistfedek u silnice, se mUze stat Ukolem, ktery
Ize ztvarnit vtipné a originalné. Zastavka byla publikovana v katalogu
neoficidlni vystavy Prostor, architektura, vytvarné uméni. Vystava
praci mladych (a kritickych) architektd a vytvarnikd se méla konat
roku 1983 v ramci veletrhu Zenit na ostravském vystavisti Cerna
louka.?” Za dosud nevyjasnénych okolnosti vSak nebylo povoleno jej
otevfeni a na posledni chvili se podafilo z tiskarny zachranit aspor
nékolik kusU jesté nesvazaného katalogu.
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Konstrukce z tyéovych prvki

Jifi Mojzi$ se v osmdesatych letech mimo jiné zabyval i konstrukcemi
z tyCovych prvkd - geodetickymi kopulemi, ve kterych jsou
jasné vysledovatelné zahrani¢ni vlivy, zejména dilo Richarda
Buckminstera Fullera. Jifi Mojzi§ v§8ak geometrii svych kopuli odvodil
podle viastnich vypoc¢td. Roku 1980 realizoval dievénou variantu
geodetické kopule pro Vycvikové stredisko zavésného létani
Svazarmu na Rané u Loun, pravdépodobné prvni stavbu tohoto
typu v Ceskoslovensku. ,Byl jsem doslova pobldznény kopulema
a Fullerem. Byla to urc¢itd moéda pireklenuti prostoru a nic k tomu
neexistovalo. To, jak je z krdtkych drfivek mozné vytvofit velkou
prostornou kopuli, mné imponovalo, tak jsem se do toho zakousnul
a sdm si strukturu na kalkulaéce vypocital. Trvalo mi to asi ¢trndct
dni. Pak jsem hledal, kde by se to dalo pouzit, a Rand se vyslovené
nabizela, chtél jsem tak udélat hangdr, klub pro plachtare. | ja jsem
byl jednim z téch Silency, ktefi se tenkrdt potifebovali osvobodit
litdnim. (...) Kopuli jsme si sami postavili, na realizaci se podilela &dst
komunity plachtard, pomdhaly ndm i déti. Jeli jsme na pilu, kde jsme
nafezali prvky, pak jsme tam udélali doslova vyrobni linku. JenZe j&
jsem to tenkrdt nemél ani findiné vypoc&itané. Riskoval jsem, ale
nakonec vse nastésti vyslo. Montdz kopuli je totiz dost zvidstni
véc, celé se vdm to vini a poidd to musite dotahovat, nez se
kopule uzavie a konstrukce je tuhd a kompaktni."?® V nasledujicich
letech Jifi Mojzi$ postupné vylepsoval improvizovany kloubovy
spoj z roztizlé ocelové trubky a navrhl nékolik dalsich geodetickych
kopuli, tfeba pavilon exotickych ptakd v zoologické zahradé v Troji
(s Markem Houskou, 1986, nerealizovano). A doglo i na realizace:
.Pak jsem délal dalsi kopule. Ty jsem prosazoval na severni Moravé
(v Sumperku) pies jednoho zndmého na Ministerstvu vystavby,
kterému se ohromné libily, takze je doporudil pro stdtni statky jako
stdje pro jalovice. Udélal jsem kopuli 25 metrd v prdméru, coz bylo
pro jedno stddo. To uz jsem ji mél precizné vypocitanou, tak jsem
byl klidny. Pak ji dva mladi montéfi montovali podle jednoduchého
schémdtka a neméli s tim zdadny problém. Potahovaly se féliemi
od Fatry. Myslenka se dobre ujala a kopuli dokonce nakonec
postavili patndct."??

Jifi Mojzi§ navic usiloval o uplatnéni téchto myslenek
i v projektu vyhlidkového altanu pro Jihozapadni Mésto (1988),
ktery dobre ilustruje dobovou snahu architektd o podporeni identity
sidlistniho parteru formou originalné feSeného drobného objektu
uréeného pro exponované misto. Zaklad vyjimecného navrhu,
zamysleného pro pravé budovanou ¢tvrt Nové Butovice, tvorilo
samonosné vietenové schodisté s vyhlidkovou plosinou, prekrytou
prostorovym mnohosténem. Kopule s vyhledem pres Butovice
a kultivovanou krajinu s jezery bohuzel nebyla realizovéana.
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30 Emil P&&olka, AO 243213,
Architektura CSR XLV, 1986,
s. 451-452.

31 lbidem.

Remeslo — cihly a dfevo mezi panely

Podobné vyuzil relativné dostupnych difevénych tycovych
prvkd k svépomocnému zkonstruovani replikovatelné struktury také
Emil P$Colka. Zatimco Mojzi§ svou kupoli pGvodné sestavil pro blizkou
komunitu ,plachtafd” na Rané, P8¢olka testoval na zahradé vilastniho
fadového domku moznosti konstrukce féliovniku (1982-1986).3°
Nespokojil se s prvni variantou a spolu s Vladimirem Mlejnkem
se snazili dosdhnout co nejvétsiho materidlového i montazniho
zjednoduseni. Na konci jejich Usili stal patent na lamelovou klenbovou
konstrukci s podélnymi aretujicimi pruty. Dfevéné lamely byly stazeny
Srouby a sestaveny do oblouku, ktery mohl mit rdzny tvar v zavislosti
na pootoceni a délce lamel. Vzdalenost mezi oblouky a také
jejich stabilitu zajistovaly podélné pruty - zde bézné vodovodni
trubky. Pro stfedni plast bylo mozno pouzit rznych materiald, od
klasické polyetylenové fdlie po plech. Konstrukce diky tomu byla
prizpUsobitelna, stale vSak levna a z dostupnych material0.

Emil PSColka se rovnéz pokusil svou konstrukci zopakovat
ve vétsich rozmérech. Vykrocil proto z limitujicich rozmérd viastni
zahrady a pokusil se zajistit SirSi vyuziti konstrukce, které se
nabizelo zejména v zemeédélstvi. Zemédélska druzstva navic mohla
poskytnout zdzemi pro podobné projekty diky tzv. pfidruzené
vyrobé&. P§&olka pfivrzence nalezl v JZD ve StarosedIském Hradku
na Pribramsku, kde upravenou trojramennou verzi jeho féliovniku
vyrobili a predvedli na mistni slavnosti. Poté pro spolupraci nadchl
i dalsi odborniky, s nimiz vytvoril prototyp ¢tyrlodniho féliovniku,
ktery vznikl v Pticich u Rudné. Konstrukce se uplatnila i pro sestaveni
pergoly jednoho rodinného domu. ,Hledali jsme nové konstrukce,
které by splriovaly nase predstavy. Podafilo se ,naucit chodit prkna
do oblouku’ kdekoliv - bez skruzi i zékladovych pasd. (...) V Unoru
1983 jsme klenbu Uspésné postavili na zahrddce - rozpon 5,5 m,
délka 7 m."32
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Altan na sidlisti Jihozapadni Mé&sto v Praze-StodUlkach

Gazebo at the Southwest City housing estate

in Prague-Stodulky

Jiff Mojzi§, 1986

Postmoderni stavbi¢ka budovana pfimo autorem od navrhu

az po vlastni realizaci. Diky femesInému zpracovani vynikl
kontrast okolnich panelovych domd s drobnou, kvalitné tesarsky
a zednicky provedenou architekturou. ® A little postmodern
structure built by the architect himself from the point of design
through to its actual construction. The handcrafted approach
resulted in a contrast between the surrounding prefab buildings
and this diminutive piece of architecture produced with excellent
carpentry and brickwork.

(soukromé archivy Ivo Obersteina a Jifiho Mojzige)

«Chramek banality” neboli ,Buftstanek” na Letné

v Praze-HolesSovicich

‘A little temple of the banal’ - the ‘Sausage Stand' at Letna
in Prague-HoleSovice

Jaroslav Kosek, 1987-1988

Utilitarni drevény kiosek postaveny v ramci akce Z, ktery rovnéz
reprezentuje postmoderni aspirace, byl feSen jako centralni

stavba na pddorysu osmithelniku s pfedsazenym konstruk&nim
systémem. ® The wooden utilitarian kiosk, which was built as part
of a beautification campaign in Prague and is also a postmodernist
work, was designed as a central structure on an octagonal ground
plan with an exposed wooden construction system.

(soukromy archiv Jaroslava Koska)
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Autobusova zastavka v Jakartovicich-Destném u Opavy
Bus stop in Jakartovice-Destna near Opava
Jan Kovar, 1976

Zastévka koketujici s hravou absurditou postmodernismu, které vznikla za pouhé dva tydny

v rédmci akce Z v malé obci Destné. Pro Jana Kovére se jednalo hned o prvni realizaci po ukoncéeni
CVUT: ,Zdkladni myslenkou byla hraci kostka postavend na hrané. (...) V obci se stala bé&Znou
souddsti Zivota s ob&asnymi dotazy, pro¢ je nakfivo. Zvidsté u déti je oblibeny jeji previs pro
venkovni &ekdni na autobus. (...) Fotografie z realizace bohuzel nemém, protoZe jsem tehdy
tesafdm pomdhal v jejich préci a vzdjemné jsme se radili, jaké postupy praci zvolime. Byla to
velmi dobrd zkusenost a na samotné foceni nebylo ani pomysleni." ® This bus stop that was built
as part of a beautification campaign in the small town of Destna toys with the playful absurdity
of postmodernism. This was Jan Kovéf's first project after completing his studies at the Czech
Technical University: 'The basic idea was a single die cube resting on one of its edges. (...)

It became a regular part of life in the village, where a frequent question was why it's crooked.
The overhanging part of the roof was especially popular among children so that they could
wait outside for the bus. (...) Unfortunately, | don't have any photographs from the construction
process, because at the time | was helping the carpenters with their work, and we were advising
each other on how we wanted to proceed with the work. It was a very good experience, and we
never even thought about taking pictures.’

(soukromy archiv Jana Kovére)
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Vykupna sbérnych surovin na sidlisti Jihozapadni Mésto v Praze-LuZinach
Scrap material centre at the Southwest City housing estate in Prague-Luziny
Tomas Brix, 1978-1984

Budovy vybavenosti - posty Stodulky, obchodniho centra Luziny a vykupny
sbérnych surovin - propojuje s drobnym vefejnym parterem sidlisté spolecny
motiv reznych cihel a popinavé zelené. ® The shared motifs of exposed bricks
and creeping plants connect the buildings that house different services - the
Stodulky post office, the LuZiny shopping centre, and the scrapyard centre - to
a small public space on the housing estate.

(soukromy archiv Ivo Obersteina)
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Altan v parteru sidlisté Jihozapadni Mésto v Praze-LuZinach
The gazebo on the grounds of the Southwest City housing
estate in Prague-Luziny
Tomas Brix, 1985-1988

Vytvoreni identity mista v parteru nové budovaného sidlisté
podpofil Tomas Brix umisténim drobnych prvkd, véetné ,chramku
pfirody" v p&&i ose spojujici centrum Luka s blizkou zakladni
Skolou. ® Tomas Brix sought to reinforce the creation of a sense
of place identity on the grounds of the newly built housing
estate through the installation of small architectural elements,
such as the 'nature temple' along a pedestrian route connecting
the Luka shopping centre to a nearby primary school.

(Architektura CSR XLVII, 1988, &. 6, s. 35)
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Vystavni pavilon JZD StarosedIsky Hradek na doZinkach v Tochovicich
The exhibition pavilion of the Starosedlisky Hradek agricultural collective
at the harvest festival in Tochovice

Emil PS¢olka, 1985

Architekt experimentoval se svépomocnou stavbou féliovniku za pouZiti
drevénych lamel nejprve na vlastni zahradé. Konstrukci béhem nékolika

let zjednodusil a zdokonalil natolik, Ze zaujala i v zemédélstvi, a uplatnila

se ve Starosediském Hradku nebo v Pticich. ® The architect first began
experimenting in his own backyard with self-build greenhouse structure
made with wooden slats. He simplified the structure over the course of
several years and perfected it to the point where it attracted interest from
the agricultural sector and was used in Starosedlsky Hradek and Ptice.

(Architektura CSR XLV, 1986, s. 452)
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<«

Geodeticka kopule na Rané u Loun

Geodesic dome in Rana near Louny

Jifi Mojzi§, 1980

Geodetické kopule odvodil architekt z vlastnich vypoc&td. Dievénou variantu
prostorové konstrukce realizoval spoleéné s nad$enci z komunity plachtafd
pro Viycvikové stiedisko zavésného létani Svazarmu na Rané u Loun. Slo
pravd&podobné o prvni stavbu tohoto typu v Ceskoslovensku. Nasledovaly
vétsi kopule pro JZD na jizni Moravé. ® The architect created the geodesic
dome from his own calculations. A wooden version of the spatial structure
was built collectively by some enthusiasts from the community for the
Svazarm Rogallowing Training Centre in Rand near Louny. This was probably
the first structure of its kind in Czechoslovakia. Bigger domes built for some
collective farm in Southern Moravia followed later.

(soukromy archiv Jifiho Mojzige)
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Craftwork — Bricks and Wood
among the Prefabs

The revival of the traditional trades
through small construction assignments
There was a devaluing of the traditional building trades in
the 1970s, during the era of normalisation, and they were
pushed almost entirely aside by industrial production
and the centrally planned economy. Prefabrication and

a preference for universally applicable methods almost
led to the complete disappearance of architectural

detail and original designs of such details. The trades
nevertheless found application primarily in smaller
assignments (as well as several special projects for
public buildings and in DIY family home construction)

and often in the street furniture and small architecture
of housing estates such as benches and playgrounds. It
was not uncommon for a DIY method to be used to build
these features, with the active involvement of architects
and artists and the participation of local inhabitants - and
often also with a considerable degree of improvisation
‘on the hoof"

An important role was played by the quality
craftsmanship and the actual process by which such
work was created. Architects in the 1970s were denied
a professional approach from suppliers towards the
construction of small architecture and street furniture,
which suppliers regarded as of being of little importance.
It was also hard to find skilled and savvy masons and
carpenters to work with: ‘Masonry technologies are
undermined by the very low quality of brick products
and the shortage of good craftsmen.* In the absence
of tradespeople to work on these small assignments,
the architects and designers who devised them often
did the construction work themselves. These small
jobs moreover offered them a way to break free from
the routine and standardisation that characterised the
normalisation era and frequently provided them with an
arena in which to practise free and creative expression.
A good illustration of how imaginative architects could
be in this area is provided by the little structures that
they created to break up the monotony of the expansive
public spaces on housing estates, which formed
interesting contrasts with the visuality of prefabricated
apartment buildings and estate facilities, helped to
give industrialised architecture a human dimension,
and, above all, imbued uniform spaces with a singular
character and served as attractive landmarks.

The "'small’ architecture in the public
spaces of housing estates

Many small architectural creations of interest were built
on the Southwest City housing estate in Prague (Ivo
Oberstein et al., 1967-1991), which is divided into four
separate estates, StodUlky, LuZiny, Nové Butovice, and
Velkd Ohrada, each of which had its own local centre
and facilities, right by their respective metro stations.
Within Ivo Oberstein's urban layout of the estate, in
1977 Tomas Brix, Vaclav Kralicek, and Martin Kotik were
assigned the task of designing several of the public
facilities. The design of the public space, a feature in
the new residential developments that was consistently
criticised as monotonous and lacking in facilities,?

was in the Southwest City intended to be more than
just an accessory and was instead supposed to be an
integral part and the heart of the new structure.® In its
implementation, however, this intention ran aground

on a shortage of funding, time, and construction
materials.* In designing the facilities on the Southwest
City estate, the architects drew inspiration from the
historical setting of the city of Prague, which had
been shaped over the course of a thousand years.® In
this, they also had to consider the context that the
layout of the new housing estate presented them
with, the need to work with a prescribed building
system, and the limited selection of materials. Through
a combination of these factors and a parallel reflection
of postmodernist influences, as well as the committed
personal efforts of the architects, it proved possible,
despite the obstacles, to come up with effective and
playfully designed buildings for the post office, the
scrapyard centre, the Na Brance restaurant, and, later,
the Luka shopping centre.® Vladimir Kratky recalled that
larger atypical buildings or parts of them represented
a problem for suppliers: '‘Back then, anyone who
sketched a brick wall into their design was a real
hotshot [laughter]. Tomd$ Brix, for instance, in the
post office in StodUlky. We had to use panels in the
residential buildings, but [Martin] Kotik's boys had
Konstruktiva frames for the facilities. And Brix, when he
pencilled in a [brick] wall in the post office design, the
deputy said to him: "My dear colleague, can you read?
We are the "Assembled Buildings” company. We don't
build, we assemble”’” On the Southwest City estate,
however, in the buildings mentioned above it proved
possible to overcome the construction industry's rigid
system - by using hybrid structures and small service
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buildings, often made of exposed bricks in order to
achieve a more pleasant human scale.®

The entrance space in front of the post office
on the StodUlky estate is enlivened, for instance, by
the presence of a small pavilion (Tomas Brix, 1977-1989)
formed by two perpendicular brick walls, out of which
protrude columns that were made of regularly available
lime-cement bricks. The columns are crowned at the top
with a wooden grating, which also serves as trelliswork
and is covered with creeping greenery, and there is
a wall that provides people with a place to stop and
sit.? The visually similar gazebo on the pedestrian zone
that connects the Luka shopping centre to a nearby
primary school was intended by its creators to form
a kind of ‘temple of nature®® that in conjunction with the
colonnade of trees that runs around the entire square
creates an impressive effect. The eight brick columns
on the gazebo also terminate in a wooden trellis that
is topped with a small gable roof. The combination of
bricks, roofs, rows of trees, and the axial arrangement
here is an expressive illustration of postmodern
references to the traditional motifs that shaped the face
of urban centres. The bricks also extend into the interior
of the pedestrian arcade of the adjacent Luka shopping
centre where they served to humanise and connect
the space.

As well as lime-cement bricks, the Southwest
City housing estate also features various small
architectural furnishings and furnishing parts that were
made mainly of wood. In the courtyard by Na Brance
restaurant, the main building of which is the work of
Vaclav Krélicek, Tomas Brix designed a half-open wooden
gazebo with an outdoor dancefloor.** Brix made a similar
use of wood on the exteriors of the adjacent scrapyard.
When prefabricated panel buildings come up against an
original village settlement and the restaurant stand in
the place of old barns,*2 we find the vanished traces of
history are subtly realised as a memory. The consultants
at Konstruktiva recommended the specialised Tesko firm
as suppliers of wooden features - from bonded trusses
to wooden trellises. Smaller assignments that were done
in wood were created through the joint production of
large construction enterprises.*® 'Today's buildings are
so complex that they involve many different fields of
industry. Possible shortcomings in the work's precision
and the shift of skilled construction tradesmen from the
construction site into the factory, or the overburdening
of them with excess performance demands, leads
to mistakes for the very reason that it is no longer
possible to make dimensional adjustments to finished
products on the construction site. The whole is thus
subordinate to the individual elements, instead of this
being a relationship of mutual dependence. It is no
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surprise therefore that we marvel at the matchless
handcrafted perfection of crafted details from the
past.4

A distinctive postmodern gazebo (Jifi Mojzi§,
1986) resembling an open 'barn’ forms a link between
the two different parts of the Southwest City housing
estate as a kind of visual reference to the name of
the original village at the site of the StodUlky housing
estate. The gazebo was built on a square ground plan
and has a pyramid hip roof supported by four brick
columns (one of which is twisted). The gazebo's plinth is
formed by a brick wall in the shape of a classical column
with fluting. The architect did everything involved with
the gazebo's creation, from designing it through to
constructing it himself. Because it was made by means
of traditional craftsmanship, the resulting work formed
a remarkable contrast between the industrialised
construction of the surrounding prefabricated panel
buildings and the small-scale architecture, with its
playful forms and good-quality carpentry and masonry
work.*® '‘Oberstein came up with the idea of using the
money from Hlava 5 for functional artistic features and
this was one of these things. It was entertaining work
that took a whole year; | always had a construction site
full of kids, but otherwise | worked almost entirely on
my own. | have a number of funny stories from this, like
when | was approached by this one Slovak architect
during the job, and he said: "Hey mate, what are you
making? Do you like that thing you're working on?" And
| said to him: "Well yes, | do, especially when I'm the one
who designed it!" Even the construction manager, when
he gave me my reference when the construction was
finished, he wrote that | had an exemplary work ethic.
(...) The brick plinth of the gazebo nicknamed StodUlka
[The Little Barn] was given the contours of a Dorian
column. The postmodern inspiration again came from
Josip Pleénik, and this “classical column” emerged out
of the ground in the middle of the soulless environment
of a housing estate. | prepared formwork for the fluting
in order to achieve the required shape, and it even has
an entasis. (...) | even made wooden furniture for inside
the gazebo that's no longer there today. ¢

Another small brick structure outside the
shopping centre on the StodUlky estate is what is
known as the 'mini-garden’ (1986), which was intended
to be a place where local inhabitants could gather and
meet up, and it was furnished for this purpose with
benches and a decorative pergola for climbing roses.
It was included as one (...) of the art works paid for
from Hlava 5 and it was designed by the housing
estate’'s main architect, Ivo Oberstein, in collaboration
with young architect Vdclav Valtr. They clinked it to
the subsequently built pedestrian walkway across the
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housing estate lined with bollards, which Oberstein
made from asbestos pipes and modelled them in
Brasy himself.*?

A unique work emerged on the grounds of
Fifejdy Il housing estate in Ostrava, where sculptor
Kurt Gebauer created a children's playground (in
collaboration with Martin Rajnig and Jifi Mojzi§, 1976-1984).
The playground was more precisely speaking a kind of
artificial landscape for children of different age groups
to play on that was created with undulating terrain,
small architecture, green areas, and various attractions.
The competition design was approved in 1977, but the
contractor, Pozemni stavby Ostrava, was unable to
implement the project. The sculptor therefore decided
to take the playground into his own hands, and he moved
to Ostrava for five years.?® 'The biggest helpers in the
construction process were the local kids, who trusted
me. | couldn't let them down. They played there while
the construction was going on. They helped me. There
were some who caused a bit of damage, so | educated
them on how to protect the playground themselves.
The fact that it was being built while it was being used
meant | was able to learn what did or didn't hold up
under use by the children, what kind of inclines, for
instance, to put on the artificial hills - it'd all been tried
out to make sure it really worked. Sometimes even
entire families from the estate helped out, as well as
the Brontosaurus movement, and my young architect
friends, unconventional types. Mojzi§ mainly did the
carpentry work, like the wooden bridges and some
of the play structures. Local architects even showed
an interest in the project and used to come and take
a look at it. (...) The locals really like the playground. | still
sometimes get approached by people who grew up on
the estate. Various parts of the landscape [playground]
have since then been repaired under the oversight
of different architects. Mostly the wooden bridges
needed reconstructing.*®

Other small and simple structures were also
built on the grounds of housing estates from available
smaller-scale modular materials - the rubbish bin sheds,
low walls, fences, as well as various decorative walls,
benches, and flower boxes were given a consistent
design in every part of the housing estate which helped
to give the place a characteristic and unified appearance.
To this end primary use was made of various readily
available types of bricks and ceramic or concrete pickets
and tiles.

Bricks were used even in the 'big’ architecture of
public buildings, despite the exacting nature of the work
and the shortage of tradesmen able to do it. Brickwork
was in the normalisation era largely displaced by the
prefabrication and ceramic claddings that were favoured
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by the regime, but even in this case many architects
viewed brick as the manifestation of the return to solid
craftsmanship and to an authentic, truthful architecture.?°
Jiff Adam, the architect who designed the shopping
centre in Moravsky Pisek (1975-1983), was in this sense
interested in rehabilitating the use of exposed brick in
construction - all the more so in that this was a material
that could be locally sourced in Moravia, as limestone
bricks were produced at the Hodonin brickworks. ‘My
argument about the Moravian building tradition (e. g. the
rural buildings built around the turn of the century, the
Bata architecture in Zlin) was countered with concerns
about the amount of labour involved and a fear of
deviating from convention (“but it's not modern” and
“the neighbours will think that we're too poor to afford
bfizolit plaster”). The craft of bricklaying (the first
prerequisite of rustic architecture) in this country is in
ruins. When | won the support of the good citizens of
Pisek for exposed brick, the stonemason, Mr Klempif
(age 70), first had to try out various bonds on the corner
in order to remember which ones he'd been best at
years ago.?*

The use of wood in small structures
A small wooden kiosk built (Jaroslav Kosek,
1987-1988) opposite the National Technical Museum
in Prague's Letnd district as part of the Prague
beautification campaign is another structure that
represents the postmodernist aspirations of the
1980s. In collaboration with architect Hana Berankov3,
engineer Josef Fuk, and artist lvan Kafka, Kosek created
a structure that, although utilitarian in its purpose, was
exceptionally poetic in appearance. The little kiosk
replaced the original metal stand that stood next to the
historic wooden merry-go-round dating from 1894. The
architect's first work, which he himself called 'a little
temple of the banal’, employed an exposed construction
system and was set on a centralised octagonal layout,
with a roof using gables and an axially placed lantern.
This (un)common structure was completed with a set
of rustic tables under the open sky offering a view of
the river and the opposite bank of the Vitava.?? ‘| got
the “sausage stand’; my favourite project, as part of
the Prague beautification campaign. (...) The work
proceeded at what was an incredibly brisk pace for
the conditions at that time, the carpenter that the
municipality provided was able to build the stand within
a day using parts prepared in advance. The signs were
then created by the outstanding artist Ivan Kafka.’?3

In the 1980s the colonnades and other public
spaces of the country's spa towns also underwent
repairs and renovations. In the town of Maridnské
L&zné, thanks to Pavel Janecek from the municipal
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management, two remarkable buildings designed
by Michal Brix were built to replace older dilapidated
structures: the Music pavilion (1986-1990) and the
Antonin Spring pavilion (1985-1986). Their design was
a direct response to the influential Malované architektura
exhibition (Painted Architecture). Michal Brix also
acknowledged inspiration from the local architectural
tradition, including the monastery church by Jan Blazej
Santini-Aichel in Kladruby u Stfibra.2* The Antonin
Spring pavilion has an octagonally shaped wooden roof
structure supported on columns of stainless-steel pipes.
The edge of the roof is underscored by the exposed
props in triangular segments and the roof terminates
in a spherical lantern. It was the personal commitment
of Pavel Janecek and the close cooperation between
him and architect Brix through the entire process that
helped make possible the construction of atypical small
architectural works in Maridnské Lazné.2® ‘Mr Janedek
does not know the meaning of the word problem. In
my view, distance and limited contact between the
designer and the builder is bad for modern architecture.
But in Maridnské Ldzné this contact was extremely
close; | never experienced anything like it again.’?®
Wood was utilised in other small and specific
structures as well - such as bus stop roofs (although
the primary materials used in these structures were
steel, metal, and reinforced concrete combined with
glass). For example, several artistically designed bus
stops, which used wood, as well as other materials,
were built in the 1970s in Ostrava. A remarkable bus stop
was built as part of a beautification campaign in the
village of Jakartovice-Deétna u Opavy (Jan Kovar, 1978).
Flirting with the playful absurdity of postmodernism,
the little wooden house was primarily meant to be used
by the children who were travelling daily to school in
a neighbouring community. Here again the architect
Jan Kovar was physically involved in the construction of
the shelter together with local carpenters. The structure
can be interpreted in several ways, depending on the
imagination of its users. To some, it could be a playing
die set on one edge, or a bollard struck by a truck and
suddenly transformed into a place for a safe adventure;
to others, it could resemble an old carriage or coach
that has paused for a while on a long journey across
the region and is waiting for the horse team to be
changed. Some might picture it as a little house that
belongs exclusively to children, a house in which they
can hide away from the world with their dreams and
secrets, and which grants them pleasant views into
the world without. The design of the simple structure
provides a cosy space to sit in and a covered area for
anyone standing, and it demonstrates that even small
structures like roadside shelters can be designed in
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clever and original ways. The bus stop was published

in the catalogue of the unofficial Prostor, architektura,
vytvarné uméni exhibition (Space, Architecture, and the
Visual Arts) that was supposed to showcase the work
of young (and critical) architects and artists in 1983 as
part of the Zenit fair at the Cerna louka fairgrounds in
Ostrava.?’ For reasons that have never been made clear
the exhibition was not granted permission to open; but
at the last minute it was at least possible to save several
still unbound copies of the catalogue at the printer.

Wooden rod structures
In the 1980s Jifi Mojzi§ also worked with structures that
were made using rods: geodesic domes that reveal the
clearly observable influence from abroad and from the
work of Richard Buckminster Fuller in particular. Jifi Mojzi$
used his own calculations to determine the geometry
of his domes. In 1980 he built a wooden version
of a geodesic dome for the Svazarm Hang-Gliding
Training Centre in Rané u Loun, which was probably
the first structure of its kind in Czechoslovakia. ‘I was
literally infatuated with domes and Fuller. It was about
a particular way of bridging space. But nothing was
available on this. | was impressed by the possibility of
creating a large, spacious geodesic dome out of short
pieces of wood, so | set myself to it and in two weeks
I'd worked out the structure myself with a calculator.
Then | looked for some place where it could possibly be
used, and Rand hill leapt out at me. | wanted to make
a hangar, a clubhouse for Rogallo-wing pilots. I'd been
one of those lunatics myself, who back then found
freedom in flying. (...) We built the entire dome ourselves,
part of the pilot community did the actual work, and
even kids were giving us a hand. We went to the sawmill,
where we sawed up the parts, then we literally made
up a production line there. | didn't even have a final
calculation. | took a risk, but luckily everything worked
out in the end. As it's really quite tricky to assemble
a geodesic dome. You find the whole thing wriggling and
you have to keep straightening it out until the dome is
closed and the structure is solid and compact.?®

In the years that followed, Jifi Mojzi$ gradually
improved the hinge joints that he had improvised
from steel pipes sawed in half, and he designed several
more geodesic domes, one example of which was
a design for the exotic birds pavilion at the Prague zoo
(with Marek Houska, 1986, never built). And some were
even built: 'Then | did more domes. | managed to make
them happen in northern Moravia (in Sumperk) through
an acquaintance at the Ministry of Construction, who
liked them a lot, so he recommended them for state
farms as heifer barns. | made a dome with a 25-metre
diameter, which was for one herd. | had it perfectly



Jana Bukacova, Klara Ullmannova

worked out by then, so | wasn't worried. Then two young
installers put it together by following simple assembly
instructions and they had no problems with it. It was
covered with Fatra membrane foils. The idea caught on
well and | ended up building fifteen domes.”?®

Jifi Mojzis also tried to apply the dome design in
his project for a lookout pavilion in the Southwest City
(1988), which offers an illustration of how architects at
that time sought to inscribe the public space of housing
estates with a unique identity by creating an original
design for a small structure that would be placed in
a highly visible location. The basis for the singular design
created for the just completed Nové Butovice estate
was that it had a self-supporting spiral staircase and an
observation platform covered with a three-dimensional
polyhedron. Unfortunately, the dome, which was
intended to offer a view over the Butovice area and the
surrounding landscape and ponds, was not built.

In a similar fashion, Emil P§¢olka made use of
the more readily available wooden rods in his design
for a structure that could be replicated through a DIY
mode of construction. While Mojzis originally built
his dome for the close community of hang gliders in
Rand, PS¢olka tested the possibilities of a greenhouse
structure (1982-1986) in the backyard of his own terraced
house.3® He refused to settle for his first version and
together with Vladimir Mlejnek tried to simplify the
structure in terms of its materials and assembly. Their
efforts eventually earned them a patent for a slatted
arched structure with locking rods. The structure's basic
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component - wooden slats - were secured with screws
and arranged in an arch, which could assume various
shapes depending on the length of the slats and the
angles in which they are set. The distance between the
arches and their stability were established by horizontal
rods - in this case ordinary water pipes. Various
materials could be used for the covering, ranging from
classic polyethylene foil to sheet metal. As a result,

the structure was adaptable and could be tailored to
specific needs, but it was still inexpensive and made of
available materials.

Emil PSColka tried to replicate his greenhouse
structure on a larger scale and left the limited space of
his own backyard in search of broader applications for
his structure. This proved possible mainly in agriculture.
Agricultural cooperatives moreover had the capacity
to implement such projects by using ‘'secondary
production’ P§&olka found supporters in the agricultural
cooperative in StarosedIsky Hradek in the Pfibram region,
where they built a modified three-wing version of his
product and presented it at a local festival. He then
excited other experts to work with him and together
they created a cross-shaped structure, which was then
used as a greenhouse in Ptice u Rudné. The structure
was also used to build a pergola. ‘We were looking for
new structures that could meet our expectations.

We managed to “teach planks to turn into arches”
anywhere - without formwork or wall foundations. (...)
In February 1983, we successfully built an arch in the
garden - with a span of 5.5m, 7m in length.'3*
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EN - p. 189

Pohled do odbornych textd a priru¢ek naznacuje, Ze nezajem o blaho
a vyvoj déti neni né¢im, co by se dalo sedmdesatym a osmdesatym
|étOm 20. stoleti vytknout. S odkazem na starost o dité jako jeden
ze ,zdkladnich bodU systému péde o &lovéka v socialistickych
stdtech” se téma dostalo také do oblasti architektury, vefejného
prostoru a méstského planovani. Byly publikovany odborné clanky,
podklady? i predpisy, které prindsely mnoZstvi vzorovych projektd
velkych a bohaté vybavenych hfist pro méstské déti rzného

véku. Brozura Détskd hFisté? vydana v roce 1980 napfiklad nabizela
vybér z nékolika desitek prefabrikovanych hernich prvkd - prolezek,
houpacek nebo kolotoll, jakoz i priklady jejich uplatnéni v rdmci
promyslené komponovanych hernich aredld. Tyto velkoryse pojaté
podklady mély, spolu se sériovou vyrobou typizovaného trubkového
naradi, zajistit tvorbu dostate¢ného mnozstvi vhodné koncipovanych
hernich ploch pro déti ve méstech. Nékteré ze vzorovych brozur?
dokonce vykrogily mimo monoténni nabidku svafovanych trubkovych
prolézacek, které chrlilo hned nékolik ¢eskoslovenskych podnikd,*

a na prikladech (nezfidka zahrani¢ni) praxe pfedstavovaly alternativy
ve formé lanovych struktur, dfevénych objektU &i palisdd, socharsky
pojatych prolézacek amorfnich tvard a jinych autorskych hernich
prvkd. Sklorovany byly i takové ,vymozenosti” jako robinsonska
hristé, v nichz si ,déti podle viastnich predstav kopou zdkopy

a bunkry, vyrabéji rizné pfedméty pro hry (...), stavéji chaty a sruby"s
a jez tedy pocditaji s aktivni tvofivou Ucasti détskych uZivateld.
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Miroslav Vorel, Détskd hristé: nové
prvky ve vystavbé a vybaveni,
Praha 1974; Vlastislav Novak, Détskd
hristé: ndméty pro jejich vystavbu
a vybaveni, Brno 1979.

~, Détskd hristé: vzorovy projektovy
podklad, Praha 1980.

Miroslav Vorel, Détskd hristé: nové
prvky ve vystavbé a vybaveni,
Praha 1974.

Napriklad Brnosport Brno,
Sportservis Kladno a Liberec, Sport
Jihlava nebo n. p. Karteko.

Miroslav Vorel, Détskd hristé: nové
prvky ve vystavbé a vybaveni,
Praha 1974, s. 94-95.

Typizovanym i autorskym
détskym hristim druhé poloviny
20. stoleti se vénuiji napriklad
nasledujici interpretacni texty:
Rostislav Kory&anek, Zabydlet
sidlisté - postavit hfisté, in:
Postavit domy nestaci: vizudini
kultura a verejny prostor mésta
Brna v obdobi po druhé svétové
vdice, Brno 2015, s. 9-37; Klara
Brdhovéa, Game, Function and Art:
Children's Playground Artefacts
in Post-war Czechoslovakia, in:
Ana Tostdes - Zara Ferreira -
Catarina Teles (eds.), Adaptive
Reuse: The Modern Movement
Towards Future, Lisabon 2016,
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Névod Dusana Hory k sestaveni
herniho prvku (tzv. krystalické
skladacky) pro détska hfisté, 1976
® Dusan Hora's instructions for
assembling a play structure

(a ‘crystal grid puzzle')

for a children's playground, 1976

(Domov XIX, 1978, &. 6, s. 42)

10

11

12

s. 214-219; Kléra BrOhova, Vize

a realita détskych hfist, in: Petr
Svoboda - Martin Solc (eds.),
Panelovd sidlisté - revitalizace

vs. ochrana hodnot, Praha 2019,

s. 36-49; Klara BrOhova, Zemékoule
a robinsoniédy, in: Petr Vorlik

(ed.), (a)typ / architektura
osmdesdtych let, Praha 2019,

s. 75-83. Mapovani vytvarné
pojatych détskych hfigt se vénuiji
napriklad nasledujici platformy:
sochyamesta.cz, ostravskesochy.cz
nebo vetrelciavolavky.cz.

~, Tato, pojd si hrat, Mlady svét XX,
1978, . 6, s. 6.

Zdené&k Salek, Tato, pojd si hrat,
Mlady svét XXI, 1979, ¢. 1, s. 10.

Vlastislav Novak, Détskd hristé:
ndméty pro jejich vystavbu

a vybaveni, Brno 1979; ~, Détskd
hristé v sadovnické tvorbé: sbornik
predndsek ze semindre CV mist.
hosp. a vyrobniho druZstevnictvi
CSVTS, Pardubice 1987.

Josef Velek, Ndpady pro zivot,
Mlady svét XXI, 1979, ¢. 24, s. 5.

Miady svét nicméné nebyl jediny,
kdo na tyto problémy upozorrioval
a snazil se je i fesit. Texty s radami
a navody pro vystavbu hrist se
objevovaly napftiklad i na strankach
Casopisu Vlasta a iniciativnimi
akcemi se zabyval také denik
Vecerni Praha. Ten ostatné od

roku 1979 po Mladém svété prevzal
spolupraci s Ceskoslovenskou
televizi a agendu ankety Tdto, pojd
si hrdt. Viz Zdenék Salek, Tato, pojd
si hrat!, Mlady svét XXI, 1979, &. 1,

s. 10.

~, Tato, pojd si hrat, Mlady svét XX,
1978, . 6, s. 6.

Hristé — participace s medialni podporou

Se strankami projektovych podkladd a brozur prekypujicimi
napady vSak ponékud kontrastovala zita realita hrist, ktera byla
vétsinou daleko fadnéjsi.¢ NejCastéjsi typ méstského hristé sestaval
z nevelké plochy opatiené lavickou, piskovistém a dvéma &i tfremi
nejbéznéji dostupnymi prefabrikovanymi trubkovymi hernimi
prvky. A to jesté v lepSim pfipadé. Vyjimkou nebyl ani stav, kdy
hristé jednoduse chybéla. Na nové vznikajicich sidlistich, u nichz
byl kladen ddraz ptedevsim na bytovou vystavbu, nezbyval na
vybaveni vefejného prostoru ¢asto &as ani finance - a na détska
hristé se tak mnohdy vibec nedostalo anebo byla realizovana
s velkym zpozdénim. O moc Iépe na tom nebyla ani starsi méstska
zastavba, kde pdvodni hfigté chatrala, zatasté mizela, ustupovala
silicimu automobilismu a nova se nestavéla.” ,Svét déti se zmensil
a v podstaté jim zbyla jen ulice", piSe dobovy recenzent.® Praxe tedy
naznacuje néco jiného nez teorie: sedmdesatym a osmdesatym
[étdm 20. stoleti se nezajem o blaho a vyvoj déti opravdu neda
vytknout - ale pouze v pfipadé, ze zUstava na papire.

Neuspokojivé situace si ostatné vSimali i odbornici, ktefi na
nedostateCnou péc&i vénovanou uvadéni teorie do praxe opakované
upozorfiovali.? A nebyli sami - kritika se zaCala brzy objevovat i mimo
odborna periodika a sborniky ze sympozii. Silny hlas mél v tomto
smeéru napriklad daleko mainstreamovéji zaméreny spolecensky
magazin Mlady svét, ktery se na svych strankach soustavné
vénoval problematice mladeZe v socialistickém Ceskoslovensku
a o moznostech vyziti déti v rdmci verfejného prostoru se
nevyjadfoval zrovna v superlativech.t® Pravé redakce Mladého svéta
se také rozhodla chopit iniciativy a vzit véci tak trochu do svych
rukou. Od poloviny sedmdeséatych let na strankach svého casopisu
vyhlasovala a pomoci medidlniho dosahu popularizovala a prosazovala
rOzné participativni vyzvy, jez mély pomoci situaci zlepsit.1*

Tato, pojd’ si hrat!

Na zacatku roku 1978 se magazin dokonce spojil s Hlavni redakci
vysilani pro déti a mlddez Ceskoslovenské televize - a spoledné
usporadali akci s ndzvem Tdto, pojd’ si hrdt! zaméfenou na vystavbu
détskych hrist zejména ve starsi kompaktni méstské zastavbé.
.Smyslem vyzvy je zmobilizovat instituce, organizace, podniky

i jednotlivce, ktefi mohou pomoci radou, ndpadem, zkusenostmi,
materidlem, financemi &i pracovnimi silami, a ziskat pro véc verejné
minéni," psal Mlady svét.2?2 Byt byla vyzva sméfovana na véechna
velkd mésta v Ceskoslovensku, nejvice zarezonovala v Praze, kde
byla kritika neutésenosti vefejného prostoru ve vztahu k détem
obzvlast hlasita. Pro hlavni mésto byly také brzy vytipovany

lokality, kde by mohla nova détska hristé vzniknout - Slo predevsim
o prostory vnitroblokd v rdmci rezidenénich oblasti Siriho centra.
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Milady svét v téchto ,0dzdch chrdnénych vysokymi zdmi &inzakd"

a oddélenych tak od ,bouficich ulic" spatfoval hned nékolik pozitiv -
kromé dostatku mista pro realizaci détskych hajemstvi to byl

i prislib vétsi bezpecnosti, dohledu a Cistoty ovzdusi.*® Pro potvrzeni
svych Uvah Mlady svét hned v prvnim ¢lanku tykajicim se vyzvy
publikoval rozhovor s feditelem Hygienické stanice hlavniho mésta
Prahy Jifim Sovinou a vedouci odboru komunaini hygieny Vérou
Novackovou. Oba se postavili za zdmér, pfedstavili vysledky svych
méreni a popisovali benefity vnitroblokovych hrist s ohledem na
détsky vyvoj.*4 V medializaci odbornych ndzord na podporu iniciativy
(na strankach &asopisu nebo v pravidelné relaci Televizniho klubu
mladych) ostatné spodivala d0lezita taktika zainteresovanych médii -
a jak se ukazalo, nebyla to strategie Spatna. Uz po dvou mésicich se
do vyzvy zapojily obvodni podniky bytového hospodarstvi a narodni
vybory Prahy 2, 3 a 5 - coz byl jeden ze zaklad¥ Uspéchu. Jak totiz
popisuji mnozi zainteresovani, pravé v ramci téchto organizaci se
mohly podobné akce ,zdola" velmi jednoduse ,zaseknout”.

Pro podobné aktivity ob¢and, ktefi se vlastnim pri¢inénim
snazili realizovat vétsi &i mensi stavebni zamér, se vzilo oznaeni
akce Z, pficemz organizace pochopitelné méla sva pravidla
a naleZitosti. Paklize nedlo o zamér nafizeny tzv. ,shora’, ale
o vlastni iniciativu ob¢and, bylo nutné zacit projednanim zaméru
na ob&anském vyboru a poté na odboru vystavby pfislusného
meéstského narodniho vyboru. Ziskani kladného posudku pak teprve
mohlo vést k zafazeni akce Z do planu. Nasledné bylo tfeba sehnat
projektanta, stavbyvedouciho, dostatek brigadnikd a stavebni
techniku na samotnou realizaci.*® Jak ve svém c¢lanku zabyvajicim se
svépomocnou vystavbou détskych hrist uvedla Dagmar Stovickova,
dovedeni zaméru k realizaci nebylo vibec jednoduché a od inicidtord
Casto vyzadovalo zna¢nou davku presvédcovacich schopnosti,
vlastni obétavosti, entuziasmu a improvizace.'® Mlady svét si byl
téchto nesnazi v rémci centralné fizeného stavebnictvi evidentné
pole podporovatel¥ a participantd - vedle narodnich vybord
a podnik¥ bytového hospodarstvi cilil pfedevsim na méstsky vybor
Socialistického svazu mladeze v Praze (a jeho tehdejsiho prfedsedu
Miroslava Sloufa) nebo Projektovy Ustav Vystavby hl. m. Prahy.?
Redakci ¢asopisu bylo jasné, ze s podporou téchto organizaci budou
mit zvelebovaci akce preci jen $anci na daleko hladsi prdbéh.

~Jak jsme byli prijati? OCi déti by se rozzdrily, kdyby détsky
rozum doved| ocenit, jaké pochopeni projevili pro jejich hry vazeni
muZi a Zeny za psacimi stoly," pide s notnou davkou exaltovanosti
Mlady svét a dodava, Zze za prvni rok trvani se v ramci vyzvy
podafilo na Praze 2, 3 a 5 realizovat hned nékolik vnitroblokovych
hiist. Nejvétsi Uspéch i medidlni ohlas sklidilo hiisté uvniti bloku pfi
Polské ulici na Vinohradech, jez (pry z vlastni iniciativy) realizovali
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~, Tato, pojd si hrat, Mlady svét XX,
1978, C. 6, s. 6.

lbidem, s. 7.

Dé&tskd hristé v sadovnické tvorbé:
sbornik predndsek ze semindre

&V mist. hosp. a vyrobniho
druzstevnictvi CSVTS, Pardubice
1987 s. 18.

Dagmar Stovidkova, Dievéna détska
hFigt&, Architektura CSR XLV, 1986,
s. 455.

~, Tato, pojd si hrat, Mlady svét XX,
1978, ¢. 14, . 9.
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Zdenék Salek, Tato, pojd si hrat,
Miady svét XX, 1978, &. 16, s. 10.

Ibidem.

Zdenék Salek - Miroslava
Moutelikové, Ani jeden placek
nazmar /2/, Mlady svét XXXI, 1989,
¢. 42, s. 16.

Hnuti Brontosaurus bylo zalozeno
v roce 1974, ktery OSN vyhlasila
Rokem Zivotniho prostiedi. Cinnost
a akce hnuti byly zaméreny
predevsim na ochranu pfirody

a aktivity cilily hlavné na mladez.
Do sametové revoluce fungoval
Brontosaurus pod hlavickou SSM,
po roce 1989 vznikla samostatna
organizace. Viz brontosaurus.cz.

Josef Velek, Dokonalé projekty
nalezeny!, Mlady svét XIX, 1977, ¢. 2,
s. 19; Josef Velek, Projekty pro vas,
Miady svét XXVIII, 1986, ¢. 1, s. 11;
Josef Velek, Jak to bylo, Mlady sveét
XXV, 1983, &. 22, . 9.

Josef Velek, Chce to jen premyslet,
Mlady svét XIX, 1977, &. 6, s. 6.

Mimochodem se silnym apelem

na ochranu pfirody a biologickych
hodnot prostredi, coz byla

témata, kterd zacala na prelomu
sedmdeséatych a osmdesétych

let rezonovat a kterd mél mezi
prioritami prévé Brontosaurus.
Josef Velek, Dokonalé projekty
nalezeny!, Mlady svét XIX, 1977, ¢. 2,
s. 19.

Hristé — participace s medialni podporou

pracovnici vystavby prazského metra jako nahradu za park, ktery
zmizel vlivem vystavby metra linky A z ndmésti Jifiho z Podébrad.1®
HFisti byl vénovan celostrankovy clanek v Mladém svété, a dokonce
i televizni reportaz? - a stalo se jakousi viajkovou lodi celé iniciativy.
Nutno v8ak dodat, ze Uspéch hfisté byl spiSe nez kvalitami realizace
jako takové dan ziejmé zejména medialné vdé&nym (a také patfiéné
artikulovanym) pfibéhem obétavych pracovniky, ktefi ,vzali détem
hristé', aby jim vzapéti ve svém volném Case postavili nové. Co
se tyCe koncepce a podoby hfist vzniklych v rdmci vyzvy, je totiz
tfeba konstatovat, Ze vétsinou slo o pomérné lapidarni poginy ni¢im
nevycnivajici z té nejbéznéjsi produkce. Velkorysé a bohaté vybavené
herni aredly, které se objevovaly na strankach dobovych pfiru¢ek
a projektovych podkladyd, zOstévaly stéle spiSe nedostiznou ideou.
Podobnou iniciativu zopakoval Mlady svét jesté minimalné
jednou - na strankdch magazinu se Ize dodist napftiklad o vyzvé
Mlddez sobé zverejnéné roku 1989, kteréd opét upozornovala
na kauzy mizejicich hrist a sportovist a vytipovavala Uzemi pro
mozZnou novou vystavbu. Tentokrat se redakce vydala i mimo Prahu
a ,mladezi, véem obéanUm a projektantim" predkladala seznamy
vhodnych prostranstvi nachéazejicich se také v Brné&, Hradci Krélové,
Usti nad Labem, Bratislavé nebo Kosicich.2® | v tomto pFipadé se
svou medidlni podporou snazila pomoci k Uspéchu akcim ,zdola" -
prostrednictvim propojovani moznych participantd a opory v souboji
s institucionalnim ,molochem”.

Zéaroven je ale tfeba fict, Ze si Mlady svét byl v pfipadé prostord pro
hru a rekreaci déti védom nejen jejich nedostatecné kvantity, nybrz
i kvality - a i v této sféfe se snazil byt aktivni. Asi nejvymluvnéji to
doklada iniciativa Hleddme dokonalé projekty, které se magazin
vénoval v kooperaci s hnutim Brontosaurus?! uz od poloviny
sedmdesatych let. Redakce Casopisu v rdmci vyzvy opét navazala
Sirokou spolupraci - tentokrate predevsim s odbornymi a vliadnimi
organizacemi véetn& Fondu vytvarnych uméni, Ceského svazu
stavebnich inZenyrd a Svazu architektd CSR, Ministerstva vnitra
CSR, Ministerstva vystavby a techniky CSR a komisemi pro
védeckotechnicky a investi¢ni rozvoj.22 Iniciativa méla podobu

de facto soutézniho zadani, jehoz cilem bylo oslovit projektanty

a projektantky (mj. i z fad studujicich a &erstvych absolventd

a absolventek) a ziskat kvalitni a propracované navrhy pro ,mald dila
Zivotniho prostfedi”.?® Soutéz hledajici dokonalé projekty probihala
kazdoro&né& od roku 1975 a kromé kategorii zamérenych na projekty
do krajiny, zelené aredly a vodni prvky?4 se vé&novala i moznostem
Jekreace, sportovniho vyZiti, odpodinku i péde o déti'?® v méstském
prostredi.2¢V ramci této problematiky se redakce Mladého svéta,
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coby vypisovatel vyzvy, ztotoziovala s nazory odbornikd - totiz,
Ze détska hristé maji svym vybavenim a celkovou koncepci
vyhovovat nejen pozadavkdm na pohyb a procvi¢eni motoriky, ale
musi téz podnécovat détskou fantazii a vzbuzovat nové napady
na hry.2? ,V nasi republice jsou stovky, mozZnd tisice détskych
hrist, kterd jsou viastné jen jednoduchymi aredly pohybového
rozptyleni. (...) Nic vic. Jsou v nich piskovisté, skluzavka, koloto&
(...) a rizné ndradové trubkové konstrukce. Takové hfigté (...) dité
rychle omrzi. Nepodnécuje fantazii ani vymysleni novych zpUsobU
hry. (...) Pokud se na hfisti objevi rdzné vice & méné abstraktni
skulptury, (...) je to uz Fadové odlisny typ prostoru pro détské hry.
Podnécuje fantazii, pdsobi na dité vytvarné,” psal v roce 1977 Mlady
svét. Kromé ,abstraktnich skulptur” na détska hfisté doporucoval
umistovat naptiklad také modulové prvky na principu stavebnice,
které ditéti umoznuji vytvaret a pretvaret herni prostor: ,&lovék mu
vlastné jen nabidne materidl a dité si buduje svét podle svych
predstav."?® S nejvétsim nadsenim pak Casopis referoval o ,hfistich
dobrodruznych’, ktera se détem snazi zprostfedkovat néco
z atmosféry vesnickych placky, ficek a lesd a zpfitomnit ,kfoviny,
parezy, klddy, kameny, kopce pisku a hliny. Pfikopy, strouhu, kus skdly
i mélky bazén. Terén, kde je mozné lézt, vystupovat, sestupovat,
sjizdét, skdkat, zavédovat se, balancovat, brodit se, koupat.”??
Redakci Mladého svéta bylo samoziejmé jasné, Ze brigadnické
akce Z na stavbu podobnych hfist rozhodné nestaci a Ze je potieba
kromé& sympatii Ufadd zajistit i velké mnozstvi stavebniho materialu,
femeslnou Uroven provedeni, profesionalni vedeni a koordinaci celé
realizace. Jak ¢asopis upozorfioval v jednom ze svych texty, pravé
z ddvodu narocné realizace, kterou bylo v podminkach centralné
fizeného stavebnictvi jen velmi obtizné prosadit, koncilo 95 % néavrhd
détskych hrist v Supliku.3® Cestu k realizaci zamér( se proto magazin
pokousel umést osvéd&enou metodou - totiz zainteresovanim
vlivnych osob a instituci (mj. napfiklad jejich dosazenim do
porot hodnoticich ,dokonalost” projektd) spolu s pravidelnym
zvetejniovanim ocenénych praci a prisunem ¢lankd o vybranych
Uspésnych navrzich.3* A byt nebyla bilance realizovanych projektd
rozhodné stoprocentni,32 pfeci jen se s pfispénim Mladého svéta
nakonec podafrilo postavit nékolik hernich areald, které urcité stoji
za pozornost.
Uz v roce 1980 pfipravil redaktor Mladého svéta Josef
Velek s nékolika spoluautory3? publikaci Détskd hristé... pro détil,
ktera coby inspiraci pfedstavila vybér téch nejlepsSich realizaci
a navrhd vzeslych z iniciativy Hleddme dokonalé projekty. V brozute
byl prezentovan napftiklad navrh ,détského hristé se zarizenim
z pfirodnich materidld" od vytvarnika Jifiho Kastéka, ktery ziskal
druhou cenu v kategorii Rekreace a volny &as uz v rdmci prvniho
roéniku vyzvy Hleddme dokonalé projekty. Predstaveny byly
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~, Hledame dokonalé projekty '78,
Mlady sveét XX, 1978, ¢. 24, s. 10;
Josef Velek, Napady pro Zivot,
Mlady svét XXI, 1979, ¢. 24, s. 5-8;
~, HDP po sedmé, Milady svét XXIV,
1982, ¢. 24, s. 12-13; ~, Vyhlasujeme
osmy rok hledani dobrych napady,
Mlady svét XXIV, 1982, ¢&. 45, s. 5;
Josef Velek, Projekty pro véas, Mlady
svet XXVIII, 1986, ¢. 1, s. 11-15; Josef
Velek, Triadvacet do tuctu, Mlady
svét XXIX, 1987 &. 26, s. 6-7.

Miroslav Vorel, Détskd hfisté: nové
prvky ve vystavbé a vybaveni,
Praha 1974, s. 9.

Josef Velek, HFisté pro knoflikovou
véalku, Mlady svét XIX, 1977, ¢. 16, s. 6.

lbidem.
Ibidem, s. 7.
Ibidem.

Za prvnich sedm ro&nikd
soutéze (tj. do roku 1983) se
dle Mladého svéta realizovalo
15 projektd z 32 ocenénych.

Viz Josef Velek, Jak to bylo,
Miady svét XXV, 1983, €. 22, s. 9.

Na textech se podilel sociolog
Bohuslav Blazek, skicami a projekty
prispél Jifi Kastak, Magdalena
Jetelova, Dusan Grombifik a Kurt
Gebauer. Brozuru vydalo Okresni
kulturni stfedisko v Uherském
Hradisti ve spolupraci s Mladym
svétem, komisi ochrany a tvorby
Yivotniho prostredi pfi CUV SSM

a Ceskou statni spofitelnou. Viz
Josef Velek - Bohuslav Blazek,
Détskd hristé... pro détil Dobré
ndpady, projekty a realizace ze
soutéZe Mladého svéta ,Hleddme
dokonalé projekty”, Unerské
Hradisté 1980.
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Josef Velek - Bohuslav Blazek,
Détskd hristé... pro détil Dobré
ndpady, projekty a realizace ze
soutéZe Mladého svéta ,Hleddme
dokonalé projekty”, Unerské
Hradisté 1980, s. 24-30.

I. roénik soutéze ,Hleddme dokonalé
projekty’, Mlady svét XVII, 1976, &. 4,
s. 7; Josef Velek - Bohuslav Blazek,
Détskd hristé... pro détil Dobré
ndpady, projekty a realizace ze
soutéZe Mladého svéta ,Hleddme
dokonalé projekty”, Uherské
Hradisté 1980, s. 21-24.

Klara BrOhova, Telefonicky rozhovor
s Jifim Kastakem, ¢ervenec 2021.

Josef Velek - Bohuslav Blazek,
Détskd hfisté... pro déti! Dobré
ndpady, projekty a realizace ze
soutéZe Mladého svéta ,Hleddme
dokonalé projekty”, Uherské
Hradisté 1980, s. 31-39.

Josef Velek, Projekty pro vas, Mlady
svét XXVIII, 1986, ¢. 1, s. 14.

lbidem.

Josef Velek, Dokonaly projekt

na svété, Mlady svét XXIV, 1982,
¢. 40, s. 23; Bohuslav Blazek, Kde
vlastné ziji déti, T83. Technicky
magazin XXV, 1983, ¢. 2, s. 54-57;
Josef Velek - Bohuslav Blazek,
Détskad hristé... pro détil Dobré
ndpady, projekty a realizace ze
soutéZe Mladého svéta ,Hleddme
dokonalé projekty”, Unherské
Hradisté 1980, s. 15, 24, 27; Klara
Brdhova, Telefonicky rozhovor

s Jifim Kastakem, ¢ervenec 2021.

Josef Velek, Projekty pro vés, Mlady
svét XXVIIl, 1986, ¢. 1, s. 14.

Hristé — participace s medialni podporou

také projekty a realizace, do kterych byl tento zakladni ocenény
névrh rozpracovan. Slo napfiklad o Serstvé dostavény herni aredl
v pionyrském tabore ve Vlaském u HanuSovic se soustavou
prolézacek ze dieva, siti a lan usporadanych do prekazkovych drah.
HFisté, coby soucast letniho tabora, obsahovalo i strazni véz a bylo
obklopeno palisadovou sténou. Dalsimi lokalitami, kde byl Kadtakdv
navrh uplatnén, byla hfisté v Podébradech, Sumperku34 a v Ostravé-
-Hrablvce.®® Ostravsky aredl, ktery do velké miry vystavél sdm autor
a pro néjz se vzhledem k vytvarnému pojeti dfevénych hernich
prvkd vzilo oznadeni Vojaci', byl dokonéen v roce 1978, bohuzel
v8ak bez navrzenych Uprav terénu.3¢ Obsahoval nicméné autorsky
feSené dfevéné herni prvky s figurdlnimi motivy - prolézackou Vojini,
skluzavkou Kaprdil, koloto¢em Plukovnik, houpackou Generdl -
a palisddami ve formé ,pevnosti’. Pozornosti se v brozufe dostalo
také vizi aredlu rekreace pro prazské Jizni Mésto od socharky
Magdaleny Jetelové, projektu hernich prvkd z prirodnich materiald
pro rekreacni parkové lesy Jaroslava Gabzdila nebo skicam
dobrodruznych htist od DuSana Gombiika3” - tyto koncepty vSak
byly prezentovany pouze ve fazi ndvrhu.

Dalsi vybér Uspésnych projektd prineslo ¢islo Mladého svéta
z roku 1989, které predstavilo naptiklad h¥igté v Usti nad Labem
sestavaijici z difevénych palisad, rozlehlych piskovist a autorsky
feSeného dfevéného naradi, jez vzniklo v ramci tzv. Centralniho
parku - rozlehlého krajinného Utvaru, ktery mél poskytnout rozmanité
moznosti rekreace a odpodinku lidem z okolniho sidelniho Utvaru Usti
nad Labem - Chabarovice - Ne§témice.3® Zminku si vyslouZzila také
dvé hristé vybudovana u matefskych skolek - v Brné-Slapanicich
a v Kolin&. Komplex mateiské skoly ve Slapanicich u Brna se pysnil
prekazkovou drahou s fetézovym mostem a autorsky fesenou
dfevénou variabilni herni stavebnici umisténymi v modelovaném
terénu.3®* S modelovanym terénem doplnénym prvky ze dfeva, lan
a siti pak pracoval i herni aredl v zahradé pfi Skolce v Jeronymoveé
ulici v Koliné od autorského tymu ve slozeni Jifi Kagtak, Bohuslav
Blazek, Jan Vanék a Jifi Vesely.?® Projekt inspirovany motivy pohadky
o Dlouhém, Sirokém a Bystrozrakém ziskal druhou cenu ve vyzvé
Hleddme dokonalé projekty z roku 1980 a slavnostné otevren byl
o dvé léta pozdéji.

Diky mezioborové spolupraci vytvarnika, architektd a sociologa
se v kolinské skolce podafilo nejen komponovat napadité ,herni
a soutézni stezky zdatnosti, fantazie a odvahy’, ale také promyslet
odclonéni zahrady od ulice a ¢lenéni prostoru do hernich zén.4*
.Proklddand cihlovd zed' ak. arch. Jifiho Veselého, to neni jen
vytvarnd stylizace, ale jsou to i prdhledy do venkovniho svéta.
Z pahorky se dd v zimé jezdit na sanich, ale v odich (déti) se také
méni v nedobytny hrad. Hlavni materidly tohoto hristé jsou (...)
morené drevo, konopné provazy, cihly, keramické kachle. Prirozené



Klara Brdhova

materidly maiji pro Zivot ditéte mimorddny vyznam, jsou to jakési
pfirozené vychovné prostredky. (...) Na fezu kmene s lety Ize détem
vysvétlit, kolik rokd musel rOst strom, nez se z ného mohl stdt trdm
pro prolézacku. Z pohledu na jednoduchou tesarskou konstrukci se
dité i bez vysvétlovdni uéi logice stavby. Vazba neomitnutych cihel
prozrazuje, jak se stavi dom. Pri pohledu zblizka je vidét, Ze cihla
kdysi byvala mékkd a vihkd. Kachlovad dldzdéni, to je sit Ear nutici

k preskakovdni a kli¢kovdni"#? Tak v roce 1983 popsal koncepci hrigté
sociolog Bohuslav Blazek.

Jedna z nejpozoruhodngjsich (a také z mala dosud existujicich)
realizaci, ktera vzesla z projektu ocenéného v ramci vyzvy Hleddme
dokonalé projekty,*® a kterd se roku 1986 dokonce propracovala na
titulni stranku prvniho ¢isla Mladého svéta, je Minikrajina v Ostrave-
-Fifejdach.44 Projekt landartové koncipovaného aredlu her pro
ostravské sidlisté naprosto dokonale naplnil vizi ,dobrodruzného
hristé", jiz magazin tak sugestivné li¢il. Autorovi ndvrhu, sochafi
Kurtu Gebauerovi, se mezi panelové domy podafilo umistit zvinénou
krajinu s kopci, prolaklinami a zédkoutimi, kterd méstskym détem
zprostiedkovala néco z romantiky (a dobrodruzstvi) ztraceného
venkovského svéta. ,Terén, pUvodné uréeny k zarovndni buldozerem
(...) vymodeloval (...) Gebauer do vin a kopedks, umistil v ném cihlové
sloupy k lezeni a ru¢kovdni, balvany, umélé zemni diry a prilezné
kandly, mostky, Idvky, pfistiesky a palisddové stény. Je v ném
amfitedtr i provazovy kolotoé&, vodni kaskdda s brouzdalistém,
misto pro stromy i pro travniky," popisoval Mlady svét.*® Geneze
vystavby v8ak zaroveri ukazuje, Ze ani vitézstvi v soutézi,* Uspéch
v popularni anketé a mediadlni podpora oblibeného magazinu nebyly
samospasné. Jak méstsky investorsky Utvar Ostrava, tak Pozemni
stavby, coby generéini dodavatel objektd na fifejdském sidlisti, sice
zprvu slibili soucinnost, po strance realiza¢ni byl ale pfistup instituci
a stavbaid mirné fec¢eno laxni.*” Vystavbu nakonec za prispéni pratel,
koleg®*® a mistnich organizoval a do velké miry i provadél predevsim
sédm autor. Jak Gebauer vzpoming, do akce Z se zapojily i déti ze
sousedstvi, které tak k hristi ziskaly obzvlast osobni vztah.4?

VVzhledem k mnoZstvi nejistot, jez projekt provazely, vzniklo
hfisté o nékolik let pozdéji, nez bylo pbvodné planovano, a jeho
finalni podoba je vysledkem zna&né miry improvizace. | priklad
Gebauerovy poetické Minikrajiny ve vysledku dokazuje, ze produkce
détskych hrigt nepatfila v sedmdesatych a osmdesatych letech
mezi priority - a vystavba novych, natoz atypicky komponovanych
projekt’ vyZadovala velké osobni nasazeni. | pfes veskerou podporu
Mladého svéta tak realizace hernich aredld, které jako jedny z mala
opravdu odpovidaly projektovym podkladdm a vizim z pfiruc¢ek
a publikaci, daly potadnou fusku.
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Bohuslav Blazek, Kde vlastné Ziji
déti, T83. Technicky magazin XXV,
1983, €. 2, s. 57.

Josef Velek, Ndpady pro zivot,
Mlady svét XXI, 1979, ¢. 24, s. 8.

Mlady svét XXVIII, 1986, ¢&. 1, titulni
strana; Petra Paludova - AneZka
Krézkova, Minikrajina pro déti
Ostravy (pasport v rdmci seminaie
Povéle&na architektura), FA CVUT
v Praze, 2020.

Josef Velek, Projekty pro vas, Mlady
svét XXVII, 1986, ¢. 1, s. 11.
Gebauerdv navrh Minikrajiny zvitézil
v soutéZi na détskou atrakci, kterou
v roce 1976 vypsala ostravska
poboc&ka Ceského fondu vytvarnych
umeéni: ibidem.

Eva Hejdova, MUze byt minikrajina
uméleckym dilem?, Ceskoslovensky
architekt XXX, 1984, ¢. 14, s. 7.
Predevsim architekti Jifi Mojzis,
Lubo$ Jira a Martin Rajnis. Viz Josef
Velek, Vytrucované hristé, Mlady
svét XXV, 1983, ¢&. 6, s. 1.

Ibidem.
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Vnitroblokové hristé v Polské ulici v Praze-Vinohradech
A playground in an inner courtyard on Polska Street in Prague-Vinohrady
1978, zaniklo

Ceskoslovenska televize todi zaméstnance vystavby prazského metra pfi
participativni realizaci détského hfigté v jednom z vinohradskych blokd.
HFigté mélo slouzit jako néhrada za park, ktery zmizel kvUli vykopdm pro
metro linky A. ® Czechoslovak Television filming the workers employed in the
construction of the Prague metro system as they devote their free time to
building a playground for children in the inner courtyard of tenement block
in Vinohrady. The playground was supposed to serve as a substitute for the
park that was lost in the excavation of Metro Line A.

(Mlady svét XX, 1978, &. 16, s. 10)
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Minikrajina na sidlisti Fifejdy Il v Ostravé
Mini-Landscape at the Fifejdy Il housing estate in Ostrava
Kurt Gebauer, spoluprace Jifi Mojzi§, Lubos Jira a Martin Rajnis, 1985

Do stavby Minikrajiny se nakonec zapojily i déti ze sousedstvi.
® The neighbourhood children even got involved in the construction
of the Mini-Landscape.

(soukromy archiv Kurta Gebauera)
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Deset let jsme hledali
DOKONALE PROJEKTY PRO VAS

(Inspirujte se na str. 11-17)

FOTO JANMALY

Minikrajina na sidlisti Fifejdy Il v Ostravé
Mini-Landscape at the Fifejdy Il housing estate in Ostrava
Kurt Gebauer, spoluprace Jifi Mojzi§, Lubos Jira a Martin Rajnis, 1985

Minikrajina v Ostravé-Fifejdach na titulni strané ¢asopisu Mlady
svét jako priklad Uspésné realizace vzeslé z iniciativy Hleddme
dokonalé projekty. ® The Mini-Landscape in Ostrava-Fifejdy on the
front cover of the magazine Mlady svét, presented as an example
of a successful project that emerged out of the magazine's We're
Looking for Perfect Projects campaign.

(Mlady svét XXVIII, 1986, &. 1, titulni strana)
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Herni areal ve Vlaském u HanusSovic
Playground in Vlaské near Hanusovice
Jifi Kadtak, sedmdesata léta, zanikl

Vytvarnik Jifi Kastak se Uspé&sné Ucastnil uz prvniho roéniku vyzvy Hleddme
dokonalé projekty. Své Uvahy doved! do realizace treba v aredlu letniho
pionyrského tabora ve Vlaském u HanusSovic, kde soustavu prolézacek ze

dreva, siti a lan usporadanych do prekazkovych drah doplhovala i strézni véz

a palisddova sténa. @ Artist Jifi Kastak successfully participated in the first year
of the We're Looking for Perfect Projects campaign. He brought his ideas to life
in the construction of a camp for Young Pioneers in Vlaské near Hanusovice,
where he combined a watchtower and palisade wall with a climbing apparatus
made of wood, nets, and ropes arranged to form obstacle courses.

(Dé&tskd hristé... pro détil Dobré ndpady, projekty a realizace ze soutéze
Mladého svéta ,Hleddme dokonalé projekty”, Uherské Hradisté 1980, s. 26)
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HFisté pfi matefské skole v Jeronymové ulici v Koliné
The playground that belongs to the preschool on Jeronymova Street in Kolin
Jifi Kastak, Bohuslav Blazek, Jan Vanék a Jifi Vesely, 1982, zaniklo

Projekt Skolni zahrady jako herniho areélu inspirovaného motivy pohadky o Dlouhém,
Sirokém a Bystrozrakém ziskal druhou cenu ve vyzvé Hleddme dokonalé projekty z roku
1980. Skolka i se zahradou byla slavnostné& oteviena o dvé léta pozdé&ji. ® A project for
a school garden to serve as a play area thematically inspired by the fairy-tale about
Tall, Wide, and Sharp-Eyed, won second prize in the We're Looking for Perfect Projects
campaign from 1980. The opening of the preschool and garden was celebrated two
years later.

(soukromy archiv Jitiho Kastéka, foto Jifi Lapacek)
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HFisté pobliz Kubanského namésti v Praze-VrSovicich
Playground near Kubanské square in Prague-VrSovice
Jaroslav Mach, Josef Fortl, 1983, zaniklo

HFigté ve Vrdovicich vzniklo uvnitf bloku bytovych domU a i v tomto pfipadé slo

o realizaci uskuteé¢né&nou diky iniciativé a nadSeni mistnich. Autofi pamatovali na rdzné
vékové skupiny déti. Navrhli a prakticky viastnima rukama realizovali vybaveni od
piskovist a houpadek pfes autorskou svafovanou prolézacku ,housenka" a prilezky ve
tvaru pyramid aZ po Splhaci lana. ® The playground in Vr$ovice was built in a courtyard
inside a block of tenement buildings. It was again the initiative and enthusiasm of local
residents that brought it about. The architects remembered to cater to children of
different ages, and they designed the playground's furnishings and largely built them
with their own hands - including the sandbox, swings, the original, welded ‘caterpillar’
monkey bars, the pyramid-shaped climbing, and the climbing ropes.

(Ceskoslovensky architekt XXIX, 1983, &. 24, s. 7)



Klara Brdhova

HFidté Vojaci v Ostravé-Hrabuvce

The Vojaci playground in Ostrava-Hrabivka

Jifi Kasték, 1978

Projekt hfisté Jitiho Kagtaka pro ostravské sidligté v HrabOvce ziskal v prvnim roéniku
vyzvy Hleddme dokonalé projekty ve své kategorii druhou cenu. Realizace pak, podobné
jako v pfipadé Minikrajiny v nedalekych Fifejdach, lezela na bedrech samotného autora.
® Jiti Kastak's design for the Vojdci (Soldiers) playground on the Hrabdvka housing
estate won second prize in its category in the first year of the We're Looking for
Perfect Projects campaign. As with the Mini-Landscape created in nearby Fifejdy,

the playground’s actual construction lay entirely on the shoulders of the architect.

(soukromy archiv Jitiho Kataka, foto Pavel Vesely)
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Playgrounds — Public Participation and the Support of the Media

Playgrounds — Public Participation
and the Support of the Media

When we look at the expert literature on children that
was published in the 1970s and 1980s, we can clearly
see that this was not a time that could be criticised for
having shown little interest in children's well-being and
development. Cited as one of 'the basic points in the
system of care for people in sociadlist states, this issue
even came to be addressed in the fields of architecture,
the design of the public space, and urban planning.
Articles, guidelines,* and regulations were published
that focused on an array of model projects for creating
large and lavishly equipped playgrounds that could be
built in urban areas for children in different age groups.
A booklet titled Détskd hfisté? (Children's Playgrounds),
published in 1980, for example, presented a selection
of several dozen forms of prefabricated playground
equipment, such as monkey-bars, swings, and
roundabouts, and examples of how to incorporate
them into a well-designed playground setting. These
conceptually lavish materials, along with the series
production of standardised steel-pipe equipment, were
intended to make sure that an adequate number of
properly designed play areas would be built for children
living in urban areas. Some of these brochures even
featured model products?® that moved away from the
monotonous selection of welded pipe monkey-bars that
were being churned out by several manufacturers in
Czechoslovakia* and presented real examples (often from
abroad) featuring alternative equipment and designs in
the form of rope ladders, structures, and fortifications,
sculpted amorphously shaped monkey-bars, and various
original types of play equipment. Innovations in play
equipment were also highlighted, such as the 'Robinson
playground, where ‘children dig ditches and bunkers
where they like, make various objects to play with (...),
build huts and log cabins'® and which the children are
expected to actively engage with through their own
creative imagination.

The model projects and the pages of the
brochures brimming with ideas contrasted sharply
with the reality of children's playgrounds, as they
tended to be very drab.® The most common type of
children's playground consisted of a not very large flat
surface furnished with a bench, a sandbox, and two or
three of the most commonly available prefabricated
steel-pipe monkey-bars. And that was in the best-case
scenario. It was not uncommon for there simply to be no
playground in an area. In the newly built housing estates,
where the primary focus was on residential development,

there was no time and often even no money left over
to furnish the public space - and they often never even
got around to building children's playgrounds or did so
much later. Older development in the city was not much
better off in this respect, as in such areas the original
playgrounds were often dilapidated, had disappeared,

or had made way for growing traffic demands, and new
ones were not built.” 'The world of children grew smaller
and basically all they have left is the streets, wrote
one contemporary reviewer.® Practice was therefore
somewhat at odds with theory - so although the 1970s
and 1980s cannot be criticised for showing a lack of
interest in children's well-being, this interest remained
largely in writing.

Experts were aware of the dissatisfactory
situation and repeatedly highlighted the lack of attention
devoted to putting theory into practice.? And they were
not alone. Critics soon began to appear even outside the
pages of expert journals and conference proceedings.
The mainstream magazine Mlady svét was especially
vocal and devoted steady attention to the situation of
young people in state-socialist Czechoslovakia, and it
did not speak in superlatives about the possibilities for
children to have a place in the public space.?® It was
the editorial team at Mlady svét who decided to seize
the initiative and take things somewhat into their own
hands, and from the middle of the 1970s it published,
popularised, and promoted various calls on the pages of
the magazine inviting suggestions and proposals on how
to improve the situation.t

Daddy, come play with me!

At the start of 1978 the magazine teamed up with the
Central Department of Broadcasting for Children and
Young People at Czechoslovak Television to organise

a campaign called Daddy, come play with me! It focused
on the construction of children's playgrounds, especially
in areas of dense, older housing development. Mlady
svét wrote: 'The point of this challenge is to mobilise
institutions, organisations, companies, and individuals
who can help with advice, ideas, experience, material,
funding, and manpower, and to get public opinion to
support the issue'*? Although this campaign targeted
all the cities and larger towns in Czechoslovakia, it
resonated most in Prague, where there was especially
loud criticism of how bleak the public space was for
children. Sites where new children’s playgrounds could
be built were quickly identified in the capital. Much
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such sites were located in the inner courtyards of

urban blocks in the residential areas of the wider city
centre. Mlady svét highlighted several positive aspects
of these 'oases sheltered behind the high walls of
tenement buildings’, which separated them from the
‘tumultuous streets': as well as providing sufficient
space in which to create these 'reserves' for children,
these inner courtyards also offered the promise of
being safer and easier to supervise and having cleaner
air.t® Mlady svét found support for its viewpoint in

the very first article it published on this campaign, in
which it interviewed Jifi Sovina, the director of public
health for the city of Prague, and Véra Novackova, the
head of the department of community health. Both

of them agreed with the idea of using courtyards as
playgrounds, presenting the results of their own research
in support of this and described the benefits that such
playgrounds would have for children's development.14
The medialisation of experts' opinions in support of the
initiative (on the pages of the magazine and in regular
broadcasts of the Young People's TV Club programme
[Televizni klub mladych]) represented an important tactic
on the part of the media involved - and this proved to
be a good strategy. Within just two months, the district
housing administration offices and nationa